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CYFEST is one of Eastern Europe’s largest 
international media art festivals. Founded by a group 
of independent artists in 2007, its primary mission is 
to support interdisciplinary collaboration, dialogue, 
and experiments, examine various visual languages 
and technological cultures and present them to a wide 
audience. CYFEST unites professionals in the  eld of art 
and representatives of scienti  c communities: artists, 
curators, engineers, programmers, media activists, and 
theoreticians.

CYFEST  is a nomadic cultural event. Since 
2013, its exhibitions, concerts, performances, video 
screenings, lectures, and master classes have been held 
all over the world: in the U.S.A. (New York, San Francisco, 
Miami, Minneapolis, Arizona, and Alaska), Armenia 
(Yerevan), Belgium (Brussels), Brazil (São Paulo), Great 
Britain (London, Dartington), Germany (Berlin), Spain 
(Barcelona), Italy (Venice, Caserta), Columbia (Bogota, 
Manizales), Finland (Helsinki), France (Paris), South 
Korea (Gwangju) and Japan (Fukuoka).

The  rst CYFEST  constituted a small program 
of events. The festival exposition opened with Andy 
Warhol’s installation Silver Clouds contributed by the 
artist’s museum in Pittsburg (U.S.A.). The festival has 
also been memorable by the exhibition History of the 
E.A.T. 1960–2000, dedicated to the lab Experiments 
in Art and Technology of engineers Billy Klüver and 
Fred Waldhauer and artists Robert Rauschenberg and 
Robert Whitman. In subsequent years, CYFEST has 
consistently expanded, becoming more comprehensive 
and complex. From 2007 to 2023, over 350 artists 
and collectives participated in it. Among them are 
the pioneers of electronic music, some of the more 

in  uential experimental musicians in U.S. history: David 
Rosenboom, Phill Niblock, and Al Margolis; Austrian 
post-conceptual artist, curator and theoretician of 
media art, director of Z.K.M. Center for Art and Media 
in Karlsruhe Peter Weibel; artist, founder, and editor-in-
chief of e-  ux journal Anton Vidokle; innovative video 
artist Bjørn Melhus; conceptual artist and author of the 
 rst total installations Irina Nakhova and others. The 

festival projects in Venice and New York in 2019–2022, 
organized in collaboration with Kolodzei Art Foundation, 
united works of contemporary artists with creations 
of the XX century classics: Erik Bulatov, Ilya Kabakov, 
Mihail Chemiakin, Ernst Neizvestny, Francisco Arana 
Infante, Valentina Povarova, Lydia Masterkova and 
others.

Since 2020, CYFEST  has collaborated with 
the International Society for the Arts, Sciences, and 
Technology Leonardo, contributed to the Leonardo 
Journal and organized LASER Talks. The last issue of 
Leonardo, put out by the M.I.T. Press, contains texts of 
the world-renowned French artist whose work enacts 
the most signi  cant biotechnological and trans-
personal metamorphosis in the history of art ORLAN 
and the internationally recognized multi-disciplinary 
collective of artists, designers, and writers Slavs and 
Tatars. 

CYFEST 16

CYFEST
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An exhibition where we shall immerse into the connections and 
contradictions between human feelings and new technologies. 
Feelings are emotional reactions to certain events or situations. 
They could include joy, sadness, fear, rage, amazement and so 
forth. This world forces upon us a rampant use of products of 
technocratic progress and yet, in a most profound sense of the 
word, we are still people—beings that are capable of feeling and 
appreciating. Let us get back to our “archive” of feelings and to the 
power of emotions and the meaning that they bring to our life.
Art and culture play a key role in the comprehension of our role 
and destiny. They are the only tool that helps us understand 
ourselves and the world around us. The exhibition “Archive 
of feelings. A Journey” invites us to embark on a fascinating 
journey to our inner world in order to regain the connection with 
our innermost emotions and feelings.
We should also remember that all the ever-new programs and 
gadgets use the archives of human knowledge, feeling and 

