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KUBEP®ECT-11
KYPATOPbI ®ECTUBANA

AHHa ®paHu, Enena MNy6aHoBa

TEXHWUYECKOE OBECNEYEHUE
Enena lNy6aHoBa, Kb «CBos wkona» (du3saiiH)

Anexkceit FpaueB
(mexHuyeckuli dupekmop, npo2pammMHo-
UHeHepHoe obecneyeHue, 102UCmuKa)

Cepreit Komapos
(npozpammHoe obecneqeHue)

®ununn AseTucos
(npoepammHo-uHMeHepHoe obecnedeHue,
J102UCMUKQ)

PABOTA C UHTEPHET-PECYPCAMMU,
PASPABOTKA U MOOLEPXKA CAWTA

Cepreit TetepuH, Masen UBaHoB,
AHTOH Xnabos

OOTOAOKYMEHTALMA

Muxaun puropbes, AHTOH Xna6os,
lOpuit FopaHos

MH®OPMALMOHHOE OBECMEYEHUE

XoaHa MoH6apoH (@admuHucmpamop)
Anekcanap MBaHoB (PR-meHedxep)

KUBEP®ECT-11
KATANOT ®ECTUBANA

Penaktop-coctaButens Jiupua NpasHoBa
Ou3aiin Kb «CBog wkona»

C6op maTepuanos AHHa 3aBeamit,
JNinpua MpsasHosa

JIuTepaTypHble pesakTopsl

Onbra Ha6okoBa (pycckuli s3bik)
UpuHa bapckoBa, lHa MuxanuHa
(aHanulickul 53bIK)

MepeBoaunkn

WpuHa Bapckosa, CaiimoH MNaTepcoH,
flHa MuxanuHa

KoppekTopbl

Anekcanppa barynbHuk (pycckuli s3eik)
Wpuna bapckoBa, lHa Muxanuna
(aHznutickull A3biK)

CYFEST-1
FESTIVAL'S CURATORS

Anna Frants, Elena Gubanova

TECHNICAL SUPPORT

Elena Gubanova, KB «Svoya Shkola» (design)
Aleksey Grachev

(technical director, software,

engineering, logistics)

Sergey Komarov

(software)

Filipp Avetisov

(software, engineering,

logistics)

WORK WITH INTERNET RESOURCES,
DEVELOPMENT AND SUPPORT
OF THE SITE

Sergey Teterin, Pavel Ivanov, Anton Khlabov

PHOTOGRAPHIC DOCUMENTATION

Mikhail Grigoriev, Anton Khlabov,
Yuri Goryanov

DATA SUPPORT

Joana Monbaron (Administrator)
Alexander Ivanov (PR Manager)

CYFEST 11
FESTIVAL CATALOGUE

Compiling Editor Lydia Griaznova
Design KB «Svoya Shkola»
Material Collection Anna Zavediy,
Lydia Griaznova

Literary Editors

Olga Nabokova (Russian)

Irina Barskova, Yana Mikhalina
(English)

Translators

Irina Barskova, Simon Paterson,
Yana Mikhalina

Proofreaders

Aleksandra Bagulnik (Russian)
Irina Barskova, Yana Mikhalina (English)



KUBEP®ECT-11

EXEFOAHbIM MEXLYHAPOLHbIN
®ECTUBAJIb MEOAVMAUCKYCCTBA

CAHKT-NMETEPBYPI
2-12 ®EBPANA 2018 TOAA

NNOWAALKN ®ECTUBANA

Mys3seit npuKknaaHoOro UCKyccTea
CaHkT-lMeTepbyprckoi rocynapcTBeHHOM
XYA,0)XXeCTBEHHO-NPOMbILLIEHHOMW
akagemuu umenu A. J1. Liturnnua

MonopaexHblii 06pa3oBaTeNbHbINA LLEHTP
locyaapcTBEHHOro dpMUTaXa

AHHeHKHupxe
CaHkT-leTepbyprckuit Myseit 3Byka
MpocTpaHcTBO «Cpenax»
MpoctpaHcTBO «bepTronba LeHTp»
Big Data Solutions

LLikona Masters

OPTAHU3ATOPGI
Mepauana6opatopus CYLAND
npu yuyactuu CeBepo-3anagHoro punmana

FocyaapcTBEHHOrO LLEHTPa COBPEMEHHOTO
uckyccTea B coctase POCU30

npu noaaepxke MUHMCTEPCTBA KY/bTYpbI
Poccuiickoit Pepnepaumnn

MAPTHEPbI
Big Data Solutions

MexayHapoaHoe 061w,ecTBO UCKYCCTB,
HayK 1 TexHonorui «JleoHapno»

MexayHapoaHbiii pectusanb The Lumen Prize

LLleHTp u3yueHusa poccuiickoit Kynbtypbl CSAR

Yuusepcutera Ka-®ockapu

CaHkT-lMeTepbyprckas rocysapcTBeHHasn
XYA0)XXeCTBEHHO-NPOMbILL/IEHHAs aKaAeMus
umenu A. J1. Wturnuua

MonopaexHblii 06pasoBaTesibHbli LLEHTP
lFocyaapcTBeHHOro DpMUTaxa

AHHeHKupxe
CaukT-leTepbyprckuii Myseit 3Byka

A

ApT-ueHnTp «MywknHckan-10»
MpoctpaHcTBo «Cpepa»
MpoctpaHcTBO «bepTronbp LleHTp»
LLikona Masters

FTEHEPAJIbHbIM CITOHCOP
Big Data Solutions

CnoHCOoP
St. Petersburg Arts Project Inc. (CLLUA-JIuTBa)

COBET ®ECTMBANA

Cunbeus bypuun, npocdeccop YHusepcuteta Ka-®ockapu, oupektop LleHTpa
u3yyeHus poccuiickoit kynbTypbl CSAR (Beneuwns, Utanus)

Dxysenne Bap6bepu, npodeccop, rnaea dakynsteTa GUNocodun U KynbTypHoro
Hacnepus YauepcuteTa Ka-@ockapu (Beneuwns, Utanus)

Codus Kyapssuesa, pykosoautenb MonoaexHoro ob6pasoBaTesibHOro LeHTpa
lfocypapcteeHHoro Ipmutaxa (CankT-lMNeTtepbypr, Poccus)

KYPATOPbI

AHHa ®paHu, Enena Ny6aHoBa (ocHoBHas nporpamma), Codusa Kyapsasuesa
(obpasoBaTtensHasg nporpamMma), Buktopusa UniowkunHa (Buaeonporpamma),

Cepreit Komapos (nporpamma cayHa-apTta), Bapsapa Eroposa, Usa6enna Mnponbdwu,
Cunbeus bypunu, xxysenne bap6bepu, Bnap, Crpykos, Hatanbs ®ykc, AHHa 3aBeauit
(BbICTaBOYHBIE NPOEKTbI), dnneH MNepamaH, IHaAu MakBuanbamc (npoekT «Art-A-Hack»)

BNTATOOAPHOCTH
JNeonnp ®panu, PhD, npe3unaeHT Big Data Solutions

AHHa HukonaesHa KucnuubiHa, KaHAMAAT UCTOPUYECKUX HAYK, LOLEHT, U. 0. pekTopa
CNrxXnA wm. A. . Wrnrnuua

Anekceii FOpbeBuy Tanawyk, TBOpUYECKMit pykoBoauTenb (1. 0. npopekTopa) CMIXMA
uM. A. 1. lWTurnuua, HapoaHbIi XypoxHUK Poccuiickoit Pepepaunu, akagemuk Poc-
CUICKOM akafeMum xypoxecTs, akageMuk PAEH, unen Coto3a xynoxHukoB Poccum

TaTbsHa BauecnaBoBHa KoBanesa, 1. 0. npopekTopa No Hay4YHol paboTe,
KaHAMApaT nckycctsoseaeHuns, npodeccop CMMXMA um. A, J1. Wturanua

Bacunuii CepreeBnuy MypaBbeB-AMypckuii, noyeTHbI npodeccop CMIXMA
uMm. A. J1. lWTurnmua

Buktopua KoHctaHTMHOBHA CtpenbuoBa, npodeccop CMMXMA um. A. J1. Wturnmua,
NOYeTHbIN PabOTHUK BbiCcLIEro NnpodeccnoHanbHoro obpasosaxus PO

lOnnit Anppeesuny Poibakos, BuLe-npesnaeHT ToBapuuiectea «CBob6oaHAs KynbTypa»
(apT-ueHTp «MywkunHckan-10»)

Cunbeusa bypuun, PhD, npodeccop YHusepcuteTta Ka-®ockapu B BeHewuu, aupekTtop
LleHTpa n3yueHus poccuitckoi kynbtypbl (CSAR)

EBreHuit PackaToB, 11MakoH, noneyntenb AHHEHKUpPXE
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CYFEST 11

ANNUAL INTERNATIONAL
FESTIVAL OF MEDIA ART

ST. PETERSBURG
FEBRUARY 2-12, 2018

FESTIVAL VENUES

Applied Art Museum at the Saint Petersburg
Stieglitz State Academy of Art and Design

Youth Educational Center at the State
Hermitage

Annenkirche

Saint Petersburg Sound Museum
Sreda Space

Berthold Center Space

Big Data Solutions

Masters School

ORGANIZERS

CYLAND International MediaArtLab
with participation of North-West branch
of National Center for Contemporary Art
as part of the ROSIZO

with support of the Ministry

of Culture of the Russian Federation

PARTNERS
Big Data Solutions

Leonardo: International Society for Arts,
Sciences and Technology

International Festival The Lumen Prize

Center for the Studies of Russian Art CSAR
at the Ca’ Foscari University

Saint Petersburg Stieglitz State Academy
of Art and Design

Youth Educational Center at the State
Hermitage

Annenkirche

Saint Petersburg Sound Museum
Art Center Pushkinskaya-10
Sreda Space
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Berthold Center Space
Masters School

GENERAL SPONSOR
Big Data Solutions

SPONSOR
St. Petersburg Arts Project Inc. (USA-Lithuania)

FESTIVAL BOARD

Silvia Burini, professor at the Ca’ Foscari University, Director of the Center
for the Studies of Russian Art CSAR (Venice, ltaly)

Giuseppe Barbieri, professor, head of the Department of Philosophy and Cultural
Heritage at Ca’ Foscari University (Venice, Italy)

Sofia Kudryavtseva, head of the Youth Educational Center at the State Hermitage
(St. Petersburg, Russia)

CURATORS

Anna Frants, Elena Gubanova (main program), Sofia Kudryavtseva (education
program), Victoria Ilyushkina (video program), Sergey Komarov (sound art program),
Varvara Egorova, Isabella Indolfi, Silvia Burini, Giuseppe Barbieri, Vlad Strukov,
Natalia Fuchs, Anna Zavediy (exhibition projects), Ellen Pearlman, Andy McWilliams
(project Art-A-Hack)

ACKNOWLEDGEMENTS
Leonid Frants, PhD, President of Big Data Solutions

Anna Nikolayevna Kislitsyna, PhD in History, Associate Professor and Acting
President of the Stieglitz Academy

Aleksey Yuriyevich Talashchuk, Creative Manager (Acting Provost) of the Stieglitz
Academy, People’s Artist of the Russian Federation, member of the Russian
Academy of Natural Sciences, member of the Russian Union of Artists

Tatiana Vyacheslavovna Kovaleva, Acting Provost for Research, PhD in Art History,
Professor of the Stieglitz Academy

Vasily Sergeyevich Muravyev-Amursky, Honorary Professor of the Stieglitz
Academy

Victoria Konstantinovna Streltsova, Professor of the Stieglitz Academy, Honorary
Officer of Higher Professional Education of the Russian Federation

Yuly Andreyevich Rybakov, Vice President of the partnership “Free Culture”
(Art Center “Pushkinskaya 10”)

Silvia Burini, PhD, Professor of Ca’ Foscari University in Venice, Director
of the Center for the Studies of Russian Art (CSAR)

Yevgeniy Raskatov, Deacon, Custodian of Annenkirche



LEONARDO

WHERE IDEAS
DON'T TAKE SIDES

«JleoHappo»: nepeocMbicnag byayuwee
B3aMMOAEUCTBYHOLWMX coobLiecTB

HAaunanb Cumbupa
odupekmop MemdyHapodHoz0 obwecmsa
UCKyccme, HayK u mexHonoauli «/leoHap0o»

MexayHapoaHoe 06LecTBO UCKYCCTB,
HayK M TexXHonoruin «JleoHapao»
(Leonardo/ISAST) dyHKUMOHUPYET Kak
rnobanbHas CeTb U3BECTHbIX YYEHbIX, XY-
DOXXHUKOB, TEOPETUKOB, UCCNen0BaTeNnen
1 MbichuTenen. C MOMeHTa CBOero 0CHOBa-
HUs B 1968 roay Mbl sBnsemcs BUpTyasb-
HbIM CcO0bLLECTBOM, Nepes KOTOPbIM CTOSAT
334,341 HanaxueaHus cessei, obMeHa
pecypcamu 1 nepenoBbiM OMbITOM, NPOBe-
LeHna nccnefoBaHUi M LOKYMEHTaLMK co-
ObITUI B UCKYCCTBE, HayKe 1 TEXHONOTUSX.

MNMoneeka Hazan @paHK ManuHa, KuHe-
TUYECKUI XYA0XHUK M nepBonpoxoaeL,

B ACTPOHABTMKE, peLlns BOCNONIHUTb Mo-
TpebHOCTHU coobuecTBa XYA0XKHUKOB U
y4YeHblX, paboTarowmnx Ha nepeceyeHmm
OVUCUMIIIMH, UCTIONb3YS KHOBOE Meama»
CBOEro BpeMeHu: ohCceTHOe neyaTHoe
nspaHue. Kak becnpeueneHTHOe nporpec-
CMBHOE NpeanpuaTue XXypHan «JleoHapao»
BOMNOTWU YHUKANbHbIA NOAXOA: OH CTan
MeXAYHapOAHbIM KaHaIOM KOMMYHMKaLMK
MeX Y XYA0XHUKAMKU, aapeCcoBaHHbIM

B NMepBY0 04epesib TEM U3 HUX, KTO B CBOEM
TBOPYECTBE ONMUPAETCA HA HAYKY M HOBbIE
TEXHONOrMK. Tak NOSBUACS akageMnyeCKni
XXYPHa/, OT/IMYABLLMIACS HAYYHOM CTPO-
roCTb 3KCNEPTHOM OLEHKU. B TeueHne

50 net «JleoHapao» sBnSeTCS BeAywmnm
U34aHMEM ONS XYA0XKHUKOB-YUYEHbIX,

W B MocnepHee BpeMs 3Ta 061acTb Habum-
paeT 060poThI.

CerofiHg y>Xe Hef0CTaTOYHO NIULWLb [0~
KYMEHTMpOBaTb AEMCTBMS HOBAaTOPOB

¥ NPOBOKATOPOB OT KYNbTYpbl. «J/leoHapao»
[OMKEH paclUMpUTL Nose AesTeNnbHOCTH

M NpeacTaBAATb YHUKANbHblE PaboThI

M 3a[4a4m, C KOTOPbIMU Mbl CTaZIKMBAEMCS

B8 XXI Beke. YTo6bl B NONHOW Mepe J0CTUYb
CBOEW Lenu 1 onpefenvTb CBOE MeCTO Ha
cnepyliMe NoNBeKa, Mbl HA MOATOPa roaa
OTKpbIBaeM ABepU AN nonyyeHms obpart-
HOM CBS3M, CTPEMSACb YUUTbIBATL NOTPED-
HOCTM ayauTOpuM Npu paspaboTke HalmMX
nporpamM. «JleoHapao» obpaliaeTcs

K MMOHEepaM, MHCTUTYLMAIM, UAENHBIM BAOX-
HOBMTENSIM U NPOCTO HEPABHOAYLIHbIM 33
noaaepxkon 6bICTpO pacTyuero rnobanb-
Horo coobuecTBa B cepe UCKYCCTBA, Ha-
VKU 1 TexHonoruii. byayum coobliectsom
coobulecTs, «JleoHapao» NepeocMbICNs-
et bynyulee, Buas cebs Ha nepenoBOA.

Mbl npurnawaem «Kubepdpect» nogHATLCA
Ha 60pT, NPUCOEANHUTLCS K HaM Ha NYTH
nepeoTKpbITUI M NpeobpasoBaHuii. Moyemy?
MoToMy uTO MAeu, BeayLiMe K MOLLHOMY
NpopbIBY, MOTYT NPUIATU OTKYAA YrOAHO.
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Leonardo. Re-imagining the Future
of Collaborative Communities

Danielle Siembieda

Director of the International Society
for the Arts, Sciences and Technology
Leonardo (Leonardo/ISAST)

The International Society for Arts,
Sciences and Technology Leonardo
(Leonardo/ISAST) serves a global
network of distinguished scholars,
artists, scientists, researchers and
thinkers through our programs focused
on interdisciplinary innovation in the
arts, sciences and technology. From our
beginnings in 1968, we have served

as THE virtual community for purposes
of networking, resource-sharing, best
practices, research, documentation and
events in art, science and technology.

Half a century ago, kinetic artist and
astronautical pioneer Frank Malina set
out to solve the needs of a community
of artists and scientists working
across disciplines by using the “new

media” of the time: offset print publishing.

As a groundbreaking, innovative venture,
Leonardo represented a unique vision:
to serve as an international channel

of communication among artists, with
emphasis on the writings of artists who
use science and developing technologies
in their work. The result was Leonardo,
an academic journal for artists with the
peer-review rigor of a scientific journal.
For 50 years, Leonardo has been the
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definitive publication for artist-academics,
and the field has gained momentum
in recent years.

Today, documenting and capturing

the creative innovators and provocateurs
of culture is not enough. Leonardo must
expand its scope to represent the unique
works and challenges we face in the
21st century. To fully realize its purpose
and place over the next 50 years, we are
opening our doors to a year and a half of
community feedback for us to design our
programs and mission to meet the needs
of our audience. Leonardo is reaching
out to pioneers, institutions, thought
leaders and the curious to nurture the
exploding art/science/technology global
community. As a network of networks,
Leonardo is reimagining its future, with
our community at the forefront. We invite
CYFEST to come along with us on this
journey of rediscovery and reinvention.
Why? Because the ideas that lead to
critical breakthroughs can come from
any direction.



THE
LUMEN
BRIZE

FOR DIGITAL ART

MexayHapopaHada npeMus
n pectuBanb The Lumen Prize

Ha «Knbepdecte»

The Lumen Prize, MexayHaponHas npemus
n pectuBanb LMHPOBOro UCKYCCTBA, C pa-
[OCTbI0 NpefcTaBngeT Ha «KKubepdecte»
wecTb paboT, OTMEYEHHbIX NPU BPYYEHUU
npemuit B 2014, 2016 1 2017 ropax. Ha-
rpaxapas paboTbl B AManasoHe OT Npuio-
XXEHUM JONOIHEHHOM peanbHOCTH A0 BUP-
TyasnbHbIX UFPOBbLIX NNOWAA0K U poboTH-
3MPOBaHHbIX MHCTannaumi, The Lumen
Prize otnaeT gaHb nyywemy, 4to ecTb

B chepe UMdPOBOro MCKYCCTBA.

PaboTa ®paHcya-Kcasbe ne Koctepa
«MoxerT, y Hac elle byaneT WwaHcy,
Bowepauwas B wopT-nmuct 2017 Lumen

Prize Moving Image Award, — peakuus

Ha NONUTUYECKUIA U NPUPOLHBINA KNUMaT
cerofHswWwHero gHa. besobuaHas anbnui-
CKas nyxaka npeBpaliaeTca B TeaTp
yrpo3. Buxpb undpoBbix xi0MNbeB, COCTO-
ALWMX M3 CNYTHUKOBbIX BUAOB Jlac-Beraca,
BocToHa, Hbto-Mopka, SlonaoHa u Mapuxa,
nornowaet fonuHy. besgHa, ¢ koTopoW
CTaNKMBAETCS MUP, BbIFNALNUT Kak 060nou-
Ka NnaHeTbl, 0TKONOBLIAACS B HEObITHE.
OAHaKo Ha3BaHWe MHCTaNAAaLMK ocTaBnsaeT
YyenoBeyecTBYy HEGONbLIOW LWAHC BbIATH

U3 Kpusuca.

«YepHble gBuxeHus» Kapnbl YeH, no-
naswue B wopT-nnct 2016 Lumen Prize
Moving Image Award, — 3To npocTpaH-
CTBEHHAA ApaMa U BUPTYasbHbIA Nensax,
roe umutupyetcs dopMuMpoBaHue 1 pac-

dopMupoBaHMe aMOpHON YEPHOM MaCChl.
PopuBLluasncs us ofep>XXMMoCTU XYLOXKHULbI
ecTecTBEHHbIMM MeTaMopd03aMu U ABK-
XeHneM bechopMeHHbIX Macc, paboTa
BbISIBNSIET CMNTY MPUPOSHBIX BELLECTB.

B nHcTannauumn ®abuo Jxamnbetpo
«MNepniockoCT! CUMYNIBTAHHOCTUY, MO-
nyumswent 2016 Lumen Prize Gold Award,
nybauKy NpMrnawarT B BUPTYANbHbIN
MEranoJsimc, NOYTU NOSIHOCTbIO INLLEHHbIN
YyenoBeYeCcKoW akTMBHOCTU. BooxHoBneH-
Hble Teopueit «6nokoBoi BceneHHo,
rAe CyLWeCcTBYHOT NPOLU/IOe U HacTosLee,
HO HeT byayuiero, «fMnepnaocKoCTU» no-
3BO/IAOT OPOCUTH FOSIOBOKPYXKUTENbHbIN
B39/ HA CO3HAHME XYAOXKHMKA Yepes
WieM BUPTYanbHOM peanbHOCTH.