Archive of Feelings. 
A Journey
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emotions. Nevertheless, what's important to each of us is not 
only the joint experience of human kind, but also our personal 
experience. It is precisely the preservation and comprehension 
of this experience that will help us to avoid the utilization of 
what we hold dear and the depersonalization of our subjective 
emotional upheaval.
A journey, which we could imagine today through this exhibition, 
is a movement towards the future, but, at the same time, it has to 
do with the life that we have lived. At the exhibition, we shall be 
studying contradictions and connections between the intimate 
field of recollections and the technologies; studying the space 
where we recognize our responsibility before the human nature 
and where art and culture will help us model our future, while 
preserving the most important component: our emotions and 
feelings.
— Elena Gubanova, curator
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Ivan Govorkov
No Boundaries, No Accidents
performative drawing, 2024

A world where everything seems clearly defined is 
diffuse and changeable. Like a dream and reality, they 
flow into each other, and only imagination can connect 
these states.

The artist, immersing in his inner world, transforms 
abstract lines into captivating images, allowing viewers 
to witness how reality takes on a new form.

There are no boundaries—only creative freedom, where 
any state can be transformed into something else

“HayArt” Centre / 16.11.2024

CYFEST 16 
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EXHIBITION

ARCHIVE OF FEELINGS. 
A JOURNEY

“HayArt” Centre / 16.11–1.12.2024
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Anna Kim

Jeong Han Kim

Kira Kim

YeSeung Lee

Lev Manovich

Jama Adilov

Maria Arendt

AUDINT

Liudmila Belova
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Alexandra Dementieva

Anna Frants

Wei Gao

Styopa Grigoryan
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Jama Adilov
A strong empathy with the viewer is a prominent feature 
of Jama’s research. His artistic images are expressive and 
clear—anthropomorphic masks and zoomorphic figures, 
reflecting anxiety and frustration, with grotesque expressions 
that have a strong ironic and sarcastic component. But is it 
really that simple? In this case, empathy is a tool for emotional 
engagement. When we interact with these paintings we turn 
first to ourselves—this inner exploration becomes the primary 
focus of our reflection on the work. What does it mean 
today to deal with the daily fatigue and routine of habits and 
relationships? How do we cope with fear and doubt? After all, 
we live in a world of uncertainty, built on unstable foundations 
and mediated by confusing visions of the future.

The paintings present a face or bust in a static expression, 
such as that of Mother Nature, but actually reflect an internal 
emotional dynamic, such as the dreamy and tired father 
struggling with the little daily nightmares of parenthood. In 
the diptych Doubts—No doubts, the protagonist is a rabbit, 
similar to the anxious Lovers wrestling with his shadow 
(or shadows) in a manner reminiscent of Faust. Here, the 
dynamic of waking life is disturbed, as the protagonist’s 
fixity corresponds to the intense dynamism of his shadow, 
making it impossible for him to perceive and control reality 
objectively. The new works, small sculptures made of glue 
and wood, have a cheerful vibrancy, while the distorted 
faces on the narrow acrylic panels of 2021 might be seen 
as a fitting companion to Paolo Mantegazza’s Atlas of 
Expressions of Pain (1876). This is not in the context of 
physical pain, but rather as a sign of the anxiety and fear that 
Jama captures in people struggling with a pandemic. 
— Silvia Burini, Giuseppe Barbieri

CYFEST 16 / Exhibition 

No Doubts
2014. Oil on canvas, 
57.5×40 cm 

Doubts
2014. Oil on canvas, 
57.5×40 cm
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Tired Father
2007. Oil on fiberboard, 
80×80.7 cm 

Untitled
2021. Acrylic on fiberboard, 
40×5 cm each

Lovers
2015. Oil on canvas, 
70×100 cm

Mother Nature
2010. Oil on canvas, 
54.5×37.5 cm
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In front of you is an embroidered labyrinth. Behind each 
door is a room with several doors. Each of these doors 
leads to another door, and so on, like Borges’ Library of 
Babel. This work emphasizes how one’s choice is not 
only a physical action but a journey inside ourselves, 
where every feeling and memory has value. As you 
move through the labyrinth, you can choose your own 
path to experience various emotions.

Synesthesia reveals an unusual property of the 
human mind: the ability to combine different types of 
perception into unique sensory experiences. People 
with synesthesia can see music as a kaleidoscope 
of colours or taste words as they are spoken. This 
phenomenon allows a new way of looking at the 
ordinary and reveals the deeper layers of human 
perception.

Video pieces—“texture” is a metaphor for the diversity 
of emotions and memories blending into a whole. 
Each ingredient of “texture” brings a unique flavour, 
just as each event or experience leaves its mark on our 
inner world. We repeatedly relive moments of the past, 
integrating them with current feelings, which allows us 
to constantly renew and enrich our lives. Every memory 
and experience stored in our internal repository shapes 
our unique history, personality, and worldview.

Maria Arendt
Seeing Sounds, Tasting Lights
installation, 2017–2024
embroidery on fabric, video screens, headphones

engineer: Yuri Avdeev
co-author of the text idea: Alexander Sokolov, artist



21CYFEST 15 / Exhibition 



22 CYFEST 16 / Exhibition 

AUDINT
Cicada Sound System
sound Installation, 2024

AUDINT’s sound installation Cicada Sound System
explores the waveformed fears and anxieties 
surrounding Havana Syndrome — a series of 
“anomalous health incidents” in US embassies that 
started in Cuba in 2016 which subsequently occurred 
in India, China, and Europe. Many of the embassy 
staff have reported suffering chronic symptoms 
such as issues with balance and cognition, insomnia, 
and headaches. The causes of the syndrome are 
still unknown but that has not stopped a plethora of 
explanations being forwarded, ranging from ultrasonic 
and microwave weapons to mass hysteria to cicadas. 
Many of the rationales presented by scientists, political 
theorists and politicians have attributed the medical 
conditions to insidious covert activities carried out by 
unidentified foreign actors.
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Liudmila Belova
Archive
sound installation, 2003–2015
6 boxes, peepholes, audio players, headphones, photographs

engineer: Alexey Grachev
supported by CYLAND MediaArtLab

By peering into a peephole and listening to distant 
sounds, we inadvertently recreate the reality in our 
memory, balancing on the verge of presence and 
absence, visible and invisible. The image is here and, at 
the same time, it greets us from some distance—as the 
sound of ocean contained in a seashell.

The opacity of a visual picture—here a black and white 
photograph, altered by the optics of the peephole 
and as if “enlivened”, and the vagueness of sounds 
presumes that the spectator would involve his own 
archives and drag up his own feelings and associations 
from the nooks and crannies of his memory. And the 
less real and “anecdotal” the story about the reality is, 
the more plausible it sounds.

In Belova’s Archive, the memory of the body is evoked 
through sound. Here, the artist invites each visitor to 
peer through peepholes in uniform wooden boxes and 
discover found photographs of entry halls leading into 
old Saint Petersburg buildings. Each box is equipped 
with a set of headphones, connecting the viewer with 
the sounds of life in each of the represented buildings—
the casual hum of music, the quick fall of steps, 
fragments of conversations, the slow drip of water 
through aging pipes. The physical infrastructure of the 
box creates an infinite distance between the viewer and 
the viewed—audio-technology becomes the primary tool 
that bridges this gap, connecting the vision to the body 
and creating a nostalgic reminder of a particular time 
and place.
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CYLAND Audio Archive (CAA)
selection of records from CAA, 2013 — ongoing 
8 directional speakers, Apple iPod Nano players with custom 
controller, plexiglass

engineer: Alexey Grachev, Sergei Komarov

supported by CYLAND MediaArtLab

All the records are available for listening on 
cyland.bandcamp.com

The CYLAND Audio Archive (CAA) is a division of 
CYLAND MediaArtLab, created to investigate archiving 
and exhibiting methodologies of sound art. This archive 
is a continuous process of working on a structure of 
various subgenres of sound art, making compilations, 
and cataloging the growing archive. To date, there 
are 58 releases, including works by more than 
80 artists from every continent except Antarctica. 
All the records are available for listening on cyland.
bandcamp.com. Each release presented is a stand-
alone piece accompanied by an artist statement. 