Ecnun «[MnepnnockocTu» UCNonb3yoT
uMdpoBblE TEXHONOTMM, YTOObI MO3BONUTL
3puTento caenatb War Hasag v norpy-
3UTbCS B MUP TPAAULMOHHOW XMBOMUCH,
TO «JKpaHbl Oyayuiero» 6pUTaHCKoN
apt-rpynnsl Universal Everything 3arns-
[LbIBAIOT B 3aBTPALHMWI AEHb U paccMa-
TPMBAIOT HALLY pacTyLLYy0 3aBUCUMOCTb
0T TexHonorui. 31a pabota, Bowepwas

B noHr-nucT 2017 Moving Image Award,
CNYXWT JemMoBepcueit Hawero 6auxan-
wero byayuero, B 22 KOPOTKMX GunbMax
npennaras Boobpaxkaemble NpoOTOTUMbI
NMpOAYKTOB, OCHOBAHHbIX Ha pa3BuBalo-
LMXCH TEXHONOTUSAX.
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MHCTannaums ¢ LONOAHEHHOM peanbHo-
cTbto «CABUHb, YTOObI MOKA3aTb», CO3A4aH-
Has Hukonb Pynxepo n Monnu Copoi n3
CLUA coBMeCTHO € 6epIMHCKUM KONINEKTHU-
BoM Refrakt, uccnepyer MeXan4yHOCTHble
rny6uHbl UMdpPoBOK 6AM30CTH, YHAaCTHOFO
NPOCTPAHCTBA, XXM3HM U CMEPTH, a TakxKe
HOBbIE NPeACTaB/IEHUS], KOTOPbIE 3TN KOH-
LenuMu NopoXaaoT U3-3a OAEPXKUMOCTH
oblwecTBa TexHoNnornuamMu. HarpaxxaeHHas
2017 Lumen Prize Founder’s Award, 3Ta
paboTa BOCMPOU3BOAUT CMANIbHIO AEBOY-
KM-MOAPOCTKA, CKPbITble 06bEKTbl KOTOPOW
LOCTYMHbI YEpE3 NPUNOXKEHME B CMapTHO-
He. Cxoxum obpaszom dunbm KpuctuH Xy-
nep «Mo kpyry», nonyumslumnin 2014 Lumen
Prize Animate Award, usy4aer XMn3Hb 13
cnanbHU MOMOA0M XEHLUMHbI, UCMOMb3YS
IOMOp 1 OCTPOYMHY aHUMaLMIO.

OcHoBaHHbIN B 2012 ropy 1 6a3unpyrowwmii-
cs B AHrnuun, The Lumen Prize oTMevaeTt
nyJwee unMbpoBOe UCKYCCTBO, CO3AaHHOE
XYLOXHUKaMu no Bcei nnaHete. Llenb
npemMuu — NpuBAEYb BHUMAHWE MUPOBOTO
coobLwecTBa K LM(POBOMY UCKYCCTBY BO
BCEX ero popMax Yepes COPEBHOBAHMUE U
MeXAyHapoaHoe TypHe paboT, BbIOpaHHbIX
nocpeacTBOM OTKPbITOrO KOHKYpca. Hauu-
Has ¢ nepeoro cmoTpa B JloHaoHe B 2013
roay, «JllomeH» nposen 6onee 35 BbicTa-
BOK B 10 cTpaHax Mupa, a 06wuii o6bem
npemMuanbHbix Bbinaat npesbicun $50 000.
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Cnucok npousBeaeHui

®paHcya-Kcasbe ae Koctep (CLLUA)
MOXET, ¥ HAC EWLE BYOET WAHC
2017 Lumen Prize Shortlist (Moving Image)

Kapna YeH (TepmaHua-Kurait)
YEPHbIE ABMXEHWA
2016 Lumen Prize Shortlist (Moving Image)

®Mabuo OxamnbeTtpo (MTanus)
MMNEPMIOCKOCTH
CUMYNTbTAHHOCTU

2016 Lumen Prize Gold Award

Universal Everything

(Bennko6putaHus)
JKPAHbI BYAYLULETO
2017 Lumen Prize Longlist
(Moving Image)

Hukonb Pyaxepo, Monau Copa (CLLA),

Refrakt (TepmaHus)
COBWHb, YTOBbI MOKA3ATb
2017 Lumen Prize Founder’s Award

Kpuctun Xynep (Bennkobputanus)
Mo KPYTry
2014 Lumen Prize Animate Award
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THE
LUMEN
NVAS

FOR DIGITAL ART

The Lumen Prize at CYFEST

The Lumen Prize, the global award and
tour for digital art, is pleased to present
six works from the 2017, 2016 and 2014
Editions of the prize at CYFEST. With
awards that honour works ranging from
augmented reality apps to moving image
and virtual reality playgrounds as well
as robotic installations, the Lumen Prize
recognizes excellence across the field

of digital art.

A response to today’s political and
environmental climate, Francois-Xavier

de Costerd’s work, shortlisted for the

2017 Lumen Prize Moving Image Award,
“Maybe We'll Have Another Chance” takes
a simple green alpine valley and turns
into a theater of threats. A storm of digital
flakes made of satellite views of Las Vegas,
Boston, New York, London and Paris
engulfs the valley. The abyss the world
faces is reflected in the shell of our planet
splintering into oblivion. The title’s double
meaning echoes our slim chance of fixing
this crisis.

“Black Moves” by Carla Chan, shortlisted
for the 2016 Lumen Prize Moving Image
Award, is a spatial drama and a virtual
landscape that simulates the forming

and deforming of an amorphous black
mass. A response to Chan’s obsession
with natural transformations and formless

shapes, “Black Moves” reveals the power
of natural substances.

[

In Fabio Giampietro’s “Hyperplanes

of Simultaneity”, winner of the 2016
Lumen Prize Gold Award, the audience
is welcomed into a virtual metropolis,
almost entirely barren of human life.
Inspired by block universe theory, where
the past and present exist but the future
does not, “Hyperplanes” provides a
vertiginous glance into the mind of the
painter through a virtual reality headset.

While “Hyperplanes” uses digital
technology to allow the audience to look
back and access the traditional painted
canvas, the British art collective Universal
Everything’s “Screens of the Future”

looks to the future and our increasingly
dependent relationship with technology.
Longlisted for the 2017 Moving Image
Award, this work serves as a product demo
of our near future, using 22 short films

to offer visionary prototypes based on
emerging technologies.

A collaboration between Nicole
Ruggiero, Molly Soda of the US and
Refrakt of Germany, “Slide to Expose”

is an augmented reality installation that
explores the interpersonal depths of
digital intimacy, privacy, life/death, and
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the new perceptions that these concepts
endure through societies obsession with
technology. Awarded the 2017 Lumen
Prize Founder’s Award, the work recreates
the bedroom of a teenage girl and unveils
hidden objects through the use of the
visitors’ smartphone. Similarly, “On Loop”
by Christine Hooper, 2014 Lumen Prize
Animate Award, examines life from inside
a young woman’s bedroom using clever
animation techniques and comedy to great
effect.

Founded in 2012, the Lumen Prize
celebrates the very best digital art created
by artists around the world. Based in the
UK, Lumen’s goal is to focus the world’s
attention on this exciting genre in all its
forms through a competition and global
tour of artworks which are selected

from an open call. Since its first show

in London in 2013, Lumen has staged over
35 exhibitions across 10 countries and has
awarded more than US$50,000 in prize
money.
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List of the works

Francois-Xavier de Costerd (USA)
MAYBE WE'LL HAVE ANOTHER
CHANCE

2017 Lumen Prize Shortlist (Moving Image)

Carla Chan (Germany-China)
BLACK MOVES
2016 Lumen Prize Shortlist (Moving Image)

Fabio Giampietro (Italy)
HYPERPLANES OF SIMULTANEITY
2016 Lumen Prize Gold Award

Universal Everything (UK)
SCREENS OF THE FUTURE
2017 Lumen Prize Longlist (Moving Image)

Nicole Ruggiero, Molly Soda (USA),

Refrakt (Germany)
SLIDE TO EXPOSE
2017 Lumen Prize Founder’s Award

Christine Hooper (UK)
ON LOOP

2014 Lumen Prize Animate Award
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YYACTHUKU OECTUBANA

AHTOHM ABap, (MicnaHus)
AspopuH-TanknHa-OmuTpues-Jinuc
(Poccus)

CemeH ArpockuH (Poccus)
MapuHa AnekceeBa (Poccus)
®doteitHu ApaBaHu
(BennkobputaHus)

Tana AxmeTranueBa (Poccus)
Orys 3mpe ban (Typuus)
Ixysenne bap6bepu (Mtanus)
Mopamuna Benosa (Poccus)
Mopuc BeHaton (Dpanunsa-Kutaii)
AnaHn bonpon (Benukobputanus)
Anekcanpap bopucos (Poccus)
Hukuta byraes (Poccus)
Omutpuii bynatos (Poccus)
Anppeii ByHaun (Poccus)
Anekcanpp BypeHkos (Poccus)
CunbBusa bypunn (Utanus)
Anekceit Bapconko (Poccus)
Aneccuno Oe Bekku (Utanus)
lOnusa Beprasosa (Poccus)
MoHuka Bnap (PymbiHKS)
Kcenusa Mankuna (Poccus)
UBaH MNBopkoB (Poccus)
Kapuna lNny6eHko (Poccug)
Anexkceii 'paues (Poccus)
MapuHa MNpxxuHuy
(ABcTpna-CnoseHus)

BeH poccep (CLUA)

Enena lNy6aHoBa (Poccua)
[anunn (Poccus)

Cepreit llennkuH (Poccus)
®dabuo OxxamnbeTtpo (UTanus)
Anekcanap AOiontom (CLLUA)
Bapsapa Eroposa (Poccus)
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AHHa 3aBeguit (Poccus)

Dapbsa 3aBupuek (CnoeeHus)
Anekcanap UBaHoB (Poccus)
BukTopus Untowkuna (Poccus)
MU3abenna UHponbdu (Utanus)
Cepreit Kapnos (Poccus)
Anppeii Kacait (Poccus)
BaneHtuHo KaTtpukana (Mtanus)
AnuHa Ksupkeenus (Poccus)
Cepreit Komapos (Poccus)

C3Mm KoHpaH (BenunkobputaHus)
®pancya-Kcasbe ae Koctep (CLLUA)
Cepreit KocTtbipko (Poccus)

Erop KpadT (Poccus)

«Kypna 6eryTt cobakmu» (Poccus)
Codusa Kyapsasuea (Poccus)
ApuaH Jlose (benbrus)

3uapio MakBunnbsamc (CLLA)
Fper Mapwann (Kanaaa)

bbépH Menbxyc
(fepmanunsa—Hopserus)

3aeH Mutuenmaxep (HugepnaHabl)
XKoaHa MoH6apoH (Lseruapus)
3nnex Mepnaman (CLUA)

Donato MNukkono (Mtanus)
Bnagumup PaHHeB (Poccuq)
Kapna PanonopT (Benukobputanus)
AHppes Puxtep (CnoBeHus)
XaH-Muwenb Ponnan (GpaHums)
Mapko Hepeo Potennu (Mtanus)
Hukonb Pyaxxepo (CLUA)
J>xaHuH PaHaepcoH

(HoBas 3enaHpus)

Mapk Caitdep (ABcTpanus)
KoHcTaHTMH CanamaTtuH (Poccus)

Makcum Ceuwwés (YomoYO) (Poccus)

AnekcaHap CeHbko (Poccus)
Dannane Cumbupa (CLUA)

Monnu Copa (CLUA)

Anppea Cranucnas (CLUA)

Bnap CrpykoB (BennkobputaHus)
Pe6ekka Tputwnep (HuaepnaHabi)
Mekka TOHKKIOHEH (DUHAAHAUSA)
AHHa ®paHu, (Poccus-CLIA)
Kioctu ®payH (fepmaHus)
Hartanba ®ykc (Poccus)

et Xan (Kutan)

Kpuctun Xynep (BennkobputaHus)
Kapna Yen (TepmaHua-Kuraii)
Bopuc WepweHkos (Poccus)
Anekcanap Wuwkuu-Xokycan
(Poccus)

Pycnan lOcunos (Poccus)
WunaHb AHb (TariBaHb)
ArXeNeKrOHeN (Poccus)

AUJIK (Lseuwns)

Refrakt (fepmanus)

Tonoptik (Poccus)

Universal Everything
(BenukobputaHus)
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FESTIVAL PARTICIPANTS

Antoni Abad (Spain)

Semyon Agroskin (Russia)
Tanya Akhmetgalieva (Russia)
Marina Alekseeva (Russia)
Foteini Aravani (UK)
ArXeNeKrOHeN (Russia)
AUJIK (Sweden)
Avrorin-Galkina-Dmitirev-Lis (Russia)
Oguz Emre Bal (Turkey)
Giuseppe Barbieri (Italy)
Ludmila Belova (Russia)
Maurice Benayoun (France-China)
Alan Boldon (UK)

Alexander Borisov (Russia)
Nikita Bugaev (Russia)

Dmitry Bulatov (Russia)
Andrey Bundin (Russia)
Alexander Burenkov (Russia)
Silvia Burini (Italy)

Valentino Catricala (Italy)
Carla Chan (Germany-China)
Sam Conran (UK)
Francois-Xavier de Costerd (USA)
Mark Cypher (Australia)
Dagnini (Russia)

Sergey Denikin (Russia)
Alexander Dupuis (USA)
Varvara Egorova (Russia)
Anna Frants (Russia-USA)
Kuesti Fraun (Germany)
Natalia Fuchs (Russia)

Ksenia Galkina (Russia)

Fabio Giampietro (Italy)
Karina Golubenko (Russia)
lvan Govorkov (Russia)
Alexey Grachev (Russia)
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Ben Grosser (USA)

Marina Grzini¢ (Austria-Slovenia)
Elena Gubanova (Russia)

Lei Han (China)

Christine Hooper (UK)

Victoria Ilyushkina (Russia)
Isabella Indolfi (Italy)

Alexander Ivanov (Russia)
Sergey Karlov (Russia)

Andrey Kasay (Russia)

Sergey Komarov (Russia)

Sergey Kostyrko (Russia)

Egor Kraft (Russia)

Sofia Kudryavtseva (Russia)
Alina Kvirkveliya (Russia)

Ariane Loze (Belgium)

Andrew MacWilliams (USA)

Greg Marshall (Canada)

Bjorn Melhus (Germany-Norway)
Eden Mitsenmacher (Netherlands)
Joana Monbaron (Switzerland)
Ellen Pearlman (USA)

Donato Piccolo (Italy)

Janine Randerson (New Zealand)
Vladimir Rannev (Russia)

Carla Rapoport (UK)

Refrakt (Germany)

Andreja Rihter (Slovenia)
Jean-Michel Rolland (France)
Marco Nereo Rotelli (Italy)
Nicole Ruggiero (USA)
Konstantin Salamatin (Russia)
Alexander Senko (Russia)

Boris Shershenkov (Russia)
Alexander Shishkin-Hokusai (Russia)
Danielle Siembieda (USA)

Molly Soda (USA)

Andréa Stanislav (USA)

Vlad Strukov (UK)

Maxim Svishyov (YOmoYO) (Russia)
Tonoptik (Russia)

Rebecca Tritschler (Netherlands)
Pekka Tynkkynen (Finland)
Universal Everything (UK)
Ruslan Usipov (Russia)

Alexey Varsopko (Russia)
Alessio De Vecchi (Italy)

Yulia Vergazova (Russia)

Monica Vlad (Romania)

Where Dogs Run Group (Russia)
Shih-lien Yen (Taiwan)

Anna Zavediy (Russia)

Darja ZavirSek (Slovenia)
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MPOrHO3 noroabl: UUOPOBAA OBJIAHHOCTD

KOHUENMUKUA 11-r0 MEXXAYHAPOOHOI0O ®ECTUBANA MEANAUCKYCCTBA «KUBEP®ECT>»

YenoBek Bcerna uweT 30Hy KoMdopTa. [lepeMeHbl BbI3bIBaOT HECMOKOMCTBO U XKENAHUE OrPaHUUUTLCA YXKE U3BECTHBIM,
MPUBbLIYHLIM U YA06HLIM. Mbl NpefnaraeM OTHECTUCH K NepeEMEHaM B 061aCTU LUPPOBLIX TEXHONOTMUIA, KOTOPbLIE CTau
YACTbIO HaLew XM3HK, KakK K MepeMeHaM Nnorofbl. 370 To, YTO BAMSIET HA HaLly NOBCELHEBHOCTb CaMbiM NPsSMbIM 06pa-
30M M Haj, YeM Y HaC HET KOHTpOnNs.

Ha npoTsixxeHuu Bceit cBoen uctopum dectmeans «<Knbepdect» aenan akLeHT Ha B3aUMOAENCTBUM HOBOMO M TPAAULIU-
OHHOTO BM3YyasbHOrO f3blKa, CTPEMSACH MOKA3aTb TEXHONOTMYECKME AOCTUXKEHUS Yepe3 XyA0XKEeCTBEHHY KOHBEPCHUIO.

VICKyCCTBO BMUTLIBAET B CeOS COBpeMEeHHblIe TEXHOT0MMK, NOpOXAaa AONO/IHEHHYH peasibHOCTb. Xy,EI,O)KHl/IKy CTaHOBAT-
CAa A0CTyNHblI BCE HOBbIE N HOBblIE MHCTPYMEHTbI ANnAa CO34aHUA O6pa3OB n METa(DOp peanbHOro Mmmpa. Ha 4yTo noxox Haw
MUp CeroaHa U Kak OH nepexogunT Ha ,D,pyFOVI BVI3yaﬂbeIl\/’1 A3bIK, KAK MEHSIOTCS Hale obLeHne u BocCnpuaTue. Ham yxe
Mano BUAETb CaMuX cebs B 3epkKane, Mbl CTpOMUM CBOM o6pa3 13 COTEH LI,VI(DpOBbIX CHMMKOB, a NyTewecTBna copepliaem,
MaHUnynmpys4 nporpaMMon Ha KOMMNblOTEpPE. HacKobKO MOXHO CYMTaTb 3TO AOCTATOYHbIM, HEOBXOAUMBIM UK U36bI-
TOYHbIM A9 Hac?

Y XyBOXHMKA BCEraa 0CTAeTCs CBOS TalHas WKATYNAKa, [Ae OH MOXET COXPaHUTb AparoLeHHOoe, He KOHBepTUpyeMoe

B uMdpy, He NpeBpaLLleHHOe B «06/1aKo» peanbHOe NepexunBaHue, ABMXEHUE UM BOCMOMUHAHKE, CTyYaiHbli obpa3
MM 3MOLMI0. DTO COKPOBUILE — KaK MasieHbKMe aiMasbl, KOTOpble HblN KKOYEBbIM 31EMEHTOM B YAaCOBbIX MEX3aHU3MAX
npownoro. [Insa yero Mbl COeANHAEM UCKYCCTBO M TEXHONIOTMI0? YTOObI BbISIBUTL S3bIK OYAYLLEr0 MM afanTUpOBaTh Tak
6bICTPO MEHAOLWMICA MUP K HaweMy npownomy? LindppoBasg peanbHOCTb HACKONbKO 6M3KO Nogowna K TpaaMLMOHHOM
KYNbType, YTO Mbl YK€ He MOXEM CKa3aTb, AOCTATOYHO 1M HAM NPOCTOr0 YeN0BEYECKOro 06LLeHNs U 3BYKOB peasibHOro
Mupa — unu Heobxoanma umdposas pacwmndpoBKa 3TUX 3BYKOB M LMHPOBAg yNakoBKa AN caMux cebs.

Mol npurnawaeM xXyg0xXHUKoOB U cneunanncTtoB B obnactu nporpaMMmnpoBaHna COBMeCTHO a4anTMpoBaTb 3HAHUA
M TBOPYECKYH 3HEPIrUi0 K Xya0oXXeCTBEeHHOMY npoueccy. Mbl npennaraemM vyepes XxyaoxXecteeHHOe BbiCKa3biBaHUE
noCMOTpETb BNepen, noHabnwaaTtb nNpoCTbie BELWMUN, KOTOPbIE MPONCXOOAT B Halen XXM3HU, U COCTAaBUTb «MPpOrHo3
noroabi» COCyWw,eCcTBOBaHUA peasibHOCTU U LLM(bpr X0TS 6bl HA CErOAHSWHMM AEHD.

Lindposble obnaka — xpaHunuwa 6e3 hopMbl U rpaHuL, obesnnyerHHble u 6eccTpacTHble. CeronHa B IT-TexHonormsax
TePMUH «061aKo» UCNoNb3yeTcs Kak MeTadopa, 0CHOBaHHAs Ha U30bpaxeHun MHTepHeTa Ha AMarpaMme KOMMNbLOTEp-
HOM CeTU, UK KaK 06pa3 CIOXHOM MHPACTPYKTYpPbl, CKPbIBAOLLEN BCE TEXHMYECKME AeTann. YKe CYLLeCcTBYOT YacT-
Hble, Ny6nYHbIe, 06l ecTBEeHHbIe U TMbpuaHble o6naka. Co3aaH napannenbHbli MUp, HOBas aTMocdepa CyLWwecTBOBaHUSA
MHDOPMaLMM HALLEN KU3HMU.

B aBrycte 2006 roaa npousowen 3anyck npoekta Amazon Elastic Compute Cloud (Amazon EC2), u noytn ogHoBpe-
MeHHO TepMuHbI «cloud» u «cloud computing» npo3By4anu B OAHOM U3 BbICTyNAeHui rnaBbl Google Spumka LLimuara.
HaunHas c aToro MoMeHTa Mbl BUAUM MHOTOYUCNIEHHbIE YTOMUHAHWA 06N1a4HbIX BbluncaeHuit B CMU, B nybnmkaumax
CMeunanncToB no MHOOPMALMOHHBIM TEXHONIOTUAM, B HAYYHO-UCCNEA0BaTENbCKON Cpeae.

Enena ly6arosa
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WEATHER FORECAST: DIGITAL CLOUDINESS

CONCEPT OF THE 11TH INTERNATIONAL MEDIA ART FESTIVAL “CYFEST”

The human being is constantly looking for a comfort zone. Changes induce anxiety and a desire to stick to the already
known, familiar and comfortable. We suggest to treat changes in the realm of the digital technologies, which became
integrated to our mundane life, as if they were the weather patterns. As something that is beyond our control, but
what directly affects our routine.

Throughout its history, the CYFEST Festival main concerns were to inspect the dialog between new and traditional
visual languages and to try to show the technological achievements via artistic conversion.

Art absorbs contemporary technologies and gives rise to the augmented reality in its realm. Artist avails her/himself
with ever new instruments for creating images and metaphors of the real world. What our world looks like today and
how it moves towards a new visual language; how our communication and our perception of the known are being
transformed. We are no longer satisfied with a reflection in the mirror — our images are built out of hundreds digital
photographs, and it is possible to travel anywhere without being physically present in place simply using a computer
program. To what extent is this sufficient, necessary — or too much — for us?

Artist would always keep its secret box where (s)he could preserve the precious, digitally non-convertible, non-
transferred into the ‘cloud’ moments: a true experience, a move or a memory, a coincidental image or a feeling.