Eight directional speakers distributed evenly in 
a hall will play eight carefully selected CAA releases 
in a loop. These sound spots inevitably overlap, 
turning into a constant humming, all while sharing 
one space. Source material for artists varies from 
existing records—personal or found—filed records, 
machine signals, or sounds extracted from revitalised 
devices, which were initially completely strange to 
sound creation in the first place and turned into sound 
machines. All of them are reflected and conceptualised 
by artists, collected together into a contradictory 
and rich picture of sound to memorise and fix the 
experience of being present in the world. Where sound—
recognised or completely strange—will escape being 
fully possessed but remains an environment shared by 
people who heard it together. That is how memories 
form, building blocks for infinite variations of archives.
— Sergei Komarov and Lidiia Griaznova

Selection of Records for CYFEST 16 in Yerevan: 

CAA—11 Anthony Bisset 
CAA—13 Sashash Ulz
CAA—21 Alexey Grachev
CAA—22 ZOV
CAA—25 Rumore Bianco
CAA—55 Michele Spanghero
CAA—48 Wouter Van Veldhoven
CAA—42 Makiko Yamamoto
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Alexandra Dementieva
Memory’s Chopper
interactive object, 2024
3D modelling, 3D printing, welding, laser cutting; Arduino; 
paper shredder, plexiglass, steel, fan, paper 

engineers: Denis Markov, Alexey Grachev

supported by CYLAND MediaArtLab

Imagine our psyche as a delicate sheet of paper, passed 
through the shredder of time and experience. Each 
event leaves its mark, tearing our sense of self into 
countless pieces. Then, like a gust of wind from a fan, 
our memories are swept up and swirled around, mixing 
and mingling until they become almost unrecognizable. 
As we attempt to retrieve these fragmented memories, 
we may find that only snippets remain intact. Perhaps 
it’s the warmth of a sunny afternoon, the sound of 
laughter in the air, or the sting of a painful loss. These 
“extraits” serve as glimpses into the past, offering 
tantalizing hints of the emotions we once felt.

But as time marches on, even these fragments can 
become blurred and distorted. Like a tornado gathering 
strength, our memories twist and turn, reshaping 
themselves with each passing day. What was once 
crystal clear may now be muddled and indistinct, 
clouded by the passage of time and the haze of our own 
perceptions.

Despite the inevitable erosion of memory, there is 
a beauty in the chaos of our archive of feelings. It is 
a testament to the richness of human experience, the 
complexity of emotion, and the resilience of the human 
spirit. Our memories may be imperfect, but they are 
uniquely ours, shaped by the ebb and flow of life itself. 
So, as we navigate the labyrinth of our memories, let 
us embrace the fragments, the whirlwinds, and the 
tornadoes. For within their swirling depths lies the 
essence of who we are, a kaleidoscope of feelings and 
impressions that make us truly human.
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Anna Frants
To Make a Long Story Short
from series “Simple Pleasures”
installation, 2024
kineographs, robotics, mixed media

engineers: Philipp Avetisov, Eugene Pavlov, 
Eugene Ovsyannikov, Dmitry Shirokov

supported by CYLAND MediaArtLab

30 years ago, when I just came to the United States, one 
of my first jobs was at a photographic store. Among the 
services offered, there were development of B/W films 
copying and retouching of old photographs. During 
several years of work, hundreds of images passed 
through my hands and, whether you like it or not, what 
you saw becomes a part of you.

I came upon images from various times: 18th, 19th and 
20th centuries. Mainly, those were individual, family and 
group photographs, portraits of the military and pictures 
from the Victorian Age when photographs were done 
with the deceased family members in them. There were 
some curious incidents: once I was handed an envelope 
with photographs that contained a note: “Be careful. 
The photos are really old; they date back to 1715.” 
(Daguerreotype, by the way, was invented in 1839).