These treasures are similar to the tiny diamonds used to be the defining element of the clockwork mechanism since
XVIII. What is the purpose of combining art and technologies? To expose the language of the future or simply to adapt
the rapidly changing world to our past? Digital reality has come to the traditional culture so close that it is barely
undistinguishable whether simple human interactions and the real world sounds are enough for us — or we need the
digital decoding of those interactions and sounds.

We invite artists and specialists in computer programming to jointly adapt their knowledge and creative energy to the
art processes. Through the lens of an artistic statement we propose to look ahead, observe the everyday and compose
a “weather forecast” of the real/digital coexistence — at least for the present day.

Digital clouds are storages without shape or boundaries, impersonal and dispassionate. Nowadays, the term “Cloud”
is used in the |-technologies as a metaphor based on the Internet’s picture on the diagram of the computer network
or as an image of the complex infrastructure that covers up all the technical details. There are already “private clouds”,

» o«

“public clouds”, “community clouds” and “hybrid clouds”.

In other words, a parallel world has been created, a new environment for the information maintenance. Practically
simultaneously with the launch of the Amazon Elastic Computing Cloud (Amazon EC2) in August 2006, the terms
“cloud” and “cloud computing” were used by the Google principal Eric Schmidt. From then on, one can encounter
numerous references to cloud computing in the media, publications of the IT-specialists and within the academic field.

Elena Gubanova
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[MPOTHO3 MOro4bl: WEATHER FORECAST:
ULNOPOBAA OBJIAHHOCTb DIGITAL CLOUDINESS

CAHKT-NMETEPBYPICKAA MIOCYLAPCTBEHHAA ST. PETERSBURG STIEGLITZ STATE
XYOOXECTBEHHO-MNMPOMBILIJIEHHAA ACADEMY OF ART AND DESIGN
AKAOEMUA NMEHW A. J1. LUTUTTULLA

Kypatopbl Curated by,

AHHa ®paHu, (Poccus-CLUIA) Anna Frants (Russia-USA)

EneHa lN'y6aHoBa (Poccus) Elena Gubanova (Russia)
Cokypatopbl Co-curated by

Bapsapa EropoBa (Poccus) Varvara Egorova (Russia)
U3a6enna Unponbdu (UTanus) Isabella Indolfi (Italy)

Cunbeuga bypunu (Mtanus) Silvia Burini (Italy)

D>xysenne bap6bepu (UTanus) Giuseppe Barbieri (Italy)

Bnap CrpykoB (BennkobputaHus) Vlad Strukov (UK)

Hartanba ®ykc (Poccus) Natalia Fuchs (Russia)

YyacTHuKu Participants

Orys dmpe ban (Typuws) Oguz Emre Bal (Turkey)
lopmuna benoea (Poccus) Ludmila Belova (Russia)

Mopuc beHatoH (PpaHumnsa-Kutan) Maurice Benayoun (France-China)
Onusa Beprasosa (Poccus) Yulia Vergazova (Russia)

MBaH NBopkoB (Poccus) Ivan Govorkov (Russia)

Anekceit l'paues (Poccus) Alexey Grachev (Russia)

Enena lNy6aHoBa (Poccus) Elena Gubanova (Russia)

Mabuo OxxamnbeTpo (MTanums) Fabio Giampietro (Italy)

Cepreii Komapos (Poccus) Sergey Komarov (Russia)

Erop KpadT (Poccus) Egor Kraft (Russia)

Honaro Mukkono (Mtanuq) Donato Piccolo (Italy)

Mapko Hepeo Potennu (Mtanus) Marco Nereo Rotelli (Italy)
Hukonb Pyaxxepo (CLLA) Nicole Ruggiero (USA)

Monnu Copa (CLLA) Molly Soda (USA)

Kpuctun Xynep (BennkobputaHs) Christine Hooper (UK)
AnekcaHap LWuwkuH-Xokycaun (Poccus) Alexander Shishkin-Hokusai (Russia)
Wunaxb AHb (TaiiBaHb) Shih-lien Yen (Taiwan)
ArXeNeKrOHeN (Poccus) ArXeNeKrOHeN (Russia)

Refrakt (TepmaHug) Refrakt (Germany)

Universal Everything (BenukobputaHus) Universal Everything (UK)



Orys dmpe ban (Typuwus)
iCLEK
uHmepaxkmueHas ckynenmypa, 2017

MpoekT noa HasBaHueM «ICLEK», uTo MOXHO nepesecTy
KaK KOTHOCSLLMIACS K BHYTPEHHEMY», UCCNeayeT TOo, Kak
Mbl NEPEXMBAEM U KOHLENTYaNU3UPYEM PA3IMYHbIE NPO-
CTPAHCTBA M NPOCTPAHCTBEHHbIE CTONKHOBEHUS. OH n3y-
YyaeT Halle NOHMMaHWe BHYTPEHHErO U BHELUHEro, NpuBe-
Kasi BHUMaHUe K MOBEPXHOCTAM U ABuKeHuto. OH 3acTaB-
NseT AyMaTb 0 TOM, KaK Mbl NpuobpeTaeM 3HaHue o cebe
yepes 4yBCTBa, 0COBEHHO Yepes 3peHue U ocs3aHue.
Mmes peno c npegMeTaMu U UMdpoBbIMU MUPAMU, Mbl
Hay4yaeMmcs BOCMPUHMMATb abCTPaKTHbIE MOHATUS (Takue,
KaK andaBuT M NOroHas CTaTUCTMUKA) KaK NPOCTPaH-
CTBEHHble KaTeropuu. MpoekT TakXe OTCbINAEeT K Pennurum
(wap kak cMMBON TBOpEHMS), CNOPTY (MFY Kak CUMBON
COTPYAHUYECTBA U COPEBHOBAHMUS), CENIbCKOMY X038WCTBY
(c6bop dpykTOB) M Tak Aanee. OH roBopuT 06 OHTONOTUK
KaK 0 NpoLecce BXOXAEHWUS B Pa3/iMiHble MPOCTPaHCTBA
W NpeacTaBieHUn MHDOPMALMKU B apXUTEKTYPHbIX $Hop-
Max — peasnbHbIX U BUPTYaNbHbIX.

Oguz Emre Bal (Turkey)
i CLEK
interactive sculpture, 2017

The project titled “ICLEK” which roughly translates

as “belonging to the inside” looks at how we experience
and conceptualize different spaces and spatial
encounters. It queries our understanding of interiority
and exteriority by drawing out attention to surfaces and
movement. It makes us think about how we engage with
knowledge about ourselves through our senses, especially
vision and touch. When engaging with the objects

and digitally-created worlds, the viewer learns how to
experience abstract concepts such as the alphabet, data
and weather statistics as spatial categories. The project
makes references to religion (the sphere as a symbol

of creation), sport (the ball as a symbol of collaboration
and competition), agriculture (picking fruit), and so on.

It speaks about human ontology as a process of (re)
entering spaces and figuring information in architectural
forms, both actual and virtual.




Mopamuna benosa (Poccus)

UM®DPA B TIECY

uHcmannayus, 2016

UnxeHep: Anekceli [payes

Mpu noddepxke meduanabopamopuu CYLAND

MnactukoBas durypka 1950-x rogos — AeBoYka
Lndpa — nomMeweHa B npo3payHbliii Kyb: oHa rynset
no «necy». B cBeTawemMcs AUrMTanbHOM NPOCTPaH-
CTBe BOKPYr Hee nieTaloT poboTbl-HacekoMmble. B py-
Kax y Llndpsl cendu-nanka, oHa LOBOAbHA XXU3HbIO
u papocTHo cebs doTorpadumpyer. «B undposom
MUpe BCe NpPeKkpacHo, — nosicHsaet Jliiogmuna be-
noBa. — TaM HeT BpEMEHMU: ero MOXHO OCTaHOBUTb
HaxaTueMm Ha KHonky «[aysa». Uudbposoit Mup po-
6poxenaTeneH, Bceraa rotoB NOMoYb, MPONOXUTb
nyTb, NOA06paTh N€KAPCTBO, HAKOPMUTb, YTEWUTb

W pa3Byieyb. JTO HOBas NacTopasnb, NPOTUBOMNOCTAB-
nsemas CypoBOM peanbHOCTU.

Ludmila Belova (Russia)

DIGIT IN THE WOODS
installation, 2016

Engineer: Aleksey Grachev
Supported by CYLAND Media Art Lab

The plastic figurine from the 1950s — Digit Girl —
is placed inside a transparent cube: she is walking
in “the woods”. Robots-insects are flying in the
glowing digital space around her. There is a selfie
stick in Digit’s hands, she is pleased with life and
she is joyfully photographing herself. Ludmila
Belova elucidates: “Everything is beautiful in the
digital world. There is no time in there: it can be
stopped by touching the Pause button. The digital
world is friendly and it is always willing to help,
to blaze a trail, to select a medication, to feed,

to console and to entertain. This is a new pastorale
that is opposed to the harsh reality”.
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Mopuc BeHaton (DpaHuusa-KuTtaii)
BETPbl 3MOL MM
suoeo, 2014

SMoummn Mupa, 6yaTO KUTANCKME PUCYHKM TYLLbIO, 1eTAT
BMeCTe C BeTpaMu, co3aaBas rpaduyeckune apabecku
HaA KapToW. 3T BETPbl 3MOLMUIA MPOUCXOAAT C KapT MU~
pOBbIX 3MOLMIA, aBTOMAaTUYECKMU FrEHEPUPYEMBIX HA OC-
HOBe AaHHbIX M3 3 200 KpynHeWLwmnx ropoaoB NAaHeThI.
OHWM ABMXYTCA M pacnpoCTPaHAIOTCS TaK e, Kak NPUPOA-
Hble BETPbI.

© Maurice Benayoun, Emotion Winds, 2014

Maurice Benayoun (France-China)
EMOTION WINDS
video, 2014

Like Chinese ink drawings, the emotions of the world
move with the real wind creating graphic arabesques
over the map. Emotion winds come from maps of world’s
emotions automatically created out of data from 3 200
biggest cities around the world. They move and spread
according to the real-time winds...




Onua Beprasosa (Poccus)
CAMO3ALLNTA
suoeo, 2016

B 370li paboTe cMoaenupoBaHa NnepcoHanbHas KanMaTmuyeckas
KatacTtpoda, CBA3aHHAs C «kKOMaHAAMU» 3aKaApoBOro rosoca —
MH(OPMALMOHHOIO NOTOKA, KOTOPbIV eXeHEBHO 06pyLIMBaeTCs
Ha HaC, KaK JIMBEHb, M AUKTYET HaM HallW XenaHus U NPUOPUTETHI.
MonbITKa YyKyTaTbCs — 3TO M NOMbITKA YKPbITbCSA OT Hero. [onioc
paccKka3biBaeT O TEMMEPATYPHbIX aHOMaNMUAX, Hab0AaBLLMXCS
Ha TeppuTopun Poccmmn. CoobLieHms npo MOpPO3bl 3aCTaBAAOT
XYAOXHWLY HafeBaTb Ha cebs Bce Bonblue n 6onblue Bewen —

[l0 Tex nop, Noka He foXoAuT Ao abcypaa: Coi oaexabl He
No3BONSET eli WEBENNTbCA. TeNo neperpeBaeTcs, M HAAETLIN Ha
rofIoBy MeLOK He MOMOraeT 3akpbiTh [Na3a Ha npobnemy. anee
[eBYLIKA MbITAETCS YCTPAHUTb NPUUMHY TEMJIOBOrO AUCKOMPOpPTa,
BHOBb NMOBUHYACb KKOMaHAAM».

Yulia Vergazova (Russia)
SELF-DEFENSE
video, 2016

In this work, there is a stimulation of a personal climatic disaster
that is connected to “orders” of the voice-over — the information
stream that daily pelts upon us as a downpour and dictates

to us our desires and priorities. An attempt to bundle up is also
an attempt to shelter from it. The voice talks about temperature
anomalies observed on the territory of Russia. News about

the freezing temperatures make the artist put more and more
clothing items on — up until it reaches an absurdity: a clothing
layer wouldn’t allow her to move. Her body gets overheated and
a bag that she put over her head wouldn’t let her shut her eyes
on the problem. Then the girl tries to eliminate the reason for
thermal discomfort, once again following the “orders”.




METEOCTAHLWA -1

ATMOCSEPHS IBYAORON NPEOLPAIORATY .

Anekcen 'paues (Poccus)

«METEOCTAHUMSA-1»,
ATMOC®EPHO-3BYKOBOWM NMPEOBPA30OBATE/b
cayHo-apm-obvekm, 2012

Mano KTO 3HaeT, YeM 3aHMUMasCs U3BECTHBIN YUYEHbIN

JleB TepMeH, aBTOp 3N1e€KTPOMY3bIKa/IbHOrO MHCTPYMEHTa
TEPMEHBOKC U MHOTUX ApYrUX n306peTeHui, B roabl 3a-
KNOYeHUs, TPYAACh B 3aKPbITOM KOHCTPYKTOPCKOM B10po
LUKB-29 HKBJ. OgHako 3a 8 neT ero npebbiBaHUA B 3TOM
KB coBeTckas Hayka caenana OrpoOMHbIN Wwar Bnepes,

B Pa3BUTUM 3NEKTPOTEXHUKWU. BO3MOXHO, UMEHHO TOraa
TepmeH pa3paboTan KOHLENUMIO Nepefayn MHpopMaLmm
33 CYET TOHA/IbHO-PUTMUYECKUX MY3bIKaNIbHbIX PUCYHKOB.
Benb, 6yoyum 3aKk/04YEHHbIM, OH MOHWMA, KaK BaXHa

LN YeNnoBeKa CBS3b C BHEWHUM MUPOM B YC/I0BUSX, KOrAa
MUPp HEBUAMM U HeolylaeM... «kMeTeocTaHuma-1» — pas-
MbiwneHne Anekces IpayeBa o0 TOM, Kak MOT 6bl BbIFSAAETb
M 3By4aTb NOPTATUBHbLIM aTMOCHEPHO-3BYKOBOW Npeob-
pasoBaTesib, ec/im 6bl OH 6bl1 CO3A4aH UM CAMUM KaK UH-
XeHepoM. Ha3HayeHune nHCTpyMeHTa — HabnoaeHue 3a
coCcTosHMEM aTMoCcdepbl NoCpeacTBOM Npeobpa3oBaHua
[LaHHbIX C CEHCOPOB B MENOAMIO.
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Aleksey Grachev (Russia)

WEATHER STATION 1,
ATMOSPHERIC-ACOUSTIC TRANSDUCER
sound art object, 2012

Not many people know what the famous scientist

Lev Termen, author of the electro-musical instrument
Theremin and many other inventions, was doing during
the years of his imprisonment at the design bureau TKB-
29 NKVD. However, during 8 years of his being at that
bureau, the Soviet science made a giant step forward

in the development of electrical engineering. It is
possible that that was precisely the time when Termen
developed the concept of transmitting information by
means of tonal-rhythmic musical drawings. After all,
being a prisoner, he understood the importance for a
person to have a connection with the outside world in the
conditions when the world is invisible and imperceptible...
Weather Station 1 is a reflection of Aleksey Grachev on
how a portable atmospheric-acoustic transducer would
have looked if it were created by him as an engineer.

The instrument’s purpose is to observe the state of
atmosphere by transforming data from the sensors into

a melody.
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Anekceit Fpaues, Cepreii Komapos (Poccus)
KBAHT

ayduouHcmannsyus, 2017

Lng CYLAND Audio Archive

lpu noddepxcke meduanabopamopuu CYLAND

OpHo 13 HanpaBneHuit coTpyaHuyecTBa Anekces IpaveBa
n Cepres KomapoBa — uccnefoBaHue LWYMOB XWUBOK U
HEeXMBOW Npupoabl. B 3Toi paboTe XyA0XHUKM NPOBOAAT
aHaNM3 NpoCTpaHCTBA-BpeMeHU. Mcnonb3ys HayyHble
MHCTPYMEHTbI, OHW QUKCUPYIOT HA MAarHUTHYIO NIEHTY

3BYK NepechbinaroLLerocs B 4yacax necka. [lanee stot 3Byk
aHaNM3MpyeTCcs Npy NOMOLLU BOCNPOU3BOASLLE-CHETHOM
CUCTEMbI C TOYHOCTBIO A0 KPYMUHKK, MEPEeCUUTLIBAIOTCS
«KBaHTbI» BpeMeHu. PaboTa cTepeodoHnyeckas: 3B8yk 0To-
6pakaeT BpeMs U, N0 CYyTH, UM aBnseTCs, ybbiBas B 04HOM
KaHane ronoBHbix TenedoHoB 1 NpubbiBas B NpOTUBO-
NOJIOXHOM, MPOTEKas CKBO3b MPOCTPAHCTBO-CNyLIATENS.
JTa MHCTannAuMsa — OA4HOBPEMEHHO 03BY4YMBaHUE BpeMe-
HW M NOMNbITKA €ro NPOKBAHTOBATb, MepecymTaTh.

Aleksey Grachev, Sergey Komarov (Russia)
QUANTUM

audio installation, 2017

For CYLAND Audio Archive

Supported by CYLAND Media Art Lab

One of directions in the collaboration of Aleksey Grachev
and Sergey Komarov is the study of noises of the animate
and inanimate nature. In this work, the artists conduct an
analysis of time-space. Using scientific instruments, they
register the noise of sand that trickles in an hourglass

on the magnetic tape. Then this sound is analyzed using
the regenerating-computing system, accurate to a grain,
and the “quanta” of time get recounted. The work is
stereophonic: sound reflects time and, in effect, it is time
departing from one headphone channel and arriving in
the opposite one, having flown through the space-Llistener.
This installation is simultaneously a vocalization of time
and an attempt to quantize and recount it.
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EneHa lN'y6aHoBa, MBaH lFoBopkoB (Poccus) Elena Gubanova, Ivan Govorkov (Russia)
XAOC M KOCMOC CHAOS AND COSMOS
MynbmumeQuliHbili 0bvekm, 2017 multimedia object, 2017
Mpu noddepke meduanabopamopuu CYLAND Supported by CYLAND Media Art Lab
B npucyTCTBMM 3pUTENA XAOTUUHOE «[bIXaHME» On-ap- In the viewer’s presence, the chaotic “breathing” of an op-
TOBCKOr0 MaHHO NpeBpallaeTcs B ynopsg0o4eHHOe ABU- art picture transforms into an ordered motion subjected
XeHue, NofluMHeHHOoe eaAnHOMY puTMy. Habnioaatowmn to the uniform rhythm. The observer influences the
B/MSAET Ha Habonaemoe. CBOMM NOSABIEHUEM YENOBEK observed. By his emerging, the human being transforms
npeobpasyet Xaoc 8 KocMOC, KOTOPbIA «AbILUMT» C HUM Chaos into Cosmos that “breathes” in unison with him.
B YHWUCOH. B ocHOBe paboTbl — LETCKOe BOCMOMUHAHKE At the heart of the work, there is a childhood memory
MBaHa lOBOpPKOBaA O TOM, KaK OH 106N NpATaTbCs 33 Ma- of lvan Govorkov about how he liked to hide behind
MWHOM 06KOM. [loBEPXHOCTb 06bEKTA 06TAHYTA YEPHBIM his mother’s skirt. The object’s surface is covered with

aTtnacoM B 6enbit ropowek — B 1960-x 370 6bin NOO6UMbIN black sateen with white polka dots, which was the
MaTepuan o/ia XeHCKMX nnaTbes. «Xaoc n Kocmoc» — of- favorite fabric for women’s dresses in the 1960s. “Chaos

HOBPEMEHHO M PEKOHCTPYKLMSA COKPOBEHHbBIX NEpPeXnBa- and Cosmos” is simultaneously both a reconstruction of

HWIA 1 CTPaxoB AETCTBa, M onTuyeckas MeTadopa 4eTkoro,  childhood innermost emotional upheavals and fears and

XecTkoro u 6eckoHeyHoro Kocmoca. an optical metaphor of the distinct, harsh and infinite
Cosmos.
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®dabuo OxamnbeTtpo (MTanus)
TMNEPMIOCKOCTU CUMYNTbTAHHOCTU
uHcmannayus, 2016

lpu yyacmuu Aneccuo e Bekku

B nHcTannauumn ®abuo OxamnbeTpo pywatcs 6apbepbl
MCKYCCTBA, ¥ OTHOLUEHMS HEMPEPbIBHOCTU U CUMYJbTAH-
HOCTU MeXAY TPeMs U3MEpPEHUSIMU NPOCTPAHCTBA U Bpe-
MEeHeM CTaHOBATCS ocsizaeMbiMu. Ero pabora coeamHser
TPaAMLUMM XMBOMMUCU C MHHOBALMOHHBIMWU TEXHONOTUAMMU,
Crnpsras NpoCcTPaHCTBO M BPEMS U YHUUTOXAs co3epLa-
TENbHYIO AUCTAHUMIO MEXAY YYBCTBAMMU 3pUTENS U pe-
aNbHOCTbIO NPOU3BEAEHNS UCKYCCTBA. BupTyanbHoe pac-
LUMpEHME KapTUHbI A3ET MOYYBCTBOBATb €€ PeanbHOCTb
B HOBbIX FpaHMLLaX, MpUBIeKas BCE BO3MOXHbIE pecypchl
NMCUXOCEHCOPHOrO ONbITA.
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Fabio Giampietro (Italy)
HYPERPLANES OF SIMULTANEITY
installation, 2016

Realized with Alessio De Vecchi

In Fabio Giampietro’s installation, the barriers of art
come tumbling down and a relation of continuity and
simultaneity between the three spatial dimensions and
time becomes tangible. His work melts the tradition of
painting to the most innovative technologies conjugating
the planes of space and time and annihilating the
contemplative distance between the senses of the viewer
and the reality of the art work. The virtual dilatation of
the painting invites the spectator to experience its reality
within its newly exploded boundaries, calling on all the
possible resources of psycho-sensorial experience.
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Erop KpagT (Poccus)

CONTENT AWARE STUDIES
meduaobvekmsl, 2018

lpu noddepxcke meduanabopamopuu CYLAND

3afaya npoekTa — NOCPeACTBOM airOPUTMUYECKOTO
QHaNM3a M TEXHONOTMKU MalMHHOro obyyeHusa (Machine
Learning) Bocco3patb yTpayeHHble dparMeHTbl Gpu3oB
KNaCCUYeCKOM aHTUYHOCTU U INMHM3MA. ANTOPUTM Ha
6a3e ML obyueH 3anoNHATb MYyCTOTbI HA M300paXKeHUAX
Mepramckoro antaps. TpexmepHble MOAENU, CO34aHHbIe
Ha OCHOBE NOJyYeHHbIX U306paXKeHWI, HaneyaTaHbl Ha
3D-npuHTEpE M3 NPO3paYHbIX NOJUMEPOB U UHTErPUpPO-
BaHbl B TMMNCOBYI0 KONMIo anTtaps. lMpoekT npoTMBOMNoCTaB-
NSEeT 3CTETUKY aHTUYHOTO UCKYCCTBA U FTEHEPATUBHOIO
MeToAa, nccrenyeTt NpoLecc co3AaHna paboTbl COBMECTHO
C UCKYCCTBEHHBIM MHTENNEKTOM M 06YCIOBAEHHOCTb
XYAO0XEeCTBEHHOro MPOM3BOACTBA TEKYLUM COCTOSSHUEM
TEXHO/I0rMK, CTaBA NOJ BONPOC MAEI aBTOPCTBA B €€ Tpa-
LVULUMOHHOM MOHUMaHUK.

Egor Kraft (Russia)

CONTENT AWARE STUDIES
media objects, 2018
Supported by CYLAND Media Art Lab

The project’s objective is to recreate missing fragments
of the friezes of Classical Antiquity and Hellenism by
way of algorithmic analysis and technology of machine
learning. The ML-based algorithm is taught to fill voids
in the images of Pergamon Altar. Three-dimensional
models out of transparent polymers, created on the
basis of given images, are printed out from a 3D printer
and integrated into the altar’s gypsum copy. The project
juxtaposes the aesthetics of ancient art and generative
method as well as studies the process of creating a work
in concert with artificial intelligence and the dependence
of artistic production on the current state of technology,
questioning the idea of authorship in its conventional
meaning.



Dounaro Mukkono (Mtanus)

MOMbIC/TUTb HEMbICTMMOE
KuHemuyveckasa uHcmannauus, 2017

Mpu noddepxke meduanabopamopuu CYLAND
MonodexHoz20 0bpazosamenbHo20

ueHmpa locydapcmeeHHo20 SpMumaxa
Cesepo-3anadHozo ¢unuana POCU30
lanepes Mauyonu (bepnuH-ModeHa)
Kypamop W3zabenna MHdonsdpu

«oMbICAUTL HEMbIC/IMMOE» — 3TO MeTadopa Yenose-
YECKMX BO3MOXHOCTEN U UX TPaHMUL,. ITO KUHETUYECKAS
MHCTaNNAUMA, BO3BpaLllaiollas YesoBeka B LEHTP pas-
MbILWNEHWI 06 MCKYCCTBEHHOM MHTENNIEKTE YEPES MbIC/b
0 MaLlIMHe KaK YMCTOol abcTpakymMmu YeIoBEYECKOr0 AyXa.

www.thinkingtheunthinkable.it

Asmop svipaxaem 6nazodapHocms M. MaHoxoHu (Elman), A. [payegy
(Cyland), A. Jlenope (Prodron), A. Capmopu (MakeinBo), A. ®ununnu,
A. Konaquno, K. ynuo (Fablab Lazio), E. Cununee, K. H. Py4uu,

0. Azadmanosoli, Maretti Editore, Dogma01, MGvision.

Donato Piccolo (Italy)

THINKING THE UNTHINKABLE
kinetic installation, 2017

Supported by CYLAND Media Art Lab
Youth Education Center of The State
Hermitage Museum

North-Western Branch of ROSIZO
Mazzoli Gallery (Berlin-Modena)
Curated by Isabella Indolfi

“Thinking the unthinkable” is a metaphor on human Llimits

and possibilities. It is a motion installation that brings
the human being back to the center of the reflection

on artificial intelligence, by considering the machine only
as a pure abstraction of the human spirit.

www.thinkingtheunthinkable.it

Credits: M. Mangione (Elman), A. Grachev (Cyland), A. Lepore (Prodron),
A. Sartori (MakeinBo), A. Filippi, A. Colacino, C. Giulio (Fablab Lazio),

E. Ciniglia, C.N. Rucci, O. Agadzhanova, Maretti Editore, Dogma01,
MGvision




Mapko Hepeo Potennu (Utanus)
OBJTAKA BEHEPbI
sudeouHcmannauyus, 2018

Co3faHHble XYLOXHUKOM 06/1aKa — 3TO MCNApPEHUs MU-
poBoro pasyma. OHU NAbIBYT MeXAY 3eMJieit U BEPXHUMU
cnosiMu atmocdepbl, XxpaHs B cebe CONMHEYHYIO 3HEPTuIo.
Bo MHOrMx KynbTypax obnaka cMMBONU3UPYIOT GeCKOHeY-
HYl0 CMeHy 06pa30B; B UCTOPUMU BEHELMAHCKOIO UCKYC-
CTBa 3TO UCTOYHUK cBeTa. PoTennu npepgnaraet nocmo-
TpeTb, YTO CIYUMTCA, CNIU Mbl paclimMpum Hebo Bcemu 06-
nakamu nckycctea. Ero paboTa nocesaweHa BeHeLMaHCKUM
xynoxHukam: Kapnauuo, TuHTopetTo, Thenono. Obnaka
npeacTalT Kak aHrenbl, ApakoHbl, reoMeTpuyeckue dop-
Mbl U AYXOBHble CUMBO/IbI, CO34at0Wwmne GOH NCUXMYECKUX
npouecco. O4HWM CNOBOM, HEBEPOSITHbIE U OLIENOMASIO-
LMe OTKPOBEHMS.
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Marco Nereo Rotelli (Italy)
THE CLOUDS OF VENUS
video installation, 2018

The clouds formed by the artist’s color are an evaporation
of the world’s mind. Clouds float suspended between the
earth and the upper reaches of the atmosphere and they
are repositories of solar energy. In many cultures, clouds
symbolically evoke the endlessly shifting of imagery. In
the Venetian art, they are the source of lighting. Let’s

see what happens if we widen the sky with all the clouds
of art. The video is dedicated to Venetian painters:
Carpaccio, Tintoretto, Tiepolo. Clouds are like angels,
dragons, geometric forms and spiritual symbols that form
the background of psychic process. In a few words: it is an
astonishing and startling message.
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Hukonb Pynxepo, Monnu Copa (CLUA), Refrakt (fepmaHus)
CABWHb, YTOBbl MOKA3ATb

UHCMAnAayus ¢ npuMeHeHueM 00NnoaHeHHol peanbHocmu,
2016

MpoekT nccnepyeT NOHATUS LUDPOBOM MHTUMHOCTU U
HENPUKOCHOBEHHOCTU YAaCTHOM XXU3HM, KOHLEMLMMU KXU3HU
M CMEPTU B CETU U TO, KaK rafykeTbl, B 0COBEHHOCTH Tene-
®oHbI, POpMMPYIOT U NepedOpMUPYIOT Halle BOCNpuUdTHE
3TuX Bewen. MHCcTannauma npeactaBnsieT CnanbHio, 06-
paseLl IMYHOTo NPOCTPAHCTBA, U SBMISETCS YEM-TO BpOLe
BELLECTBEHHOrO HaTopMopTa. lNoceTutensMm, BXoaawmm
B KOMHaTy, NpeaJ/iaraeTcs UCnonab3oBath TenedoHbl Kak
TPUFTepbl AOMNOIHEHHOM PeanibHOCTU: OHU CKAHUPYIOT
npenMeTbl B NOMCKaX MHAMBUAYANbHbIX NPOSBAEHUI
uMdpoBOro CO3HaHMs, KOTOPOE NOACMYLHO NPUCYTCTBY-
eT BO Bcex obbekTax. CkaHMpoBaHMeE MNOAYLKM cOo3aaeT
CMC, ckaHMpOBaHMeE KPYXXKW — UMEWN, U BCe 3TO Co3aaeT
BTOPOW C/IOW, MOCTOSIHHO pacnafatolWmicsa u pereHepu-
pyroLWMiACA. becKOHEeUHbIN LUK 3apOXAEHNS XKU3HU U
HEMe[IeHHOM CMepPTH B OAHOM MPOCTPAHCTBE.

Nicole Ruggiero, Molly Soda (USA), Refrakt (Germany)
SLIDE TO EXPOSE
augment reality installation, 2016

The project explores digital intimacy, privacy, the
concepts of life and death online, and ultimately asks
how devices, particularly our phones, aid, form,

and reshape our perceptions of these experiences.
Experienced as a bedroom, a typically private space,

the installation presents as a physical still-life. As viewers
enter the room, they’re invited to use their phones

as augmented reality triggers, scanning the objects

of the space, and exploring the room to find private
displays of a digital consciousness that secretly overlays
the objects. Scanning a pillow creates a text message,
scanning a mug generates an email, each, together,
creating a second living layer in a constant state of
fragmentation and regeneration. An infinite cycle of new
life and immediate death all in one space.



Kpuctu Xynep (BennkobputaHus)
Mno KPYTy
suoeo, 2013

Kpuctun Xynep noctasuna cebe uenbto caenatb Gubm,
OTTANIKMBASICh OT JIMYHOTO OMbITA, U CO3LaTb OLLYLIEHUE
QYTEHTUUYHOCTM, HE OFPAHUYMBASACH LOKYMEHTA/bHbIM
dopmaTom. OfHOM U3 Belleit, 0 KOTOPbIX XYAOXHMLA 3Ha-
Na He NoHacnblwke, 6bi1a 6eccoHHMLa, M OHa Bbibpana 3Ty
TeMy. JCTeTUYeCKM GUNbM BAOXHOBNIEH GOTOMOHTaXaMu
[3Bupa XokHu. 3agayen KpUcTuH Bbl10 nocMeaTbCs Hag
6eCCOHHMLEN, M C 3TOW MbIC/IbIO OHA NONPOCKAA CTEH-
pan-komuka u aktpucy Cbio3aH KanmaH, kotopas cama
CcTpajaeT oT 6€CCoHHMLbI, 03BY4MTb GunbM. OHa NpuBHeC-
Jla B MOHONIOT He0BXxoAUMbIM BanaHC oMOpa U IMYHOTO
onbiTa.

4 | " ‘.-:i:L-

Christine Hooper (UK)
ON LOOP
video, 2013

Christine Hooper’s intention was to make a film

drawing on her personal experiences — to give a feel

of authenticity but not be restrained by the documentary
format. One thing she had a lot of experience of was
insomnia, so she chose that as the theme. The aesthetic
style was inspired by David Hockney’s photomontages.
The films aim is to poke fun at insomnia. With this in mind,
Christine asked the standup comic and actress Susan
Calman, who suffers from insomnia herself, if she would
record the voiceover. She provided the much-needed
balance of humour and personal experience to the
monologue.




Anekcanap WunwkuH-Xokycai (Poccus)
KMHO 019 MONOAOW 3MEN
suoeo, 2017

BupTyanbHbIii nec, CKynbnTypa HeoKaccuumsma u 3mes
no3HaHus. MUp NecTpoit NeHTbl: NON3yLLas, CKob3slwas
no Nto60i NOBEPXHOCTHU, HEOTPBLIBHO, KaK B3rNA, XYA0X-
HMKa, U3yyarwlLas Bce, 4to nonagercs. CocpefoTOYEHHO
M 06CTOATENbHO, C Pa3IMYHOM CKOPOCTbIO ABUTAETCS
YepBb MO3HAHUS, M EMY HE BAXKHO KAayeCTBO MOBEPXHOCTM.
Bce, 4To HYXXHO, — 3TO ABUXKEHME, BecKoHeYHoe u bec-
npepbiBHOE. MICKYCCTBO HE OCTAHOBMTb.

Alexander Shishkin-Hokusai (Russia)
MOVIE FOR YOUNG SERPENT
video, 2017

The virtual forest, neoclassical sculpture and serpent of
knowledge. The world of a variegated film: it is crawling
and gliding on any surface, studying everything that

it encounters with the intensity of an artist’s glance.

The worm of knowledge moves intently, thoroughly and
with varying speed, and it does not care about the surface
quality. The only thing that’s needed is the movement,
infinite and continuous. Art cannot be stopped.




WunaHb AHb (TaliBaHb)
4 — YACTb TEBA
yugposoli nasn, 2017

Mbl — 4yacTb ApYrux NAen, a OHM — 4acTb Hac. Jlioau, Ko-
TOPbIX Mbl BCTPEYAEM, — 3TO HE TOJIbKO OHM CaMU, HO U BCe,
C YEM OHM CTANKMBANMUCH B XKM3HU. «5 — yacTb Tebs» — und-
poOBO¥ Na3n, 06HaPY>XMBAKLWMIA HALLW COLMANbHbIE CBS3M
yepes AeKOHCTPYKLUMIO HalLUX nuL,. 3puTenn MoryT cobpatb
nasJ, HaXXmMMas KHOMKKW Ha ainage. OLHOBpeMeHHO 3anycka-
FOTCS MHOFOA3bIYHbIE 3aMMUCK U HANOXEHHAS HA HUX aHUMa-
LMs, MOMOrarLLas NoHATb, YTO OHM O03HAYAIOT. DTO MOPTPETHI
W CI0BaA NtoAeN, uMerLwmx 6oNbloe 3Ha4YeHMe 4N1s aBTopa.
CobwupaiTte nuua unu cnywanTte kakodboHUIO 3BYKOB, KaK BaM
6onblue HpaBuTCS.

Shih-lien Yen (Taiwan)
| AM THE COMPOSITE OF YOU
digital puzzle, 2017

We are the composite of others. The individuals we
encounter are not just themselves, but a combination

of all that they’ve made connections with in life. “| Am
the Composite of You” is a digital puzzle that discovers
our social connections through deconstructing our

faces. The audience can complete the puzzle through
pressing custom-arrayed buttons on an iPad. Triggered
simultaneously, there are linked multilingual recordings,
and overlaid animations provided as hints to what they
mean. These are the portraits and messages recorded from
people of great significance to the artist. Re-construct our
faces or linger in the cacophony at your will.

11057




ArXeNeKrOHeN (Poccus)
153RipEntry273

meduaobvekm, 2017

lpu noddepxcke meduanabopamopuu CYLAND

PaboTa nocesweHa nepexogHoMy cocTosiHuto. CoveTaHue
[LBYX YCTOMUYMBBIX BbIPAXKEHWU B HAa3BaHWM CO34AET UTPY
cnoB.: rip entry — 0603HayeHne YNCTOro BXoAa B BOAY

Y HbIPSAbLLMKOB, rest in peace — nepexof Ha TOT CBET.
XynoxHuk genaet 153 npbikka ¢ KaMHs B Mope B KpbiMy
1 120 B 6acceitHe, HUMKCUPYS MOMEHT KacaHWs BOAbI: 3TO
rpaHuLa ABYX CPef U ABYX COCTOSHUI — XXMBOTO U MepT-
BOro. Bce npvBs3aHO K KOMBUMHATOPHOMY ANXUMUYECKOMY
uncny 273. BpeMsa coBeplueHus npbixka GUKCUpyeTcsa npu
nomowm Apple Watch, BpeMs norpyxeHuns B Bogy — cTa-
TMYHOM kamepoi B popmaTte UNIX. Korga aBTop nepe-
CeKaeT NOBEPXHOCTb BOAbI HA MPOEKLMU, 3pUTENIb BULMT,
CKONbKO MPOLLUNO BPEMEHM OT 3TOF0 MpbIXKa A0 HACTOs-
LL,Eero MOMeHTa.

ArXeNeKrOHeN (Russia)
153RipEntry273

media object, 2017

Supported by CYLAND Media Art Lab

The work is dedicated to a transitional state. The
combination of two set phrases in the title creates

a pun: “rip entry” means a clean entry of divers into

the water, and “Rest In Peace” denotes crossing over

to the afterworld. The artist makes 153 dives from a

rock to the sea in Crimea, and 120 — in a swimming pool,
registering the moment of touching the water: this is the
border of two environments and two states — life and
death. Everything is tied up to the combinatory alchemic
number “273”. The time of dive is registered by the

Apple Watch, and the time of submersion — by the static
camera in UNIX format. When the author crosses the
water surface on a projection, the viewer sees how much
time elapsed from the moment of that dive to the current
moment.
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Universal Everything (BennkobputaHnus)
JKPAHbI BYAYLULETO
sudeoobwvexkm, 2016

«JKpaHbl byaylero» — HEOKOHYEHHas cepusi BUAeopabor,
npeACcTaBNAOWMUX BOOOPaXKaeMble NPOTOTUMbI MPOLYKTOB,
OCHOBAHHbIE Ha 3apOXAALWMXCH TEXHONOTUAX TMBKUX
[ucnnees, MeHAOWMX GOpMy MaTepPUaNoB U KOHTEKCTHO-
3aBMCMMOM QYHKLMOHANBbHOCTU. Ha ceroaHAWHMI aeHb
CHSTO 22 duNbMa, KoTopble BblM cCOBpaHbl BOEAUHO AN
dectuana. Kaxablit «3kpaH byayuiero» B 0TLebHOCTH
aBnseT coboi AeMoBepcuio NpoayKTa HeJanekoro by-
Zlyliero, a BMeCTe OHM YKa3blBalOT HAa BCe Bonee TecHble
OTHOLUEHMS YeNOBEKA M TEXHONOTUIA. «IKpaHbl Byay-
Lero» co3fiaHbl KpeaTuBHbIMKM aupekTopamu Universal
Everything MatTom MNarikom n Maikom Xblogxecom, cTap-
wuM npogatocepom Nperom MNoBeeM u pexmccepom aHMMa-
unn Kpucom lMeppu B COTPYAHUYECTBE C MEXAYHAPOLHON
CeTb0 TaNaHTAMBbLIX aHUMATOPOB: cpeamn HUX MatT dpoa-
wasm, DXMIQ, Puta Jlypo, Hukona lactansam, Wang &
Soderstrom, ben YauT, o Crput u Kyxan Hakama.
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Universal Everything (UK)
SCREENS OF THE FUTURE
video object, 2016

“Screens of the Future” is an ongoing moving image
artwork consisting of visionary prototypes based on

the emerging technologies of flexible displays, shape-
shifting materials and context-aware functionality. There
are currently 22 short films in the series, compiled here as
one moving-image work. Each individual “Screens of the
Future” film serves as a product demo of our near future,
and together they highlight humanity’s increasingly
integrated relationship with technology. “Screens of

the Future” was produced by Universal Everything’s
creative directors Matt Pyke and Mike Hughes, senior
producer Greg Povey and animation director Chris Perry,
in collaboration with a global network of talented
animators: Matt Frodsham, DXMIQ, Rita Louro, Nicola
Gastaldi, Wang & Soderstrom, Ben White, Joe Street,

and Kouhei Nakama.
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MapuHa AnekceeBa, Bnagumup PanHeB (Poccus)
Mbl OTKPbIJTNCb!

sudeouHcmannauus, 2017

lpu mexHuyeckoli noddepxke Cepeess Kapnosa
lpu noddepxke meduanabopamopuu CYLAND

CaiT-cneunduueckuit NpoekT B noaBane AHHeHKMpxe —
0 TOM, KaK BaXXHO BCTPeYaTbCs C YEM-TO HOBbIM, NPUYEM
He TaK BaXKHO, KAKUM UMEHHO, IaBHOE — HOBbIM.

Marina Alekseeva, Vladimir Rannev (Russia)
WE HAVE OPENED!

video installation, 2017

With technical support of Sergey Karlov
Supported by CYLAND Media Art Lab

The site-specific project in the basement of Annenkirche
is about how important it is to encounter something
new — notably, it is not so important what exactly as
long as it is new.



Cepreii NleHnkun (Poccus) Sergey Denikin (Russia)

MPO3PAYHbBIE ®UTYPHI TRANSPARENT FIGURES

uHcmannayus, 2018 installation, 2018

lpu noddepxcke meduanabopamopuu CYLAND Supported by CYLAND Media Art Lab

CKBO3b NoABELIEeHHbIe MPO3payHble GUrypbl NpoOXoauT A television signal — “white noise” — goes through the
TeNeBU3UOHHbIN curHan — «benbiii wymy». MNponyckas cur- suspended figures. Letting the signal pass through them,
Han yepes cebs, 3TM GUrypbl 0AHOBPEMEHHO OTPaXakT these figures simultaneously reflect it into the space.

€ro B NPOCTPAHCTEO.




CamM KoHpaH (BenukobputaHus)
CUHTE3ATOP 777

ob6vekm, 2015

lpu noddepxke meduanabopamopuu
CYLAND

«CuHTE3aTop 777» — 3TO anxumms
3ByKonpou3sBoacTBa. lNpoekT Hanpas-
JIeH Ha TO, YTOBbI OCMbICINTL M 06CY-
[WTb NCUXOCOLMabHbIE MOCNEACTBUS
KOMMepUeCcKoro noaxoaa K Hayke

M KaK «3Ha4yeHMe» MOXHO COYeTaTb

C CMHTE3aTOpPOM, 4TO6bI 06 BEKTUBU-
pOBaTb HEM3BECTHOE. ITO MOMbITKA
MOHATb MOJIb3Y 3BYKOB A5 06uiecTea
M MOpaccyXaaTb 0 TOM, KaK UCKYC-
CTBEHHbIV UHTENNEKT U MaLIMHHOE
NpOC/yLIMBAHME MOTYT 3aCTaBUTb
Hac B3aMMOLENCTBOBATb U LLEHUTb TO,
4TO BOKPYT Hac.