Those images stuck in my memory. What astounded 
me was the fact that practically all the images were 
alike. It is interesting that, despite the geographic 
origins of those who were depicted on a photograph, 
it was impossible to determine where they were from 
(unless the architecture got captured in a frame). It was 
impossible to figure out whether they were immigrants 
from Armenia, Russia, Sweden, Italy or Ireland. It was 
also impossible to determine on the photographs from 
different countries where they were taken at the time.
Scientists claim that if the brain saw something, it 
would stay with it for the rest of one’s life. However, the 
fore-conscious* plays its role as well…

* Fore-Conscious is a term that indicates the 
perceptions, thoughts and memories that, while not 
being part of our current conscious experience, are still 
remain available for comprehension.
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Anna Frants & Elena Gubanova
Weather Forecast — 
WINTER/SUMMER
installation, 2013 (ver. 2024)
video [00:09:53, color, sound, loop]; projector, speakers, LED 
light, industrial fan, controller, AC dimmer; buffalo snow, 
threads, photographies from personal archives of Ivan 
Govorkov (Russia), unknown owner (USA), unknown owner 
(Armenia); QR codes linked to videos by Elena Gubanova and 
Anna Frants

engineer: Alexey Grachev

supported by CYLAND MediaArtLab

What were you doing in the winter of 1980? And in 
the summer? And what made the winter of 2009 
memorable for you?

What image will first come to mind late in life if you are 
to close your eyes? The project Weather Forecast — 
WINTER/SUMMER is an attempt by the artists to reflect 
on the paradox of time that is slow and, at the same 
time, transient. Winter….summer…..winter….summer….

CYFEST 16 / Exhibition 
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Wei Gao
Flower Tunnel
video installation, 2022
video [00:36:00, sound, loop]; 40  screen, headphones 

director and editor: Wei Gao
sound: Shepard tone

The train moves fast through the tunnel while roaming 
inside one flower after another. The film combines the 
footage of the subway tunnels and the still photographs 
of flowers, allowing them to interact. Watching this 
film is like embarking on a psychedelic cosmic journey. 
In fast motion, particles of various colors rush towards 
the viewer. The screen is like a black hole, as if there 
is a gravity sucking the audience into the tunnel. The 
audience seems to experience passing through clusters 
of colorful nebulae, and also like crossing through 
a microscopic world. The flowers in the background are 
from still images made by the director. The sound of 
Flower Tunnel uses Shepard tone, to make an unworldly 
effect of perpetual motion

CYFEST 16 / Exhibition 
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Styopa Grigoryan 
Ring of Death 
installation, 2024
metal, wax, ants, epoxy glue, plexiglass, hourglass 

The Ring of Death represents an effort to make 
participants experience life cycle transformations 
through an installation. It is a large carousel-like 
wheel featuring intricate inner mechanisms, reflective 
surfaces, epoxy layers, melting wax figures, and living 
ants that will gradually utilize these elements over 
time. At the center of the wheel lies an hourglass, 
symbolizing the passage of time, while the art object 
itself is a manually operated rotating structure. The fast 
rotation stirs up memories, mixing the vibrant childhood 
experiences and the fleeting nature of human life. 
Among the insects that form the core of my art, ants 
are the most prevalent, representing the significance 
of the animal kingdom and nature. These creatures act 
as nature’s custodians, symbolically transforming the 
human body over time. 
— Styopa Grigoryan 

CYFEST 16 / Exhibition 
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Elena Gubanova & 
Ivan Govorkov
Stardust
installation, 2024
3 channel video [00:00:30, b/w, sound]; 3 screens; 3D 
modelling, 3D printing, welding, Arduino programming, stepper 
motor, stepper driver, magnet, custom-made circuit board, 
steel, heavyweight wool coat, hanger, carpet beater

engineers: Alexey Grachev, Yuri Avdeev, Dmitriy Shishov
video engineer: Anton Khlabov

supported by CYLAND MediaArtLab

A man’s life is but a moment in infinity—like dust floating 
in the stream of time. Turning to our memories, we 
seem to beat them out of ourselves like an old dusty 
coat, sometimes admiring their brightness, sometimes 
choking on their suffocating corrosiveness.