Sam Conran (UK)

777 SYNTH

object, 2015

Supported by CYLAND Media Art Lab

“777 Synth” is an alchemist approach
to sound-making and ultimately a
project that seeks to understand
and debate the psycho-social
implications that could occur when
science is experienced/accessed
through a commercial medium and
how “signification” can be combined
with the synthesizer to access
and objectify the unknown. The
project has ultimately been a quest
to understand sounds utility in
society and speculate that artificial
intelligence and machine listening
could be present in the way we
might start to interact and value
our environments.
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®paHcya-Kcasbe ae Koctep (CLUA)
MOXET, Y HAC ELWLE BYAET WAHC
sudeouHcmannauus, 2017

lNoka aMeprKaHCKWUii Npe3naeHT pacCckasbiBaeT, YTO He
BepwuT B rnobanbHoe NoTenseHne u MU3SMeHeHue KImMMara,
[eBCTBEHHAN anbnuincKas fLONMHA NOABEpPraeTcs BCeM
MbICIMMbIM ONACHOCTAM. Buxpb undpoBbIX XN10NbEB, CO-
CTOSWLMX U3 CNYTHUKOBLIX BMAOB Jlac-Beraca, bocToHa,
Hblo-Mopka, NlonaoHa 1 Mapwuska, NOFNOWaeT AOMHY.
Mpe3naeHT 3agBnseT, 4To Hafo 6bIN0 OCTaBUTL cebe
MPaKCcKy HedTb, — U HAL AOJIMHOM HA MTHOBEHbE HaBU-
caet Bup barpapa... B HasBaHuu paboTbl 3an10XeH ABOW-
HOM CMbIC/: OHO OTpaXkaeT )enaHue Tpamna BepHYTbCA
B Mpak 1 3anonyunTtb HedTb, @ Takxe Hal cnabbii WaHc
BbIATU U3 3TOrO KpU3uca.
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Francgois-Xavier de Costerd (USA)
MAYBE WE'LL HAVE ANOTHER CHANCE
video installation, 2017

As the American president explains how he does not
believe in global warming and climate change, a simple
green alpine valley turns into a theater for all threats
to its pristine setting. A storm of digital flakes made of
satellite views of Las Vegas, Boston, New York, London
and Paris engulfs the valley. As the president declares
that we should have kept the oil from Iraq, a satellite
view of Baghdad hangs over the valley... The title’s
double-meaning echoes Trump’s wish to go back to Iraq
and get the oil, but also our slim chance of fixing this
crisis.

11057



«Kypa 6eryT co6aku» (Poccus)
MEOVMAKJTALBULLE

uHmepakmugHsili 06vekm, 2017

Mpu noddepke meduanabopamopuu CYLAND

XyBOXHUKM NpeanaratT NIASM Bbipa3uTb U COXPaHUTb
cebs B BUAE MeamanocnaHma. MIx uenb — U3MEHUTb Posib
Knaabuiwa, Beab OHO MOXET CTaTb MECTOM, e BCAKMI
MONYYUT WAHC Y3HATb 3HAKOMOI0 MM HE3HAKOMOrO npe-
xae yenoseka. CoxpaHuTb cebs Ha Meamaknaabuue —
3TO BO3MOXHOCTb, HE OMMAAbIBAACh Ha COLMabHbIE CBSA3M
n 0653aTeNnbCTBa, NPpeacTaTb HAKOHEL-TO TEM, KEM BCEraa

cebs owywan unm kem xoten 6ol cTaTb. 34€Cb MOXHO NMpo-

CTO BbIPa3nTb CE6A — U COXPAHMTD.

t Cepaelt Karpar *
% oy

Where Dogs Run Group (Russia)
MEDIA GRAVEYARD

interactive object, 2017

Supported by CYLAND Media Art Lab

The artists suggest that people express and preserve
themselves as a media message. Their goal is to

change the role of a graveyard — after all, it could
become a place where everyone would get a chance

to meet a person whom they knew or did not know
before. To preserve oneself at the media graveyard

is an opportunity, without looking back at the social
connections and circumstances, finally to emerge as the
one whom you always felt to be or would like to become.
Here, one can simply express — and preserve — oneself.




AHHa ®paHu, (Poccnsa-CLLUA)

XMBASA WNAJEPA

meduauHcmannayus, 2018

lpoepammucm Anekceli [payes

lpu noddepxcke meduanabopamopuu CYLAND

[apeTbl MOMOratT OTC/IEXMBATb HALLE MECTOHAX0X -
Hue, poTorpadupoBaThb, aHANN3UPOBATb, CTPOUTb AUHA-
Muyeckue Tabnnupl U rpadyuku, XpaHUTb HAKOMIEHHYO
uHdopMauumio B 061akax 1 genatb 3aK04eHUs Ha ee
ocHoBe. OHM NPEBPALLAIOT «XKMBOE» B KAMHAMUUYHOEY,
«Tennoe» — B «bnaronpuaTHbIA TEMNEePaTyPHbIA pexumy»,
a «1t060Bb» — B «TOPMOHA/bHbIN BCNAECK». B MHCTanns-
unm «XKuas wnanepa» pobornasa cnenst 3a 3puTeneMm,
bUKCHUpYS KaxL0e ero IBUXeHUE, CO3[1aBas B peasibHOM
BpeMeHU TKaHb U3 BUaeodparMeHToB, NOJO0OHY0 «Tek-
CTWNbHBIM MUKCENSIM» B TPAAMLMOHHBIX robeneHax. Mo-
LLEeNKUBAIOT CEPBOMOTOPYUMKH, C/bILIEH NMPUTNYLLEHHbIV
LWYM TONMbl — KAk 6yaTo 3aUKCUMPOBaHHbIE 06Pa3bl OXKM-
7N M NPEBPATUIIUCD B XXMBYLLYHO CBOEN XMU3HbIO LWNanepy.

Anna Frants (Russia-USA)

LIVING TAPESTRY

media installation, 2018

Computer Programming: Aleksey Grachev
Supported by CYLAND Media Art Lab

Gadgets help us narrow down our location, take
photographs, analyze, construct dynamic tables and
charts, store the accumulated data in the clouds and draw
conclusions based on it. They transform the “living” into
“dynamic”, “warm” — into “favorable temperature setting”,
and “love” — into “hormonal release”. In the installation
“Living Tapestry”, robotic eyes track the viewer, registering
each of his movements and creating in real time a fabric
out of video fragments that is similar to “textile pixels” in
the traditional tapestries. The servo-engines are clicking,
and one can hear the subdued noise of the crowd — it

is as if frozen images came to life and turned into the
tapestry that has taken on a life of its own.
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JNein Xau (Kutan)
BEWM WK
suoeo, 2017

JTa paboTa o6birpbiBaeT HanpshkeHne mexay GopMoit 1
6echopMeHHOCTbIO M HaUEeNeHa Ha YyCTaHOBNIEHME CBA3eN
MeX Ay BUAMMBbIMU U HEBUAMMbBIMU CUNAMU B MPUPOLE.

B Hel cnneTaloTCs NO3TUYECKMI, MEAUTATUBHBIN U CO3ep-
LaTeNbHbI 3pUTENLCKUIA OMbIT, 4TO, KaK HajeeTCs aBTop,
nomMoraeT NpobyanTb 3CTETUYECKYIO YYBCTBEHHOCTb

M fanbHeNWy 0CO3HAHHOCTb 3putens. «Beii LUn» oTcbl-
naeT K npoueccy ctaHoBneHus. Ctanmmn obpasoBaHus
Bellel onMcaHbl Yepes nsMepeHue BpemMeHu. «CyecTsy-
eT Hayano, — NULeT ApeBHEKUTANCKu dmunocod
YxyaH-L3bl, — 1 TO, YTO €Lle He Ha4yano 6bITb HaYanoMm,

a TaKkxe TOo, 4TO ele He Havyano ObiTb TeM, YTO elle He
Hayano 6bITb Hayanom». BHayane Bewm He MpoCTO OTCYT-
CTBYIOT, OHM «eLLe He Hayanu ObiTb HaYaIOM» B COCTOSIHUM
TONbKO HaYMHaLWEro ObiTb 6bITUS, TO €CTb HAXOAATCS

B MpoLiecce CTaHOBJIEHMS.

Lei Han (China)
WEI SHI
video, 2017

This work plays out a tension between the form and

the formless, and it aims to make connections between
the seen and unseen forces at play in nature. It creates
a poetic, meditative or contemplative viewing experience,
which hopefully helps to evoke viewer’s aesthetic
sensibilities and further one’s self-awareness. “Wei Shi”
refers to the process of becoming. The stages of the
formation of things are described temporarily. “There

is a beginning”, writes Zhuang Zi, an ancient Chinese
philosopher, observing that “there is not yet beginning
to be a beginning. There is not yet beginning to be not
yet beginning to be a beginning.” At first, it is not just
that there are no things, but that things have “not yet
begun to be” in the state of being just about to become,
which is to say, in the process of becoming.



Kapna YeH (Ffepmanunsa-Kutaii)
YEPHbIE OBUXEHWNA
sudeouHcmannayus, 2016

«YepHble ABUXKEHUN» — UMMEPCUBHASA BULEOUHCTAN-
NAUMS. OTO NPOCTPAHCTBEHHASA APaMa U BUPTYasbHbIN
nemsax, raoe uMuTUpyeTcs dGopMmnpoBaHue u pachopmu-
poBaHWe aMopdHOM YepHoW Macchl. PaboTa poannaco

U3 OLLEPXKUMOCTU XYLOXKHULLbI MPUPOLHBIMU MeTaMopdo-
3aMU, B 0COOEHHOCTH ABUXKEHNEM 6eChOpPMEHHbIX Macc.
TpaHcdhopmupyscb, NpUpoAHble Cy6CTaHUMKM — TaKue,

KaK BoAa, KaMeHb, BO3ayx 1 obnaka — obpasyioT becko-
HEeYHOe MHOXeCTBO GOpM, KOTOPbIE KaXyTcs ynopsao-
YEeHHbIMM 1 B TO XXe BPeMS Cy4aiHbIMU. 3TU BonwebHbIe
npespalleHns cOMBaIOT C TONKY U 3aBOPAXMBAIOT, OTNPaB-
NS HaC B HEBEPOSITHOE YYBCTBEHHOE NyTeleCcTBME B Ta-
MHCTBEHHbIM MUP, KOTOPbIM MOXET BbITb Kak OTPaXKeHUEM
BHELUHEero M1pa, Tak U 3epKanoM AyLWK, FLe UMMaHeHTHoe
W TPAHCLEHAEHTHOE CIMBAKTCSA B €4MHOE Lienoe Npum rno-
CpeacTBe U3MEHYMBOW ayLMOBU3YaNIbHOCTU.
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Carla Chan (Germany-China)
BLACK MOVES
video installation, 2016

“Black Moves” is an immersive video installation. It is

a spatial drama and a virtual landscape that simulates
the forming and de-forming of an amorphous black
mass. The installation springs from the artist’s long
obsession and fascination with natural transformations,
particularly formless shapes and their movement. The
transformative power of natural substances such as water,
rock, air and clouds produces infinite varying forms that
seem both ordered and random at the same time. These
magical transformations continuously disorient and
fascinate the senses, creating a rich perceptual journey
that is chartered for a mysterious unknown cosmic.

This unknown cosmic can be seen as a representation
of an external world as well as a mirror of the psyche
from within, where the immanent and the transcendent
are fused as one via the ever-changing audiovisuality.




Bopwuc WepweHkos (Poccus)
SNEKTPOMATHUTHbIA CNEMNOK Ne1:
CETEBOWM BAPE/IbE®

uHcmannayus, 2016

«CeTeBolt 6apenbed» — 370 cepusi 06bEKTHBIX KOMMNO-
3MLMI U3 KOMMNEKTYWMX KoMnbioTepa. Lndposblie
npubopbl NPOBOAHOM M 6€CNPOBOAHONM CeTEBOW CBA3M,
COCTaBNSOLWME 3aMKHYTYIO CETb, NPU 0OMEHe faHHbIMU
reHepupyT KMyCOpHOE» 31eKTPOMarHUTHOE U3NyyeHue,
B TOM YuMCne v 3ByKoBOM YacToTbl. Co3paeTcs cBoeobpas-
HbI! penbed, KOTOpPbIi HEBO3MOXHO YBUAETb. EFr0 MOXHO
TOJIbKO YC/1bIWATh NPKU NOMOLLM CNeLManbHbiX Npubopos,
npeobpasyroWwmnx 31eKTpoMarHuTHole konebaHus B 3BYKO-
Bble.
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Boris Sheshenkov (Russia)
ELECTROMAGNETIC ECTYPE #1:
NET BAS-RELIEF

installation, 2016

“Net Bas-Relief” is a series of object compositions out

of computer components. Digital devices of hard-wired
and wireless network communication, that compose

a loop network while exchanging data, generate the
“garbage” electromagnetic radiation that includes audio
frequencies. A relief of sorts is created that is impossible
to see. One can only hear it with the help of special
devices that transform electromagnetic oscillations into
sound oscillations.
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Tonoptik (Poccus)

LEUCHTKRAFT

UHMepakmueHas ayouosusyansHas uHcmannayus, 2017
lpu noddepxcke meduanabopamopuu CYLAND

Leuchtkraft — no-HeMeLKM «CBETUMOCTb». OTO 04Ha U3
OCHOBHbIX XapaKTePUCTUK KBAHTOBOr0 yckopuTens, o6o-
3HayalLLas MHTEHCUBHOCTb CTOJIKHOBEHUS YacTuL, U3
BCTPEYHbIX Ny4koB. MHCTannaumsa konnektuea Tonoptik —
XYLOXECTBEHHAst MHTeprpeTauus onpeaeneHHbIX NPuH-
uMnoB paboTbl aAPOHHbLIX KoNnanaepos. NNogobHO KBaH-
TOBbIM YCKOpUTENSM, 3Ta paboTa UccnenyeT pasnyHble
3@ deKTbl, UCNOJIb3YS MHOTOCOMHYH0 KOH(PUTYpaLMIo
(penpeseHTauuMs 0eTEKTOPOB) M BUAEOMPOEKLMIO (MYUKH
4acTuL) € ABYX NPOTMBOMONOXHbIX CTOPOH. bnarogaps
3BYKOBOWM COCTABAAOLWEN 1 06LLEN AMHAMUKE UHCTANNA-
LMW CO3aEeTCH YHUKANbHAN KOMMO3ULMSA, KOTOPYH 3pUTe-
W MOTYT HabNAATb B pasHblX pakypcax.

Tonoptik (Russia)

LEUCHTKRAFT

interactive audio-visual installation, 2017
Supported by CYLAND Media Art Lab

“Leuchtkraft” is German for “luminosity”. This is one

of the main characteristics of a quantum accelerator
that denotes the intensity of colliding of particles from
intersecting beams. The installation of Tonoptik group

is an artistic interpretation of certain principles of the
work of hadron colliders. Much like quantum accelerators,
this work studies various effects by using a multilayered
configuration (representation of detectors) and video
projection (particle beams) from two opposite directions.
Thanks to the sound component and the installation’s
general dynamics, a unique composition is created that
the viewers can observe from different angles.
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CemeH ArpockuH (Poccus)
YNEW
xusonuce, 2017

Mbl He 3HaeM, CKONIbKO Ntoaer paboTaeT HaA Co3faHUeEM
uMdpoBON peanbHOCTU. M He Bceraa Aaxke MOHUMAEM,
roe MatepuanbHbIi MUp, @ T4e ero KOMMNbTEPHOE Npo-
nomkeHue. Ctekno dacaga — xpynkas rpaHuua, 3a Ko-
TOPOW NOCTOSIHHO reHepupyeTcs KubeppeanbHOCTb. TaM,
33 CTEKJIOM, YXXe Apyroe u3MepeHue u apyrue 3akoHbl
NpOCTPaHCTBa.

Semyon Agroskin (Russia)
HIVE
painting, 2017

We do not know how many people work on the creation
of digital reality. And we do not even always understand
where the material world ends and its computer
continuation begins. The fagade glass is a fragile border,
behind which the cyber-reality gets constantly generated.
There, through the glass, it is now a different dimension
with different space laws.



Anexkceit Bapconko (Poccus)
CTAPbI OEBANC M O.
sudeouHcmannayus, 2017

TexHONOrMM pa3BUBAOTCS, BO3MOXHOCTHU YCTPOICTB pac-
LWMPSKOTCS, CKOPOCTU YBENUUMBAKOTCS. Moaenu LeBalicoB
CMEeHSII0T ApYr ApYyra, OCTaB/ss B NPOLIOM NpeablayLime
Moaudmkaumn. Bpems ctapbix Mmogenei npoxoamT, HO
OHM NPOLONXKAIT XNUTb... BugeonHctannaumsa Anekces
Bapconko cocTouT U3 Tpex 3KpaHoB (KCTapbli AeBanCy,
HOBAs MOLENb» U KHOBEMLIAS MOLE/bY), HA KOTOPbIX CUH-
XPOHHO LEMOHCTPUPYETCS TPU BULEO: YENIOBEK PA3HbIMU
nyTSMU NPUXOLMUT K Pa3HbIM BbIXxogaM K o3epy («O.» B Ha-
3BaHUM paboTbl).
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Aleksey Varsopko (Russia)
OLD DEVICE AND L.
video installation, 2017

Technologies develop; device capabilities expand;
velocities increase. Device models replace each other
leaving the previous modifications in the past. Time of
the old models is up, but they continue to live... Alexey
Varsopko’s video installation consists of three screens
(“old device”, “new model” and “cutting-edge model”) that
simultaneously play three videos: a person takes three
different paths to reach different approaches to the lake
(“L.” in the work’s title).




EneHa lN'y6aHoBa, UBaH loBopkos, Cepreii Komapos
(Poccus)

MPEKPATUTb! MOBTOPUTbB! MPOMYCTUTDb!
xusonucs, 2017

MpoeKT Ha CTbike HeT-apTa U dayHA-apTa. ApXuB LUd-
poBbIX M306paxeHuit 61 cobpaH Cepreem KomapoBbiM

B MHTepHeTe. MI3HayanbHO YeTkne u MHPopMaTuBHbIe,

CO BpEMEHEM OHM CTanu pa3mbiTbiMu. [Npupoaa aBnexHus
[LOCKOHaNbHO He U3yYeHa, HO U3BECTHO, YTO NONb30BaTe-
NN, KOTOPbIM NPUHAANEXANN UCXOAHbIE Dakbl, HANPOTKB,
MbITaIMCb UX COXPAHUTb — U, BO3MOXHO, HaBeyHo. Enexa
lybaHoBa 1 MBaH [0oBOpKOB NepeBenu 3Tn u3obpaxkeHus

B CTapoe MeAMa — KapTUHbI, HANMUCaHHblE MACJIOM Ha XON-
CTe, — TeM CaMbIM NOABEPTrHYB AECTPYKLMUM «UUDPY» KaK
MU(DONOrM3NPOBAHHYIO BEYHOCTb. MIX KapTUHbI paccka-
3bIBAOT 0 NpobneMax xpaHeHUs LMPPOBOIM MHDOPMALUMK,
KoTopas, B 0Tn4Me oT apTedakToB APEBHOCTH, HE MPOTSH-
Hyna 1 OJHOrO CTONETHS.
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Elena Gubanova, Ivan Govorkov, Sergey Komarov
(Russia)

ABORT! RETRY! IGNORE!

painting, 2017

The project is at the junction of net art and found art. An
archive of digital images was gathered in the internet by
Sergey Komarov. Originally distinct and informative, they
have become indistinct with time. The phenomenon’s
nature has not been studied thoroughly, but it is known
that users that owned the original files tried, in fact,

to save them — and, possibly, for good. Elena Gubanova
and lvan Govorkov transferred these images into an old
media — the pictures painted with oil on canvas — thus
subjecting to destruction the “digit” as a mythologized
eternity. Their paintings talk about the problems

of storing the digital information that, unlike artifacts
of the antiquity, did not even last a single century.
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[>xaHnH PaHpepcoH (HoBas 3enaHaus)
AJIbBE[LO OBJTAKOB

uHcmannayus, 2015

lpu noddepxcke meduanabopamopuu CYLAND

[XaHWH P3HpoepcoH ncnonb3yeT norogy Kak oc-
HOBHOW MaTepuan AnS CEHCOPHbIX Nepexuea-
HuiA. CBOM BKNaA B CO34aHME 3TOM UHCTaNNALUN
BHECJIM YYeHble, MPOrpaMMUCTbI, TEXHUYECKUE
paboTHUKM, coLManbHble CETU U, COBCTBEHHO,
npuyyabl noroasl. MNpegnonaraercs, 4To TBOP-
yeckoe B3aMMOAENCTBME C METEOPONIOTHEN
MOXeT aKTMBMPOBATb 3KOMONIUTUYECKUE KCETU»
(B NaTypoOBCKOM CMbIC/e), NPOU3BOASLLME 3HA-
HUS 1 obnajarowme NOTEHLMANOM TpaHChopMa-
uun. B TakoM «MeTeoponornyeckom UCKycCcTBe»
LMdpOoBbIe CETU He TONbKO PaCcNpoCTpaHsT
MHdopmaumto 06 atmocdepe, HO M NOPOXKAAKOT
3Moumn. MeteoobopyLoBaHUE U MeAMANCKYC-
CTBO 06beAMHATCA ANF NONYyYEHUS TBOPYECKO-
ro pesynbrara.

Janine Randerson (New Zealand)
ALBEDO OF CLOUDS
installation, 2015

Supported by CYLAND Media Art Lab

Janine Randerson adopts weather as primary
material for sensory experiences. This
installation included the contributions

of scientists, programmers, instrument
technicians, social online networks and

the vagaries of the weather itself. The

project suggests that creative engagement
with meteorological science can activate
eco-political “networks” in Latour’s sense,
productive of knowledge and potentially
transformative. In such “meteorological art”,
digital networks not only distribute facts about
atmospheric data; they also generate affective
forms. Weather instrumentation and media art
are united in the pursuit of a creative outcome.
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KoHctanTuH CanamatuH (Poccus)
BPAYEBHASA MPAKTUKA / LAYA
KoMnsromepHas epaguxa, 2016/2017
W3 cepuu «PucyHku»

«PUCYyHKM» — BUPTyanbHas ranepes, CyLwecTByLLas C
2015 ropa B BMAeE rpynnsl B cOLManbHoOW cetu BkoHTakTe.
O6bekTamMu faHHON ranepew BbICTYNaloT n3obpaxeHus,
BbINOJIHEHHbIE NOCPEACTBOM CMELMUaNbHOM YyKa3Ku-CTUNY-
ca B pacTpoBOM rpaduyeckom pegaktope Microsoft Paint.

MpeacTaBNeHHbINM Kak NPOCTPAHCTBO, B KOTOPOM npobiie-
MaTMKa «OrPaHWUUYEHHbBIX BO3MOXHOCTE» NepensieTaeTcs
C LMGbPOBLIM UCKYCCTBOM U COLMAbHBIM HETBOPKUHIOM,
NPOEeKT «PUCYHKM» CTAaBUT BOMPOC O BAUSHMMU UHTEP-
HET-KYNbTYpPbl Ha Pa3BUTME A3bIKOB OMUCAHWUA CYybbEK-
TUBHOCTEN M MPaKTUKK IMNaypMeHTa. B 6onee wupokom
KOHTEKCTE NMPOEeKT NOAHMMAET TEMbI OT MOANTUKM AOCTYNA
K Mpodeccum XyaokHUKa B COBPEMEHHOM apT MUpE A0
(opM GbITOBaHMA MPOU3BEAEHMI U YCNIOBUIA UX BKJIKOYE-
HUS B UCTOPUIO MCKYCCTBA.

Konstantin Salamatin (Russia)
MEDICAL PRACTICE / DACHA
computer graphics, 2016/2017

From the series “Drawings”

“Drawings” is a virtual gallery that has been in existence
since 2015 as a group in the social network VKontakte.
The objects exhibited are the images done with a stylus
in the paintbrush software Microsoft Paint.

The project, as presented as space where the issue of
disability overlaps with digital art and social networking,
brings into the question the impact caused by Internet
culture on formation of the languages for describing
subjectivities and on empowerment practices. In a
broader context, the project broaches subjects from the
politics of access to the artist’s profession in the modern
world to the forms of existence for artworks and the
conditions for their inclusion into art history.



Dannanb Cumbupa (CLLUA)
BURG MACRO
uHmepakmugHas uHcmannayus, 2010

BURG pacwudposbiBaetcs kak Building User
Response Gadgets, 6ykBanbHo «npubop ans
Nosib30BaTENbCKOM peakLuu Ha HYXAbl 34a-
Hua». OTa paboTa aHTponoMopdusnpyeT 34a-
HWe, COMOCTaBAS €ro UHXKEHEPHbIE CUCTEMBI
(BopoCcHabxeHWe, 3neKTpMUUeCTBO, OTOMNJIEHUE)
C Ye/I0BEYECKUMU — CEPAEYHO-COCYANUCTOM

n obixaTenbHon. OCHOBHAA Lenb NpoekTa —
CO343aHUE 3CTETUYECKOW CUCTEMDI 415 MOHM-
MaHuMs nabMK noTpebHocTeln 3aaHnin. Kpome
TOro, CTOMT 3afa4a CNpoeKTUpPOBaTh UHTEpdENC
cUCTeMbl MoMcKa 1 aHanusa nidopmaumm (EIS
System), KoTopasi B KOHEYHOM UTOre NpusBeneT
K NOBEEHYECKMM U3MEHEHUAM.

Danielle Siembieda (USA)
BURG MACRO
interactive installation, 2010

“BURG” (Building User Response Gadgets) is an
artwork that anthropomorphizes a building by
connecting energy systems (cold water, steam
and electricity) with human-body systems
(cardiovascular and respiratory systems).

The overall objective for “BURG” is to create
an aesthetic system for people to understand
their building’s needs. Part of the purpose of
the project is to design an interface for an EIS
System that will ultimately lead to behavioral
change or action.
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LNOPOBAA BUOEOINPOI PAMMA
«0O0TAHYTBCA OO HEBEC»

MPOCTPAHCTBO «CPEOA»

Kypatop

Buktopus Unowkuna (Poccus)

YyacTHUKH

Tana AxmetranueBa (Poccus) Iper Mapwann (KaHaga)

AnekcaHap bopucos (Poccus) SaeH Mutuenmaxep (HuaepnaHabl)
Kcenusa Mankuna (Poccus) XaH-Muwensb Ponnan (PpaHums)
WBaH MNBopkoB (Poccus) Mapk Caitdep (ABcTpanus)

Kapuna lNony6eHko (Poccus) Makcum Ceuwwés (YomoYO) (Poccus)
BeH poccep (CLUA) Anekcanap CeHbko (Poccus)

Enena lNy6aHoBa (Poccus) AHppea Cranucnas (CLLUA)

Lanunnn (Poccus) Pe6ekka Tpurtwnep (HuaepnaHapl)
Anekcanap Oionton (CLLUA) Mekka TiOHKKIOHEH (PUHNAHANS)
Anppeii Kacait (Poccus) Kioctu ®PpayH (fepmaHus)

Anuna Keupksenus (Poccus) Anekcanap LWuwkun-Xokycai (Poccus)
Erop KpadT (Poccus) AUJIK (LBeuwns)

ApuaH Jloze (benbrus)

Camble cMenbie CbaHTa3l4M yenoee4yecrtea, Me4Tbl 0 Cf1iaBe, 0 MTHOBEHHOM NepeMeLlLeHNUn B NPpOCTPAHCTBE, O 3ao06nay-
HbIX BbICOTAaX U APYTrMX NnaHeTax y>e NpakTnyeCckn ocyuecTBaeHbl CErogH4. Hawu Mbican u 4yBCTBa MUTpUpOBanu

B LlM(I)pOBbIe obnaka, B KOMMbKOTEPLI U FrafXXeThbl. Hawwu Tena 06p8Ta}OTCﬂ B HEBO3MOXHO BbICOKMX BaALUHAX, B NYCTbIHAX,
B KOCMOCEe — B nNpexXxnae He NpuroaHbiX ong >XmU3Hu Mectax, a CO3HaHue 6eCI'Ip€I'IﬂTCTBeHHO nyTewecTtByeT no MUpy. JILCE]
MUpa, peaanblﬁ n BMpTyaﬂbeIVI, BNNaBUINCL OPYT B ApYyra TakK, YTO UX YXKe HEe pa3fesinTb. Hel'lpe,ElCTaBl/IMoe CTAaHOBUT-
ca peaﬂbHOCTbPO!

Lndposas Bugeonporpamma 11-ro pectusans «Knbepdect» npencrasngeTt oTobpaHHbIe B X04e KOHKYpCa
BMAE0-apT-paboTbl COBPEMEHHbBIX POCCUMNCKMUX U MHOCTPAHHbIX XYAOXHWUKOB, CO343aHHbIE B PA3/IMYHbIX MHHOBALMOHHbIX
XaHpax: rud-aHnumaums, Het-apT, 3D-rpadumka, 3D-aHuMaums, nepPpopMaHc, reHepaTUBHAA rpaduka, LMOPOBOM KOMNAXK,
MOKbOMEHTapH, 3KCNepuMeHTanbHbii GunbM. KOCTSK nporpamMmbl COCTaBUAM XYAO0XHMKKU U3 [leTepbypra u MockBbl.

Bukmopus UnwwkuHa (Poccus)
Kypamop npoekma



DIGITAL VIDEO PROGRAM
“TO TOUCH THE SKY”

“SREDA” SPACE

Curated by
Victoria Ilyushkina (Russia)

Participants

Tanya Akhmetgalieva (Russia) Greg Marshall (Canada)

Alexander Borisov (Russia) Eden Mitsenmacher (Netherlands)
Ksenia Galkina (Russia) Jean-Michel Rolland (France)

Ivan Govorkov (Russia) Mark Cypher (Australia)

Karina Golubenko (Russia) Alexander Senko (Russia)

Ben Grosser (USA) Andréa Stanislav (USA)

Elena Gubanova (Russia) Maxim Svishyov (YOmoYO) (Russia)
Dagnini (Russia) Rebecca Tritschler (Netherlands)
Alexander Dupuis (USA) Pekka Tynkkynen (Finland)

Andrey Kasay (Russia) Kuesti Fraun (Germany)

Alina Kvirkveliya (Russia) Alexander Shishkin-Hokusai (Russia)
Egor Kraft (Russia) AUJIK (Sweden)

Ariane Loze (Belgium)

Flights of fancy of humanity, dreams of fame, instantaneous movement, high above the clouds and to other planets —
all these things are practically a reality today. Our thoughts and feelings have moved to digital clouds, to computers
and gadgets. Our bodies exist in impossibly tall towers, in deserts, in conditions that were previously impossible for
life, in space; and consciousness moves across the world without hindrances. Two worlds: the real and the virtual are
irrevocably intertwined and can no longer be separated. What used to be unimaginable becomes reality!

THE CYFEST 11 DIGITAL VIDEO PROGRAM is a curated selection of video art works via open call, in various innovative
genres: animated gifs, net art, 3D and stop-motion animation, mockumentary and performance art, gaming, digital
collage, and experimental films. The program features mainly Russian artists from Petersburg and Moscow.

Victoria Ilyushkina (Russia)
curator
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Tans AxmeTranuesa (Poccus)
HALO MPOCHYTbCH
38yk: Bukmop MasuH

2016

Paiickui nctouHuk. BonwebHbIM, MOCTOSHHO MCKaXarowWwmMinca GoHTaH c Mepua-
loLLei BOAOM. bpbi3ru nepennBaoTcs APKMMU Kpackamu. 3aMKHyTas cucTema.
3Hak 6eckoHe4yHoCTU. OAMHOYECTBO M U30JIMPOBAHHOCTb...

Tanya Akhmetgalieva (Russia)
NEED TO WAKE UP
Sound: Viktor Mazin

2016

A paradisiacal spring. A magical, constantly distorting fountain with
shimmering water. Drops shine with bright colors. A closed system.
A sign of eternity. Loneliness and isolation...

Anekcanap bopucos (Poccus)
OBNNAKA
2017

[MpoeKT NocBALEH OAHOMY U3 CaMbIX BbIPa3MTENIbHbIX MPUPOAHBIX SBNEHUI —
obnaky, — a TaKkxe ero ABOMHMUKY M3 chepbl HOBbIX KOMMbIOTEPHbLIX TEXHOMO-
rmid. 3To rnd-aHnMaums Ha ocHoBe doTorpadummu peanbHoro obvekTa. Pabota
npeacTaBnseT coboit BU3yanbHyto MeTadopy LMPpoBoro 061aka, HacblLLeH-
HOMO M XPYMKOFO NPOCTPAHCTBA, COTKAHHOMO M3 MMKPOYACTUL, KONNEKTUBHOM
namsTu.

Alexander Borisov (Russia)
CLOUDS
2017

The project is dedicated to one of the most expressive natural phenomena,
“visual noise” — a cloud, and also its double from the field of computer
technology. “Clouds” is a gif animation created on the basis of a photograph
of a real object. It is a visual metaphor of a digital cloud, a rich and fragile
space woven from microparticles of collective memory.
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AnekcaHap bopucos (Poccus)
BEYEPMHKA YACTUL,
2017, ppaemerm

«BeuepuHKa yacTML» — aHMMaLMOHHAs YacTb NpoekTa AnekcaHapa bopucosa
«BepxHWit MUp», NOCBSALLEHHOTO apXUTEKTYPHOW cKynbnType MeTepbypra.
ABTOp paccMaTpMBaET aHTUYHbIX 6OrOB U repoeB, UCTOPUYECKMX U BbIMbILL-
JIEHHbIX MEePCOHAXeN, MUDUUYECKMX TBApEN U flake OPHAMEHT He TO/IbKO Kak
3CTETUYECKM NpUBNEKATENbHbIE 06bEKTbI, HO M Kak IOKabHYH CEMUOTUYE-
CKYI0 CUCTEMY, KapTy NaMsaTU U KYNbTYpPHbI KOL.

Alexander Borisov (Russia)
PARTICLES PARTY
2017, fragment

“Particles Party” is the animated part of the project by Alexander Borisov,

“Upper World”, dedicated to the architectural sculpture of Petersburg. Classical
gods, heroes, historical and legendary characters, mythical beasts and even
plants are seen by the author not only as an aesthetically attractive object,
but also as a local semiotic system, a memory card and a cultural code.

Kcenusa Mankuna (Poccus)
4 — TONOrPAMMA
2016

MoKblOMEHTapW O NIANX, KOTOpbIE CTaNM FosiorpaMMamu. bbiTb ronorpamMmmoit
3HAUUT HE UMETb TeNa, CAENATbCS MOMHOCTbIO LUBPOBLIM B PU3UYECKOM CMbIC-
ne. PaboTa otcbinaeT k uaee KoHctaHtuHa LiMonkoBckoro 06 okoH4YaTeNbHOM
nepexofe Yes0Beka U3 MaTepUanbHOro COCTOSIHUS B 3HepreTuyeckoe. «Jlyuu-
CTO€e 4esI0BEYECTBO» OH BUAEN MOC/AEAHMM 3TanoM 3sotoumu. lonorpamma —
3TO HOBas TEXHO/IOTUS, M3MEHSAIOLWAsA CYLLECTBOBAHUE YEI0BEKA, 3BO/OLMS
unu oyepepHoi cnocob nobera M3 peanbHOro Mupa?

Ksenia Galkina (Russia)
#/AMAHOLOGRAM
2016

#|AMAHOLOGRAM is a mockumentary video about people who have
become holograms. To be a hologram means ceasing to have corporeal form,
becoming completely digital in the physical sense, and not having a body.
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The work refers to the idea of Konstantin Tsiolkovsky about the final
transition of the human being from a material state to an energy state. He
saw the “radial humanity” as the last stage of evolution. Are holograms a new
technology which changes the existence of human beings, an evolution or
another form of escape from the real world?

ben MNpoccep (CLLA)
KACAACb DKPAHOB (KAPTO‘-IHbIVI OOMMUK)
2016

Xy,EI,O)KHl/IK nccnenyert B3aMMOOEeNCTBUE YenoBeKa C KOMMbOTEPOM Ha MaTe-
puane nonyndapHoro renecepuana ((KapTOHHbIl‘;I AOMUK?», BbIABNAA HE TONbKO
ABWXXEHUA, C NTOMOLbI KOTOPbIX repou ynpaBnarT CBOMMU CEHCOPHbIMU 3Kpa-
HaMUn, HO U TO, KakK TeEXHKUKA, B CBOKO o4yepenb, ynpaBngaeTt 104bMuU.

Ben Grosser (USA)
TOUCHING SOFTWARE (HOUSE OF CARDS)
2016

This is a supercut of touch-based human-computer interactions from

the popular Netflix show “House of Cards”. The result illustrates not only
how the show’s actors perform the manipulation of software, but also how
software performs through the actors in return.

Enena lNy6aHoBa, MBaH MoBopkoB (Poccus)
CNABA MNPOBAA4!
2017

MpoHUYHOE BbiCKa3biBaHWe 06 UCTUHHOM MOTUBALLUM XYA,0XKECTBEHHOMO TBOP-
yecTBa. TO/IbKO 3TOT FOPU3OHT BIEYET COBPEMEHHOIO XYLOXHMKA, BCE OCTasb-
HOE — NWLUb BbIAYMKA IYKABOroO yMa.

Elena Gubanova, Ivan Govorkov (Russia)
WORLD FAMOUS!
2017

An ironic statement by the authors about the main motivation of artistic work.
Only this prospect attracts the modern artist, everything else is just the
invention of a devious mind.

59



60

Danunnn (Poccus)
Esc/BSoD_1993
2017

MosBneHne nepBbiX NEPCOHANbHbIX KOMMbOTEPOB B 1990-e roabl 66110 He
MeHee XenaHHbIM, YeM nonuTuyeckue nepemMeHbl. O6HOBNEHME OMEpaLMOH-
HOM CUCTeMbl U OBHOBNIEHME CUCTEMbI TOCYLAPCTBEHHOM — 3a 3TUMU ABYMS
npoL.eccamMmm MOXHO 6bI10 CNeanTb, UCMbITHIBAS OAMHAKOBO CUIIbHbIE Mepe-
XunBaHus. NpuTtoM o6l ecTBEHHAs peanbHOCTb AaBana cboi Tak xe 4acTo,

Kak BupTyanbHas. 1993-i — rop «CMHero akpaHa cmepTu» 1 ropsuiero benoro
noma. Tenepb 0 paTanbHbIX OWIMOKAX 06enx CMCTEM HanoMUHatOT pa3bpocaH-
Hble MO CETU ONUCAHUS KPOBAaBbIX COObITUI 1 MpoHMYHble noanucu BSoD (Blue
Screen of Death) k Memam.

Dagnini (Russia)
Esc/BSoD_1993
2017

The appearance of the first personal computers in the 1990s was no less
welcome than the political changes. The update of an operating system and
the update of the state system — people could follow these two processes
with equally strong feelings. However, the social reality failed as often as
the virtual one. 1993 was the year of the “blue screen of death” and the burnt
White House. Today, both the descriptions of the bloody events that occurred
at that time and the ironic inscriptions “BSoD” (Blue Screen of Death) remind
us of the fatal errors of both systems.

Anekcanap Oionton (CLLA)
TPUNYTU
2017

OCHOBO AN1S reHepaLum 3ByKa U BUAEO B 3TOM paboTe CTaHOBUTCS ABUXKEHME
Tpex 06bekToB. MyTb TpeX BUPTYasbHbIX MUKPO(OHOB IEXMUT B MPOrpaMMHoe
obecneyeHue, U BO3HUKAET CBA3b MEXAY ABUXKEHWUEM KAXA0I0 U3 HUX U pe-
3yNbTUPYIOLWMM 3BYKOM. [yTU MUKPOGDOHOB MCMONb3YIOTCS U AN NepeMelle-
HUS NUKCenel B cucTeMe Buaeo-puabaka. Tak cozfaeTtcs CBO6OAHAsN, HO UH-
TYMTUBHO NMOHSATHAsH CBA3b MEXAY ayAMO- U BULEOPSAAOM.
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Alexander Dupuis (USA)
THREE PATHS
2017

“Three Paths” uses the motion of three points as the basis for generating

sound and video. Three virtual microphones feed back in software, with

this feedback creating an emergent relationship between the motion of each
mic and the resulting sound. The microphone paths are also used to move
pixels in a video feedback system, building a loose but intuitive audiovisual
relationship between the audio and the visuals.

Anppeit Kacai (Poccus)
KAXETCHA
2017

AHMMALMOHHBIN KAnN «KaxeTcs» — 4acTb TPUNOFMUM CHOPPEANUCTUYHBIX BULEO,
CO3JaHHbIX XYA0XHUKOM-unncTpatopom AHapeem Kacaem (Flakonkishochki)
Ha necHu rpynnbl «Mymuit Tponnb». A3MaTckoro BUAa AeBoYKa npobupaercs,
BaroH 3a BaroHoM, CKBO3b 6€CKOHEeYHbIV Moe3[, a 3TOT Noesf Ha CaMoM aene —
BOJIWEGHBIV Nec, B3pe3aloLmin M TpaHCHOPMUPYIOLLMIA MPOCTPAHCTBA HALLIMX
daHTazum.

Andrey Kasay (Russia)
SEEMS
2017

The animation clip “Seems” is a part of the trilogy of surrealist videos created
by the illustrator artist Andrey Kasay (Flakonkishochki) to songs of the band
Mumiy Troll. The Asian-looking girl is making her way, car after car, through
an infinite train, but this train is actually a magical dog that cuts open and
transforms the spaces of our fantasies.

Erop KpadT, AnnHa Keupkeenus, Kapuna lony6enko (Poccus),
Mekka TioHKKIOHEH (PUHNAHANS)

3MP KNC

2017

«¥ip Knuc» — 3to Tu3ep punbMa 06 opraHmsaumm HoBoro obLecTsa, rae
BCE MPOLEeCChbl yNpaBAsSTCA UCKYCCTBEHHbIM UHTENIEKTOM, 3aMEHUBLLUMM
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rocynapCctBeHHbl€ MHCTUTYTbl B pE€3yNbTaTe aBTOMAaTU3aUNN BCEX C¢)Ep XU3HU.
CTVIpaIOTCFI rpaHnLbl MeXxay Cy6'bEKTVIBHOCTb}O xutens u [MnasMon — aganTue-
HOM CUCTEMOMN, KOTOpada NOCTOAHHO TpaHCCbOpMIApyETCﬂ M CaMOCTOATENNIbHO U3-
MEHAET a/IT0OPUTMUYECKOE 3aKOHOAATENNbCTBO B COOTBETCTBUU C LEHHOCTAMMU,
y6e>K,D,EHl/IﬂMM M NOBEAEHYECKMMM 0COBEHHOCTSIMM KaXA0ro NoNb30BaTENS.
Takum 06pa30M, 3Ta HOBad 3KOCMCTEMa OHOBPEMEHHO NpeBpallaeTca B ero
BHyTPEHHMVi ronoc n nepCoHanbHOro nCUxoTepaneBTa.

Egor Kraft, Alina Kvirkveliya, Karina Golubenko (Russia), Pekka Tynkkynen
(Finland)

AIR KISS

2017

“Air Kiss” is a film and web-based project portraying a scenario where
citizenship is a digital membership — and ownership — to a collectivized
system in which governance is done by Al. The project explores the social,
political and aesthetic repercussions of algorithmic decision-making executed
based on citizens’ location and behavior. It takes a critical standpoint
towards a future society — neither a dystopia nor a utopia — where state
and corporate governance is rendered obsolete through collectively owned
and globally distributed neural networks which provide state functions as
virtual services.

ApuaH Jlose (benbrus)
CYBOPOUHALMA
2015

«CybopanHaumusa» — yacTb NpoeKTa, Co34aHHOro ApuaH Jlose no npurnawe-
Huto 6epnmHckoro LeHTpa Medienwerkstatt ons ope3feHCKoOro KynibTypHOro
npoctpaHcTBa Kraftwerk Mitte. 3To akcnepuMeHT, 3aTparnBaoLWmUin NOHATHS
KOHTPOJS U JOMUHUPOBaAHUSA. BO3MOXHOCTb MOABEPTHYTb COMHEHUIO POJib
MOAYMHEHHOTO, BbIMOJIHAIOLLETO NpUKa3bl. B 3ToM npoekTe ApuaH Bce genaet
cama, byayym ogHOBPEMEHHO aKTPUCOM, onepaTopoMm u pexuccepom. OHa
npurnawaeT 3puTenen nomMrpaTb B MCCnefoBaTeNen runepTekcra.

Ariane Loze (Belgium)
SUBORDINATION
2015

This work is part of a research project created at the invitation of
Medienwerkstatt Berlin for Kraftwerk Mitte Cultural Center in Dresden.
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It is an experiment about concepts of control and dominance, the possibility

of casting doubt on the role of the subordinate who carries out orders. In this
project, the artist plays all roles at once: actor, camera operator and director.
Ariana Loze invites viewers to play at being a researcher of the hypertext.

I'per Mapwann (KaHapga)
OPOH
2015

XyB0XHUK NpOrpaMMUpyeT CUTYaLMUIO, FAE 3pUTENH0 YrOTOBaHa posib Habto-
fatens BHyTpY abcTpakTHOM BU3yannM3MpOBaHHOM CETKM HOBOCTEWN O CMepTo-
HOCHbIX aTakax aMepUKaHCKMX BOEHHbIX APOHOB. [1eBATb HOBOCTHbIX CHOXXETOB,
cobpaHHbIx yepe3 Google Alerts, 6bi1M cnepBa 3aKOAMPOBaHbI U NepeBeeHbl
B WECTHaALATEPUYHbIE LLBETOBbIE TabauLbl, 3 MOTOM Npeobpa3oBaHbl B TPEX-
MepHble neisaxu. AbcTpakuus nofyepKuBaeT pasbeauHeHMe AaHHbIX. Bugeo
UMUTUPYET NONET Ha APOHe, 0630p MECTHOCTM C NO3ULMI CBUAETENS, Habto-
LaTens uamn XuLLHKUKa.