Each of us comes into this world following our unique 
path, but in the end, we all return to our starting point— 
stardust. Understanding this, we can feel the vulnerability 
and significance of our existence. We are made of dust, 
but we are also a part of the dust of stars, of which we 
remain a part forever.
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Gysin–Vanetti
Linea (Line)
installation with 10 LED matrices, 2019
10 LED matrices, custom electronics and software

concept and programming: Andreas Gysin and Sidi Vanetti
hardware engineering: Khalil Kababe 

Ten synchronised algorithmic animations, each running 
on an industrial LED matrix driven by the code residing 
on a custom controller. Each animation originates from— 
and reduces to—a line.
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G.H. Hovagimyan
See/Saw
interactive sound/video installation, 2010
video [b/w, sound]
Max/MSP programming; Mac mini, projector, sound system, 
Arduino, IR sensor, seesaw

coding assistance: Julio Terra, Alexey Grachev, 
Sergei Komarov

See/Saw is an interactive movie. Viewers sit on a seesaw 
and use it to control movie scenes projected on a wall. 
This is accomplished by sensors attached to the seesaw 
that send signals to a computer. The computer selects 
scenes from the movie, Two For The Seesaw (director 
Robert Wise, 1962) and project two separate scenes one 
above another onto a wall. As the seesaw moves from 
one side to the other the scenes correspondingly turn off 
and on.
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Regina Hübner 
loving
site-specific single-channel video installation, environment, 
participative act, 2016–2024
video [00:07:24, HD, colour, sound] 
projector, speakers, desk, chair, lamp, sheets of paper and pen

The Austrian Embassy in Tbilisi supported the publication of 
Gabriel Soucheyre’s art-critical text Take Me to The Moon 
(I’ll see who I am) in Armenian and German for the CYFEST 16 
exhibition. 

On a special day, I was sitting on my terrace in Rome 
when I noticed the half-moon in a rare vertical position. 
I observed the moon’s slow crossing over what seemed 
to me “my sky,” and I started to think about love and time. 
In my eyes, that image was dramatically beautiful. It was 
that, what “love” meant for me at that very moment: It is 
slow, and it seems long. It is short. The artistic output 
from this experience is a video, which I call loving. 
— Regina Hübner

The visitors are invited to engage with “loving” by writing 
a love letter and placing it in the drawer.
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Heejeong Jeong 
Sweet home
2-channel video installation, 2021
video [00:08:30, colour, sound, loop]
2 projectors, speakers, Mac mini, MadMapper

video mapping: Alexander Bochkov
video, graphic, editing: Heejeong Jeong
sound: HyunTae Lee

In the 1960s, Korea began to build apartments as part of 
an economic development policy that came with the rise 
of an authoritarian government. Mountains and rivers 
were covered, and the entire country became the same 
residential space. The apartments that have become 
Korea’s representative residential space today are not 
simply homes, but the inevitable pinnacle of economic 
and cultural desires. 

The panorama, which is a collage of photographs, shows 
the abandoned and alienated landscapes of the outskirts 
during this process. Like an inverted glove, the back of 
the place where the outside is projected upside down 
reveals the flow of desire and aspiration for a home. 
Will she, who spent her childhood in a house with a yard 
before the development boom, be able to realize her 
lifelong dream of a small garden where she can grow her 
own food?
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Lev Manovich
Bookshelves, pictures, 
fragments
digital images created with generative AI (Midjourney), 
edited in Lightroom, and upscaled with Gigapixel AI, 2022

We see young people talking, smoking, contemplating— 
but what interests me are the interior spaces they inhabit, 
and the accumulation of objects and details in these 
spaces. Objects are placed on wall-size shelves, coffee 
tables, sofas, and other surfaces. In some cases, we 
can easily identify these objects, but in others, they are 
harder to identify. Some look like fragments, traces, and 
shadows of the objects that are gone. These “fragments” 
evoke ancient museum artifacts, but their nature is 
fundamentally different. While archaeological remnants 
are tangible pieces of past civilizations, AI-generated 
fragments have a distinct ontology. They emerge from 
AI models processing millions of images, distributing 
patterns across trillions of connections. This process 
further virtualizes and diffuses digital materiality. The 
accumulations of objects, shadows, and traces in these 
images serve as a metaphor for the generative AI process. 
— Lev Manovich
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Lev Manovich 
In the Garden
digital images created with generative AI (Midjourney), 
edited in Lightroom, and upscaled with Gigapixel AI, 2023