Greg Marshall (Canada)
DRONE
2016

The artist programs a situation where the viewer is an observer inside an
abstract visualized grid of news stories on lethal US military drone strikes
collected via Google Alerts. Nine news stories have been coded and translated
into hexadecimal color grids which are then assembled and extruded into

3D landscape or cityscape-like forms. The abstraction emphasizes the data
disconnect. The video imitates a flight in a drone, a survey of terrain from

the position of witness, voyeur, or predator.

3neH MutueHmaxep, Pe6ekka Tputwnep (HuaepnaHabi)
KAK CLAENATb U3 KPOBATU OdUC
2017

MceBpoobyuatoliee aHMMaLMOHHOE BUAEO O TOM, Kak NepeobopynosaTb
KpoBaTb B CO6CTBEHHbIN 0UC. MPOHUYHBI KOMMEHTapWiA K COBPEMEHHOMY

. 06pasy Xu3HU.
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Eden Mitsenmacher, Rebecca Tritschler (Netherlands)
HOW TO TURN YOUR BED INTO AN OFFICE
2017

A pseudo-instructional animated video about how to turn a bed into an office.
An ironic statement about our modern way of life.

XaH-Muwens Ponnan (PpaHuus)
MAPTU3AH
2017

HayuyHo-aHTacTMyeckuin Buaeo-apT, B KOTOPOM TeKCT necHu JleoHapaa KoaHa
«MapTu3aH» NnpounTaH MalunHoi. CnoBa «HeMubl» U «DpaHUKUS» 3aMeHEHBI Ha
«NIOAN» U KUHTEPHET», TaK YTO BOEHHAs NeCHS NpeBpallaeTcs B ManoBeposT-

HYI0 Xanoby KOMNbOTEPHOIO CONPOTUBNEHUS, rae Beaa u OMOP, XOPOLLO 3TO

WY NN0X0, MAYT pyKa 06 pyky.

Jean-Michel Rolland (France)
THE PARTISAN
2017

Sci-Fi video art where Leonard Cohen’s “The Partisan” lyrics are spoken by

a machine. The words “Germans” and “France” are changed to “Humans” and
“Internet”, turning this war song into an unlikely computer resistance complaint
where trouble and humour come together for better or for worse.

Mapk Caiidep (ABcTpanus)
BUOTPAMMA
2017

«buorpamMma» — npousBefeHune HeT-apTa. B 3Toii paboTe B peanbHOM BpEMEHU
reHepUpYyTCs TONONOrMYECKUE BU3YasbHbIE U 3BYKOBbIE MOLENU, OCHOBAH-
Hble Ha aHaNM3e TOHaIbHOCTU TBUTOB, B KOTOPbIX YNOMUHAETCS «NepexunBa-
Hue» (experience). Mo mbicnn Cavidepa, Hawm nepexxMBaHnsg — BMeCTO TOrO,
4yT06bI 6bITH YHUKANBHBIMU CYOBEKTUBHBIMU COBBLITUAMM, — OMyTaHbl Becumc-
NEHHBIMU CETSMU YeJIOBEYECKMX U HEYENIOBEYECKUX 0OBEKTOB, KOTOPbLIE MOMO-
ralT HaM UCMbITaTb TO, YTO MOXHO Ha3BaTb NEPEXMBaHMEM. B TepMuHONorum
dwunocoda bpartaHa Maccymu 3Tu TBUTbI 9BNSIOTCS BUOrpaMMaMu: peyb 0 BOC-
npuaTUM COBbITUI, 6E3HAAEXKHO CNIETEHHOM C Pa3IMYHbIMU KOMBUHALMAMU
YyBCTB, BDEMEH, CETE U NPOrpamMm.
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Mark Cypher (Australia)
BIOGRAM
2017

Biogram is a net-art work that generates real-time topological visual and aural
models based on the sentiment analysis of tweets that reference “experience”.
The artwork contends that, rather than being a singular subjective event,

the space of experience is entangled with multiple networks of human

and nonhuman objects that help us perform what we might express as
“experience”. In Brian Massumi’s words, these tweets are Biograms, event-
perceptions irretrievably entangled with combinations of senses, times,
networks and software; in constant flux.

Anekcanap CeHbko (Poccus)
TOYKW MNEPETNBA
2015

3BYK 1 BM3yanbHble 3P deKTbl B3aMM0O3aBUCUMbI. ANTOPUTMUYECKAS KOMMO3U-
uMs co3paet GUrypy € pasnnyHbIMU YaCTOTHBIMU COOTHOLIEHUAMU U HA30BOIA
mMoaynsiumei. Kpusas reHepupyeT Luar, rapMOHUKY M FPOMKOCTb 3BYKa. TOUKM
nepernba Ha KpMBOI CO3AAKT PUTMUYECKME CTPYKTYPHI.

Alexander Senko (Russia)
POINTS OF INFLECTION
2015

Sound and visual effects are mutually dependent. An algorithmic composition
creates a figure with different frequency ratios and phase modulation.

The curve generates the step, harmony and volume of the sound. The points
of inflection on the curve create rhythmical structures.

Anppea Cranucnas (CLLA)
MONMOKOJNEHUA
2011

Jnerunyeckue pasMbllLieHUs 0 rpaHAMO3HOM apxuTekType [ly6as, o paboyux,
MOCTPOMBLUMX FOPOJ, BCErO 3a MOJINOKOIEHMSA, U O €ro rpAAYLLEM 3KONOTUYECKOM
ynagke — BMU3yanbHaa utepaums npenckasyemon cyabbsl rnobanbHoro kanutana.
3T0 aHTUYTONMYeCKOe BUAEHWe ByayLLero: MoHATUS rpaXaaHCKoro obLiecTsa,
npas YyenoBeKa M MAEHTUYHOCTH 34eCb PacCMaTPUBAIOTCA B NOMMKe KanuTana.
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Andréa Stanislav (USA)
HALF A GENERATION
2011

This work is an elegiac meditation on the grandiose architecture of Dubai,
the laborers who built the city in “half a generation”, and its pending
environmental decline — a visual iteration of the manifest destiny of global
capital. Emerging as a dystopic, soulless vision of the future, notions of civil
society, individual rights, and identity are subsumed in the logic of capital.

Kroctn ®payH (fepmaHus)
NMPOOBMHYTbIN MONb30BATE/b
2016

MonuTea HOBbIM Horam o 6e3rpaHMYHONM 30HE NOKPbLITUA TeNedOHHbIX CeTEN.
MocTaHOBOYHOE BMAEO KPUTUKYET Hally 3aBUCMMOCTb OT FaiXETOB U NoTepto
peanbHbIX YyBCTB.

Kuesti Fraun (Germany)
SMARTER USER
2016

A prayer to new gods about the endless telephone coverage zone. The video
criticizes our dependence on gadgets and our loss of real feelings.

Anekcanap Wnwkuu-Xokycan (Poccus)
HOBbI BEPCA/b
2016, ppaemeHm

WUccnenys Temy xxuoro u mepTeoro, LLnwkunH-Xokycaii co3gaet no MoTMBaM
komnbtoTepHow urpbl «S.T.A.L.K.E.R.: TeHb YepHobBbIns» HeKyr 30HY, Hace-
NEHHYI0 CTPAHHbIMUK nepcoHaxamu. OH MaTepuanusyeT cBou GpaHTasuu B Non-
HOCTbHK MCKYCCTBEHHOM LMGPOBOM MPOCTPAHCTBE 3a6POLEHHOro nermsaxa,
nomewas B 3TOT NOCTANOKaNUNTUYECKUIA MUP NIOCKUE YenoBeveckue Gurypel,
Bblpe3aHHble U3 aHepbl U packpalleHHble BPYUHYHO.

Alexander Shishkin-Hokusai (Russia)
NEW VERSAILLES
2016, fragment

The artist creates a zone inhabited by fictional characters based on the world of
S.T.A.L.K.E.R.: Shadow of Chernobyl video game. He materializes his phantasms
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in the digital space of a derelict landscape. He settles this post-apocalyptic
world with his hand-painted flat relief plywood silhouettes. He transforms
the potential of digital technologies, turning them into a work of art.

AUJIK (Liseuns)
MPOCTPAHCTBEHHbIE TEJIA
2016

Bupoeo npeacTtaBnseT ropoAckoi NaHAWAMT U apXUTEKTYPHbIE COOPYXKEHUS
KaK XWBble OPraHU3Mbl, aBTOHOMHbIE U CNOCOOHbIE K CAMOBOCMPOU3BOACTBY.
Heob6baTHag 6eTOHHas pacTUTENbHOCTb, KONE6NOWANCs MexXay NoOpsSAKOM

M XaoCOM.

AUJIK (Sweden)
SPATIAL BODIES
2016

“Spatial Bodies” depicts the urban landscape and architectural bodies as an

autonomous living and self-replicating organism domesticated and cultivated
only by its own nature. A vast concrete vegetation, oscillating between order
and chaos.

Makcum Ceuwés (YOmoYO) (Poccus)
UBETACKC
2017

Mpu nomolwm komnbtoTepHoi nporpammsl Cinema 4D Makcum Ceuwwés
(YOmoYO) co3paeT Boobpakaemble KUHETUYECKME CKYNbNTYPbl U NOMeLLaeT
MX B KOHTEKCT COBPEMEHHOrO ropoAa. XyfoXHWK NpOTUBONOCTABNSET NAacTym-
KY KMBOW NPUPOAbl CTPECCOBLIM PUTMaM Meranonuca. 31a pabota — pasmbliw-
NEeHne 0 BOSMOXHOCTU COXPAHEHUS «KMBOFO» B TEXHOOMMYECKOM KOMMbLOTE-
pU3MPOBAHHOWM Ccpeae.

Maxim Svishyov (YOmoYO) (Russia)
TSVETASIS
2017

With a 4D cinema computer program Maxim Svishyov (YOmoYO) creates
imaginary kinetic sculptural compositions and puts them into an urban
environment. In this work the artist counterposes the world with its plastics
of live nature and stressful rhythms of a megapolis. The artist sees it as a
reflection of a possibility of saving a “living” element inside the technological
computerized environment.
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MpeMbepHbIi nokas ¢punbMa bbépHa Menbxyca
«CBo6oga u HesaBucumoctb» B Poccum

lpocmparcmeo «Cpeda»

BbépH Menbxyc (fepmanns—Hopserns)
CBOBOOA N HE3ABNCMMOCTDb
2014

JKcnepuMeHTanbHblM dunbM boépHa Menbxyca nccnepyet
cMeleHne rnobanbHOM MAE0NOrMYecKom Napagmrmol K
HOBbIM GOPMaM pefiMrMo3HOro KanuTanusma, CTankmMBas
Maen camonpoBo3rnaleHHoro guaocodpa-obbekTMBUCTA
n nucatens AiH PaHA c eBaHreIM4eckKmMM CoaepXnMbIM
nonynsapHOro aMepmukaHckoro kuHematorpada. Co-
BpEMEHHas CKa3Ka, B KOTOPOW aBTOp CaM UrpaeT Bce
ponu, CHUManachb B 6€pAMHCKOM MOpre 1 HOBbIX paiio-
Hax Ctambyna. ®unbM HauMHaAETCSA B CAKpasbHOM Npo-
CTpaHCTBe, rae PaHaM — nepcoHax, oTCbinatoWwmim K AiH
P3np, — vepes Mmeanyma cospaet aBa undpoBbix obnaka
M OTNpaBAseT UX B NyTewwecTeBue no Meranonucy. M tam
OHM MaTepuanusytoTcsa kak muctep Ceobopna n Muccuc
HesaBucumocTs.

B caoem meopuecmese bbépH Menbxyc paspabo-
man onpedeneHHyo No3UyU0, Komopas NnomMo2a-
em eMy pacuwupums 803MOMHOCMU KpUMUY€ECKOo-
20 NepeocMbICeHUs] KuHemMamozpaga u mese-
sudeHus, 61a200aps npakmuke gpazmeHmayuu,
0eKoHCMpyKUuU U nepecbopke U3BeCMHbIX NUYHO-
cmell, meM u cmpameauli Maccosoli uHgopmayuu.
lpomomunom nepcoHaxa ¢gaHmacmuy4eckozo
¢unsma beépHa Menbxyca cmana aMepukaHckas
nucamensHUYUa u co3damenvHUUA Guaocopuu
obvekmusu3ma AliH P3O (Ayn Rand, Hacmosiwee
ums Anuca Pozernbaym), komopas podunace 8 [le-
mepbypee 8 1905 200y u amuzpuposana 8 CLLUA,
Koz20a eli 6b110 d8adyames. Aemop, 8bicmpausas
CloXem aHmuymonuu 8 mpa2ukoMu4eckol cmu-
JIUCMUKe, Kpumukyem 06beKmusu3M U MoOesb
Mupa enobansLHo20 Kanumana.

Bukmopus UntowkuHa
Kypamop



The Russian premiere of the film by Bjorn Melhus
«Freedom and Independence»

Sreda Space

Bjorn Melhus (Germany-Norway)
FREEDOM & INDEPENDENCE
2014

The experimental short film by Bjern Melhus questions
the current global ideological paradigm shifts towards
new forms of religious capitalism by confronting ideas
of the self-proclaimed objectivist philosopher and
novelist Ayn Rand with evangelical contents of US-
American mainstream movies. This contemporary fairy
tale, in which Melhus performs all characters himself,
was partly shot in a Berlin morgue and new urban
environments in Istanbul. The film begins in a sacral
space, where Randi, a figure that references Ayn Rand,
through a medium creates two digital clouds and sends
them on a journey through a megalopolis. There they
materialize as two bodies, which go by the names of
Mr. Freedom and Ms. Independence.

In his work Bjern Melhus has developed a
singular position, expanding the possibilities
for a critical reception of cinema and television
with practice of fragmentation, destruction and
reconstitution of well-known figures, topics, and
strategies of the mass media. The prototype for
the Bjarn Melhus sky-fi film was an American
writer and objectivism philosophy architect Ayn
Rand (born Alisa Rosenbaum) of St Petersburg,
born in 1905 and emigrated to US at the age
of 20. In here Melhus criticizes objectivism and
global capitalism system by building the anti-
utopian narrative in the style of tragicomedy.

Victoria Ilyushkina
curator
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CAHKT-NETEPBYPICKAA
roOCYoAAPCTBEHHAA
XYAOXECTBEHHO-MNMPOMDIW/IEHHAA
AKALEMUA UMEHU A. N1. WWTUTTTULLA

AspopuH-TankuHa-AmuTtpues-Jiuc (Poccus)
BE3 HA3BAHWS
KOHuepm

®onk XXI Beka. ApTe noBepa. Ip3aL-3k30Tuka. Heeos-
MOXHOCTb PaLlMOHANBHOTO B yXe HerofiHoM. Bo3mox-
HOCTb MPPALMOHANBHOrO B eLe roAHOM. 3aHOBO BO3HMU-
Kalow,ag B aHrapax u 6polweHHbIX 6eTOHHbIX KOpobKax
3THMKa. B npoekTe lpuropus ABpopuHa, EsreHunm fanku-
How, Cepres iMuTpuesa n Xenbru JINC MCNONB3YOTCA CaH-
TexHuyeckune Tpybbl U pasHbIf XNaM, BKAOYAS CNOMaHHblIe
My3bIKa/ibHble UHCTPYMEHTbI, — BCE N1€rKO JOCTYMHOE, Xe-
natenbHo 6ecnnaTtHoe, BHe 06LWEeNnpUHATON MY3blKaNbHOM
Tpaguumun. EctecTBeHHble peBepbepauuv Be3ae, rae Aaxe
npencTaBUTb HEBO3MOXHO.

Hukura Byraes (Poccus)

aio

ayouoneppopmMaHc

HukuTa Byraes ucnonb3yet nonesble 3anucu u cospaet
cobcTBEHHbIE NpunoXeHMs. C X NOMOLLbIO OH CObK-
paeT KOMNO3MLMK, KOTOPble 06peTaloTCs B CEPOIi 30HE
MeX Ay My3bIKOM M cayHA-apToM. B pamkax nporpammsl
«Kubepdecta» HukuTa npeacrtaBnser HOBbIM MaTepuan,
OCHOBAHHBIW Ha NPUHLMMNAX peAyKLMOHU3MA U UMMPOBU-
3auuun. BusyanbHbIM KOMNOHEHTOM aBTOp nNpeHebperaer,
OCTaB/IAA CNyLWATENO BOSMOXHOCTb CKOHLEHTPUMPOBATLCS
Ha 3BYKe.

IFE
ST

1l

ST. PETERSBURG

STIEGLITZ STATE

ACADEMY OF ART
AND DESIGN

Avrorin-Galkina-Dmitirev-Lis (Russia)
UNTITLED
concert

Folk music of the 215 century. Arte Povera. Ersatz Exotica.
The impossibility of rational in the already useless.

The possibility of irrational in the still useful. The ethnos
that emerges anew in hangars and abandoned concrete
boxes. In their project, Grigory Avrorin, Yevgeniya Galkina,
Sergey Dmitriev and Helga Lis use plumber pipes and all
kinds of rubbish including broken musical instruments —
everything easily accessible, preferably free of charge,
outside of the conventional musical tradition. There are
natural reverberations everywhere, where one cannot
even imagine them.

Nikita Bugaev (Russia)

aio

audio performance

Nikita Bugayev uses field recordings and creates

his own applications. With their help, he gathers
compositions that turn up in the gray area between
music and sound art. As part of CYFEST, Nikita presents
a new material based on the principles of reductionism
and improvisation. The author disregards the visual
component leaving the audience an opportunity to
concentrate on the sound.
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Cepreii KocTbipko (Poccus)
HEMPOHHbIM MOAY/b
ayouonepgopmaHc

B 1868 rony HemMeLKkuii yueHblit fepmaH ¢oH lenbmronby,
03BYYMJI ULEI0, KOTOPAs BO MHOrOM ONMpeLenuia pa3suTme
Helpodusnonorum: «<HepBHbIe BOSIOKHA YaCTO CPaBHMBaA-
0T ¢ TenerpadHbIMK NpoBOAAMU... B TenerpadHoi cetn
Be34e Mbl 06HAPYXXMBAEM Te e Me[Hble UMIU CTasbHble
NpoBOAa, HECYLLME TONIbKO OAMH BUL ABUXKEHUS, MOTOK
3/1eKTPUYECTBA, HO BbI3bIBAKOLLME CaMble Pa3Hble pe3yb-
TaTbl HA Pa3HbIX CTAHLMUSAX B COOTBETCTBUM C LOMOJHM-
TeNIbHOM annapaTypon, C KOTOPOM NPOBOLAA COEAUHEHDI».
MpobneMa MOLYNbHOM OpraHM3aunmn LEHTPANIbHOM
HEepBHOM CUCTEMbI MHTEHCUBHO M3Yy4anacb B Noc/ienHue
LecaTuneTus, 04HaKo npouecc o6beMHEHUS HEVPOHOB

B MOAYAWU [0 CUX MOP BbI3biBAaeT AncKyccuu. Mepdopmarc
KocTblpko — Xy[0XeCTBEeHHAs UANKCTPaLMUS MOLY/IbHOMO
NPUHLMMNA OpPraHn3aLmmn HeMPOHHbIX 06beaUHEHUI C UC-
No/SIb30BAHMEM PA3IUYHbIX TEXHUK COHUDUKALUN [AHHBIX,
a TaKkxe MoAy/bHbIX GOPM COBPEMEHHOW MY3bIKaIbHOW
KOMMNO3ULUK.

Bnaaumup PaHHeB (Poccus)
FUTURESONG
KoHuepm

«Futuresong» — KOHLEepTHas nbeca Ans rosoca U UH-
TepaKTUBHOM 3/1eKTPOHUKM HA TEKCT NbeCbl HEMELKOrO0
Apamatypra Jewu Jloap «Magazin des Glicks» («XXypHan
CYaCTbs») NPO UCKaTeNel cHacTbs, TEPMLWMX Heyaauyy.
Conuct — Cepreit [MonoTOBCKMA.
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Sergey Kostyrko (Russia)
NEURAL MODULE
audio performance

In 1868, the German scientist Hermann von Helmholtz
vocalized an idea that largely determined the
development of neurophysiology: “Nerve fibers are often
compared to telegraph wires... In the telegraph network,
we find the same copper or steel wires that carry just one
type of movement — electric current — but they cause a
wide variety of results at different stations in accordance
with additional devices to which the wires are connected”.
The issue of modular organization of central nervous
system has been intensely studied during the last
decades. Nevertheless, the process of uniting neurons
into modules still arouses discussions. The performance
by Kostyrko is an artistic illustration of the modular
principle of organization of neural clusters with the

use of various techniques of data sonification as well

as modular forms of contemporary musical composition.

Vladimir Rannev (Russia)
FUTURESONG
concert

“Futuresong” is a concert piece for a voice and interactive
electronics to a libretto Das Magazin des Gliicks by the
German playwright Dea Loher about seekers of happiness
who suffer setbacks. Soloist: Sergey Polotovsky.
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Pycnan lOcunos (Poccus)
MO «KOMIMO3NTOP». OTKPbITUE OYXA
ayouonepgpopMaHc

Pycnan HOcunos npenctaBuT Ha decTvBane naTyw Bep-
cuto nporpamMmHoro ob6ecneyenns Compositor Software,
BkJItoyatoLwyto 6onee 80 HOBbIX NONMBOHUYECKMX PUTMU-
YECKMX PUCYHKOB. ITU NyMbl NpeobpasyoTcs B UHAACTPU-
an-Hoi3-aneMeHTbl. B nynax 3anevyatneHsl pasnnyHble
3MOLMU, KOTOPbIE MOXHO TPaHC/IMPOBATbL MPU MOMOLLM
nporpammbl Compositor 5. HecywmM curHanom aenstoTcs

cekBeHuunu, MeHaruwmne putM B 3aBUCUMOCTU OT HAaCTpOEK.

LlncdpoBble My3bikanbHble OTPE3KM CUHXPOHU3UPYHOTCA
C HECYLUMMU 1 NepealoTcs napannensHo. Ha aucnnee
oTo6paxKaeTcs pesynbTMPYIOLLAs LBETOBOM CMMPANnu 1
MONIOXXEHWE BUPTYaNnbHOM aHTEHHbI. Ha3BaHue ceTa —
«OTKpbITWE fyXa» — NPOBO3rNalIaeT OTKPbITUE HOBOMO
“3MepeHus B 3BYKe.