Formal French gardens and 17th-century and 18th-
century architecture and ornament inspired this series. 
Using AI capabilities to simulate the appearance of many 
artistic media, I chose the look of old engravings and 
etchings. The reference to this medium in my prompts 
influenced the subjects depicted in the generated 
images. AI mimics the visual style of these techniques 
and incorporates their fundamental element—lines— 
into the scenes themselves: curvy lines form plants, 
straight lines create poles, and diagonal lines become 
wires stretched between them. The series also uses 
the specific artifacts of the AI “zoom out” command: 
symmetries and repetitions of compositional elements. 
This seemed appropriate given the topic of formal 
gardens. In some images, elaborate frames nested 
inside other frames have enclosed the initial world. 
— Lev Manovich
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Tigran Martirosyan
SR
installation, 2024
barbed wire, armature, paints, welding

production: Denis Markov

supported by CYLAND MediaArtLab

This piece explores how SPAM, a byproduct of modern 
information technology, hinders creators from preserving 
their professional memories. For instance, if an art 
critic shares a link to their review via email and posts 
it on Facebook to archive their work online, opponents 
can file a SPAM defamation complaint with Facebook’s 
administration. As a result, Facebook may remove the 
content across the entire META platform, and even 
the email associated with that link could be blocked 
on Instagram’s messaging system. This is an anti-
democratic process, a form of exile for unique cultural 
information. It can be seen as an online parallel to 
the repressions of 1937 in the Soviet Union. Modern 
technology, with its anti-humanist logic, method, 
and style, works against the preservation of creative 
memory. In response, this piece—a wristwatch— 
symbolizes the moment of “ONLINE REPRESSION,” 
marking the time as 19:37, reflecting this digital 
suppression of expression.
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Roberto Pugliese 
Fluide propagazioni alchiliche 
2023
sound installation, 2023
glass, liquids, waterproof speakers, iron, ABS 3D print

In a room, there are several different chemical glass 
ampoules. The ampoules are filled with different 
liquid compounds and colors. Within each vessel, 
there is a waterproof speaker. The played audio is 
digitally processed and mixed with synthetic sounds, 
organized in a composition. The composition is 
realized by exploiting the different sound propagation 
relative to the liquid in each ampoule and according 
to the wavelength (frequency) of the color inside the 
ampoule. The perceived timbre effect is therefore 
dictated by the different “composition” of the fluids 
which have the function of sound filters. This installation 
is an alchemical composition, a dialogue between 
contemporary composition and physical principles.
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Raphaele Shirley
Syntropy (a state of being) 
an immersive light and sound installation, 2024

2812 RGB LED strips, 3D modeling, 3D printing, steel, welding, 
Arduino programming, speakers
visuals: Raphaele Shirley
sound composition: Rhys Chatham 

engineers: Denis Markov, Maxim Lukin, Eugene Ovsyannikov

supported by CYLAND MediaArtLab

Syntropy (a state of being), a new site-specific work 
by Raphaele Shirley with sound composition by Rhys 
Chatham, juxtaposes experiences of ascension through 
the integration of light, sound, and architecture within 
the HayArt Centre entrance. The transposition of 
Chatham’s Crimson Grail Part 1 (recorded in the Sacré-
Cœur Basilica in Paris) with the ephemeral light and 
color space formed within the gallery invites reflection 
on human expansion. It evokes the sense of ascension 
traditionally sought in sacred spaces while making such 
experiences accessible beyond their confines. “Syntropy” 
refers to systems evolving toward complexity, order, and 
harmony—contrasting with entropy, or decay. Shirley’s 
work balances aesthetics and structure, offering a 
meditation on how systems—whether biological, social, 
or artistic—move toward functionality and beauty.
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