AHHEHKUPXE

Cam KoHpaH (BenukobputaHus)
CUHTE3ATOP 777
nepgopmManHc

MNepdopmanHc Cama KoHpaHa — 3TO CMHTE3 MAarHUTHOTO
nonsa 3emnu, Wyma wropma Ha Konutepe M KOCMUYECKUX
Nyyen, KOTopble B3aMMOAENCTBYIOT C MOAYNbHbIM CUHTE-
3aTopoM. CMHTEe3aTop NPUHMMAET YUCTble BXOAHbIE CUr-
Hanbl, N03BONSS HAaCTpanBaTb, BOCNPOU3BOAUTL U DUb-
TpPOBaTb BbIXOAHbIe curHanbl. Kakum 6yaeTt nepdopmaHc,
33aBUCUT OT NOMMAHHOrO CUrHana (3TO Kak MOWUCK BOJHbI
Ha paAmo) 1 TOro, Kak oH byaeT cMOAYNMPOBAH Ha CUHTe-
3aTope.
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Ruslan Usipov (Russia)
COMPOSITOR. OPENING OF THE SPIRIT
audio performance

Ruslan Usipov will present at the festival the fifth
version of the Compositor Software that includes over
80 new polyphonic rhythmic drawings. These loops are
transformed into industrial-noise elements. Various
emotions are imprinted in the loops, the ones that can
be transmitted by means of the program Compositor 5.
The carrier signal is the sequences that change the
rhythm depending on the tunings. Digital musical
segments are synchronized with carrying ones, and
they are transmitted in parallel. The monitor reflects
the resultant of color spiral and the location of virtual
antenna. The set’s title — “Opening of the Spirit” —
heralds the opening of a new dimension in sound.

ANNENKIRCHE

Sam Conran (UK)
777 SYNTH
performance

Performance by Sam Conran is the synthesis of the
Earth’s Magnetic Field, Jupiter Noise Storms and Cosmic
Rays interfacing with an outboard modular synthesizer.
The synth takes raw inputs and allows to adjust, play and
filter the outputs. The contents of the performance will
depend on what’s picked up (like tuning a radio) and by
using the controls of the synthesizer.
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Bopuc Wepwerkos (Poccus)
UNOPODOHNA
nepgopmaHc

«UndpodoHus» — My3bikanbHas UMNPOBM3aLMA HA KOM-
NNeKTywWwmnx KomnbloTepa. ®usmyeckne aptedakTbl KOM-
NbOTEPHOM NPOMBbIWAEHHOCTU 061a8al0T COBCTBEHHBIMM
aKyCTMYECKMMU CBOMCTBAMM, KQXKAbIA CBOMMU. BbisiBnas
MX, aBTOP NPUBHOCUT HOBbIM CMbIC/ B MOHATHE «UNUPpPO-
BOM 3BYK».

CAHKT-NMETEPBYPICKUA
MY3EN 3BYKA

Monuka Bnag, (PymbiHuS)
YTPAYEHO, HO YTPAYEHO HE HABCEIOA
ayduoneppopmanc

B cBoeM 3BykoBOM nepdopmaHce MoHuka Bnag ucnonb-
3yeT ycTapeslune npubopbl — Takue, Kak KaCCeTHbIe Mar-
HUTOdOHbI M PaANONPUEMHUKU — A5 CO30aHUS HOBbIX
3BYKOBbIX MNeli3axei. HazBaHune «YTpayeHo, HO yTpayeHo
He HaBcerga» — AaHb YBAaXXEHUS CTapbiM MeLMa, KOTO-
pble 60/blUe He CYLLECTBYIOT, HO O KOTOPbIX Mbl BCE elle
noMHuUM. OHO TakKe CTaBuT BOMPOC, KakoBa MPOLOIXKM-
TENbHOCTb XM3HM Meauna. PasymeeTcs, 3TO 3aBUCUT OT
KOHKPETHOro TMMa Meaua, Ho paHo MM MO3HO OHU BCe
YMUPAKT. A eCTb 1 TaK1e, KOTopble He yMuparT? M 4To
3a HOBble MeJ1a 3aBOIT MUP?
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Boris Shershenkov (Russia)
DIGIPHONIA
performance

“Digiphonia” is a musical improvisation on computer
components. Physical artifacts of computer industry
possess their own acoustic qualities, each different from
the others. By bringing them to light, the author provides
a new meaning to the notion of “digital sound”.

ST. PETERSBURG
SOUND MUSEUM

Monica Vlad (Romania)
LOST, BUT NOT LOST FOREVER
audio performance

In this sound performance, Monica Vlad uses old media
devices, such as cassette players and radios, to create
new soundscapes. The title “Lost, But Not Lost Forever” is
a tribute to old media that doesn’t exist anymore, but we
still remember their existence. It also poses the question
“What’s the life expectancy of a media?” Of course, it
depends from type to type, but at the end, somehow, they
all die. “Is there a media that never dies?” “What’s the
new media that is going to conquer the world?”
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BIG DATA SOLUTIONS

OpkecTp N13NTONOB NOA ynpaB/iieHUeM
AHppesa Bynauna (Poccus)
3EPKATIA

KoHUepm

Cocmas ucnonHumeneli: AmMumputi AHmponos,
Bepa be3pykosa, ®ununn [y3ees, Muxaun [yHUH,
AHacmacus WearHosa, Hamanes Ckynsckas

KntoueBaa naes opkectpa 13nTOMNOB KakK XYA0XeCTBEHHOM
NPaKTUKM — OTKa3 paccMaTpuBaTb HOYTOYK B KayecTse
cyrybo npuknagHoro yctponcTsa. [Tomck ero BolpasuTenb-
HbIX BO3MOXHOCTENM Kak MOJIHOLLEHHOI0 MY3bIKasIbHOMO
MHCTPpYMEHTa npeanonaraeT TpaguuMOoHHY0 CUueHnYe-
CKYH paccafkKy, Hamu4me ToYeHbIX UCTOYHUKOB 3BYKa U
OpraHv3aLmio UCNOHUTENbCKOrO npoLiecca cpeacTsamu
LMpuxupoBaHus. OpkecTp N3NTONOB NOA yNpaBNeHUEM
AHApes byHanHa co3paH B 2017 roay B «JlabopaTtopuu
HoBbIX Meauax». Ha dpectmuBane «Knbepdect» aHcambinb
UCNONHWUT MY3bIKanbHOE NPOM3BeAEHUNE «3epKanay, LeH-
TpanbHOW TEMOW KOTOPOro aBnseTcs ubpoBOi MUP U
OTpaXKeHHas B HEM AeNCTBUTENbHOCTD.
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BIG DATA SOLUTIONS

Laptop Orchestra under the baton
of Andrey Bundin (Russia)
MIRRORS

concert

Performers: Dmitry Antropov, Vera Bezrukova,
Filipp Guzeev, Mikhail Gunin, Anastasia lvanova,
Natalia Skulskaya

The key idea of laptop orchestra as their artistic
practice is the refusal to view the notebook as a

strictly application device. The search for its impressive
possibilities as a full-fledged musical instrument calls
for the traditional stage seating, presence of well-tuned
sound sources and organization of the performance
process by means of conducting. The laptop orchestra
under the baton of Andrey Bundin was created in 2017
in the Lab of New Media. At the CYFEST Festival, the
group will perform the musical composition “Mirrors”
whose central theme is the digital world and the reality
that is reflected in it.
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JIEKUMOHHAA
[MPOI PAMMA

MOJIOEXXHbIN OBPA30BATEJIbHbIN
LEHTP TOCYOJAPCTBEHHOIO 3PMUTAXA

CAHKT-NMETEPBYPICKAA
FTOCYOAPCTBEHHAA

XYOOXECTBEHHO-MPOMbBILWJTEHHAA
AKAOEMUA UMEHW A. J1. LUTUTJTNLA

KypaTopbl
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MOJIOOEXXHbI OBPA30OBATE/IbHbIN
LWEHTP rOCYOAPCTBEHHOIO
SPMUTAXA

AHTOHM AGap, (McnaHus)
BLINDWIKI: MPE3EHTAUMNA HEBUOAUMOTO
ekyust

MobunbHoe npunoxexue BlindWiki, paspabaTtsiBaemoe
AHTOHM ABapom ¢ 2014 ropa, paeT cnenbiM U cnaboBuas-
LWKM, 3 TaKXe 3pSYUM NI0ASM BO3MOXHOCTb 3anNuncbiBaTh
reorpacmyecku npues3aHHbie ayamo U cpasy noMewiaTb
MX HA CEHCOPHYH OHNAMH-KapTy. OTa NAaTtGopma He ToNb-
KO COAEePXMT MHDOPMaLMIO O TPYAHOCTAX U NPenaTCTBUAX,
HO TakXe IBNSETCA XPaHUULLEM BMEYaTNEHWUA, MHEHU

W UCTOPUIA, CO3aBasi KPEATUBHYIO U KOabopaTUBHYIO
KapTorpacuio Hesuaumoro. Llenb npoekTa — nosbieHue
COLMANbHOM OCBELOMIIEHHOCTU O FOPOACKOM NnaHawadTe
B TOM, KaK ero BOCMPUHMUMALOT NI0AM C NOTepeit 3peHus.

MdoTeiiHn ApaBaHu (BennkobputaHus)

KONNEKUMOHNPYA HACTOALLEE BPEMA: LND-
POBOE MCKYCCTBO B MY3EMHbIX COBPAHMAX
nekyus

®oTeltHM ApaBaHu — KypaTop unMdpoBOro MCKYcCTBa

B8 My3ee JloHaoHa. B ee nekuuu peyb NoMAeT 0 npouecce
npuobpeTeHus paboT, aBTOPCKMX NpaBax U LMPPOBOM
XPaHeHWU, a TaKXKe 0 MepecevyeHnmn KypaTopcKon aesTensb-
HOCTW M LMDPOBOro MaTepuana B My3esx Ha Npumepe
My3zes JloHgoHa.

Anaun bonpon (BenukobputaHus)
PAOUKANBHBIA NOAXO0A K OBYYEHMIO:
PA3BUTWE KOJIJTEKTUBHOTO PA3YMA
nekyus

Ha nekuuu AnaHa bonzoHa peyb nonaeT o MexayHa-
poaHoM ceTn yuyebHbix nabopaTopwmii, OpraHn3yemMomn um
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YOUTH EDUCATIONAL CENTRE
OF THE STATE HERMITAGE
MUSEUM

Antoni Abad (Spain)
BLINDWIKI, UNVEILING THE UNSEEN
lecture

Since 2014, Antoni Abad has been developing the mobile
app BlindWiki that allows contributors with vision

loss, as well as sighted collaborators and friends, to
record site-specific audio and immediately post it to the
BlindWiki online sensory map. The platform does not just
contain information about difficulties and barriers, but

is also a repository for experiences, opinions and stories,
generating a creative and collaborative cartography of
the unseen. The project aims to raise social awareness
about the urban landscape as perceived by people with
vision impairment or loss.

Foteini Aravani (UK)
COLLECTING THE PRESENT: DIGITAL
IN MUSEUM COLLECTIONS

lecture

Foteini Aravani is a curator at the Museum of London
developing the museum’s digital collecting activities.

Her talk will explore issues around the acquisition
process, copyright, digital preservation, and the
intersection of curatorial practice and digital material

in museums using the Museum of London as a case study.

Alan Boldon (UK)

A RADICAL APPROACH TO LEARNING:
FACILITATING COLLECTIVE INTELLIGENCE
lecture

Alan Boldon will talk about the international network
of learning labs he is establishing with partners across

77



COBMECTHO C NapTHepaMu no BceMy Mupy. [naBHas uenb
npoekTa — onpefennTb MeTOAbl COLENCTBUSA MEXAUCLMU-
NAMHAPHbBIM U MEXKY/BTYPHbIM UcCnefoBaHusaM. Jlabopa-
TOpMM 06bEAUHAT KNKoUeBble GUTYpbl U3 PA3NIUYHBIX AUC-
LMMJIMH, C pa3IM4YHbIM MUPOBO33PEHMEM U KY/IbTYPHbIM
63KrpayHaoM, Ans obcyxaeHUs BaXxHewmnx npobnem
COBPEMEHHOCTH. IDPEKTUBHbIE PELIEHUS CIOXKHBIX 3343y
6yayT pacnpocTpaHeHbl Mo co0bWecTBy M 0NpobOoBaHbI

B Pa3HbIX KOHTEKCTAX.

Amutpuii Bynatos (Poccus)
MO TY CTOPOHY 3BYKA: UCTOKU
M TEHOEHUWW CAYHO-APTA B POCCHU

Jiekyus

Nekunsa Omutpusa bynaToBa nocBsLeHa CTAHOB/IEHUIO
COBPEMEHHbIX 3BYKOBbIX MPaKTMK B Poccuu, nx B3aumo-
LedCTBMIO C APYrMMM 061aCTSAMMU UCKYCCTBA U TEXHUKM,

a TaK>Xe 3BOJIIOLMM IKCNEPUMEHTANbHOIO 3BYKa B LIE/IOM.
BHuMaHKe ByaeT cocpenoTOYEHO Ha aHanM3e TBOpYecTBa
hoHeTnyecknx noaTos Hayana XX Beka, HEOObIYHbIX NpU-
€Max Urpbl Tak Ha3bIBaeMblIX LIYMOBbIX OPKECTPOB, KOTO-
pble 6biiv HeNpeMeHHbIM aTpubyTOM TeaTpasbHbIX NO-
cTaHoBOK 1920-x roaos, M NpOpbIBaX UHXEHEPHOM MbIC/U
B 06/1aCTU KOHCTPYMPOBAHUS MY3blKasbHbIX anmnapaTos,

3a/10XMBLUNX OCHOBbI COBDEMGHHOVI BHEKTDOHHOI‘;I MY3bIKWN.

78

the world. The overarching aim of the project is to

define a method for facilitating interdisciplinary and
intercultural enquiry. The labs will draw together leading
figures from many disciplines, worldviews and cultural
backgrounds to consider some of the great challenges

of our time. Working solutions to complex problems

will be circulated around the network and tested out

in different contexts.

Dmitry Bulatov (Russia)

THE OTHER SIDE OF SOUND: SOURCES
AND PATTERNS OF SOUND ART IN RUSSIA
lecture

Dmitry Bulatov’s lecture is dedicated to the formation of
contemporary sound practices in Russia, their interaction
with other fields of art and technology as well as the
evolution of experimental sound as a whole. Attention
will be focused on the analysis of creative work of

the phonetic poets of the early 20th century, unusual
playing techniques of the so-called jug bands that were
an indispensable attribute of theater productions in

the 1920s and breaks-through of the engineering thought
in the field of design of musical devices that were laying
the foundation for contemporary electronic music.

Boicmynnerue aeumépuzads
meampa «Curss 6ay3a»
6 Mockse, 1929 200

Performance of the agitprop

collective of “Blue Blouse”
Troupe in Moscow, 1929
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MapwuHa 'pxunny (AscTpusa—-Cnosenus), Anppes Puxtep
(CnoBeHus), Anekcanap UsaHos (Poccus), XKoaHa
MoH6apoH (LUseiiuapus), Aapbsa 3aBupuek (CnoBeHus)
PUCYHKWN N3 BO3OYXA. KOHCTPYMPOBAHUE
COOBLLECTB M MPAKTUK COMPOTUBIEHNA
B MCKYCCTBE U KYJIbTYPE

npeseHmauus KHueu

B 3701 KHUre cobpaHbl TEKCTbI, 06bEAUHEHHbIE UHTE-
pecoMm K COBpEMEHHbIM NPaKTUKaM COTPYAHUYECTBA
coobLLecTB B UCKYCCTBE U KynbType. ABTOpbI U3 ABCTpUM,
®OuHnsaHauu, Poccun, Cepbun, Cnosernm u LLserinapum
06pallLaTCs K UCTOPUM M ONbITY pa3NnMyHbIX CTpaH EB-
ponbl, KPUTUYECKM OCMbICINAS XYLOXECTBEHHO-06pa3o-
BaTe/ibHble NPOEKThI, 3aTParnBatoLLMe TEMbl UHKTH3UN U
[e3nHTerpauun. 3ToT C60pPHMK — MepBbIl War K CO34aHUI0
MeXAyHapoAHOro coobuecTsa yepes NporpaMMmy npesex-
Tauuii B CaHkT-MeTepbypre, JliobnaHe u benrpage, ocy-
WeCTBASEMYIO C Liebi pacliMpeHust AUCKYCCUIA U CBA3EN,
BO3HMKLIMX B MpOL,ECCe NOATOTOBKM KHUTU.

BaneHtuHo Katpukana (Mtanus)
MEPEOCMbICNAA KMWHO U MEONA
YEPE3 MEOWANCKYCCTBO

Jekyus

«CMepTb KMHO» CerofHa 06CyXAaeTcs NOBCEMECTHO.
«CMepTb», KONEPEXEHUEN, KCTAPEHUES — TEPMMUHDI,
MCMo/b3yeMble B COBPEMEHHOM TEOPUM KMHO U Meaua.
TexHonoruyeckui nporpecc obycsoBua HOBYHO, peTep-
MWHUCTCKYO KOHLENLMIO, OCHOBAHHYI HA MAEE IMHEN-
HOCTM 3BoNouMK. BaneHTuHo KaTpukana nonaraer, 4to
«CMepTb» HE ABNAETCA peneBaHTHbIM TEDMUHOM ANa Me-
[Ma U KMHO, rNaBHbIM 06pa3oM M3-33 KOHHOTAL M OKOHYA-
TENIbHOCTU U LeTEPMUHUPOBAHHOCTU. [ledaTeNbHOCTb CO-
BPEMEHHbIX XYO0XHNKOB, 06paLua|oumxc;| K TEXHONOIrnam,
CTaBWUT NOJ COMHEHME IMHEMHOCTb 3BONOLMM KMHO U
Meaua. He nepapxmsunpys ctapble U HOBble Meaua, XYA0x-
HWKKM CMEeLWMBAOT 06pasbl, 3BYKM M NPOLLECCHI, MPUBHOCS
HOBOE [blXaHWe B pa3BUTME UCKYCCTBA. AHaNU3npys
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Marina Grzini¢ (Austria-Slovenia), Andreja Rihter (Slovenia),
Alexander Ivanov (Russia), Joana Monbaron (Switzerland),
Darja Zavirsek (Slovenia)

TRACINGS OUT OF THIN AIR. ESTABLISHING
OPPOSITIONAL PRACTICES AND COLLABORATIVE
COMMUNITIES IN ART AND CULTURE

presentation of the book

The central point of this book is to reflect on practices
involving collaborative communities in art and culture.
For this publication the contributors from Austria, Finland,
Russia, Serbia, Slovenia, and Switzerland were asked

to take into consideration the different histories and
experiences of Europe while reflecting and contesting
art-educational participative projects with re- and
disintegrative aims. This publication is a first step in
creating an international community, though a program
of presentations in St. Petersburg, Ljubljana and Belgrade
that aims at expanding the topics and connections
established during the process of the publication.

Valentino Catricala (Italy)

RETHINKING CINEMA AND MEDIA THROUGH
MEDIA ART

lecture

The “death of cinema” is today a common topic.

“Death”, “overtaking”, “aging” are three terms used in
contemporary film and media theory. Technological
advancement has imposed a new deterministic vision
in media studies. This vision is based on a linear idea of
evolution. Valentino Catricala will propose that “death”
is not an accurate term to use with regard to the complex
spheres of cinema and media, principally because of its
connotations of determinism and finality. The practice
of artists dealing with technology throws into question
the idea of a linear evolution of cinema and media.
Without prejudicial interest in the difference between
new and old media, artists mix the images, sounds and
processes of differing media, giving rise to a new vitality
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U3MEHEHNA, KOTOPblIE NPOUCXOAAT B obLecTse,
OHM OKa3blBAKOT Ha HEIMO 3HAYUTENIbHOE BJIMAHUE.

Kapna Panonopt (BennkobputaHus)
KPATKAA UCTOPUA THE LUMEN PRIZE
nekyus

Kak u noyeMy 6bIBLLIAS PMHAHCOBAS XYPHANUCTKA
(Financial Times, xxypHan Fortune, The Economist Group)
opraHv3oBana npemMuio B 061acTi LMGBPOBOro NCKYCCTBA
M 4TO OHa y3Hana B npouecce? Kapna Panonopt, aupek-
Top 1 ocHoBaTtenb The Lumen Prize, 6yneT roopuTb 06
MCTOKAxX NPEMUU U O TOM, KaK XYL0XHUKM, paboTatowme
C TEXHONOTUSAMU, MPOLOMIKAIT PACUMPSATb FPaHULLbI BO3-
MOXHOrO B 3TOM XaHpe.

Bnap CrpykoB (BennkobpuTtaHus)
BM3YAJTIbHAA CKOPOCTb: MCKYCCTBO
B 3MOXY CYNEPMACCMBOB OAHHbIX
nekyus

Kynbtypy XX| Beka onmcbiBatoT Kak BU3YyaNbHOLEHTPUY-
HYH0. DTOT TEPMUH NOApa3yMeBaeT HOBble MeTOAbl CO3/a-
HWUA BU3yasbHbIX 0OBEKTOB M HOBbIM MOAXOM K BUAEHUIO,
BKJIHOYas BUAEHME KaK POPMY 3HAHUS, FPAaMOTHOCTHU U
cMmbicnoobpasoBaHug. Bnag CTpykoB, foueHT Kadenpbl
KuHematorpada u umdpoBoKM KynbTypbl YHMBEpCUTETA
Ilvpca (BennkobputaHums), B CBOEM NEKLUU NPOAHANU3U-
pyeT paboTbl XyA0XHUKOB U3 pa3HbIX CTPaH, uccnenyio-
LWMX pOJib BUAEHMS B HOBOM SKOHOMMKE 3HAHWI U JaHHbIX.
BHuMaHue nekTopa 6yneT cocpesoToueHo Ha Kanubposke
BMAEHWS BO BDEMEHU — HA TOM, YTO OH Ha3bIBaeT BU3Y-
aNlbHOM CKOPOCTbHO.

in cinema and media development. In this way they have
a bigger impact on the society trying to understand the
changes that society is taking on.

Carla Rapoport (UK)
A BRIEF HISTORY OF THE LUMEN PRIZE
lecture

How and why did a former financial journalist (FT,
Fortune Magazine, The Economist Group) launch a prize
for digital art and what has she learned along the way?
Carla Rapoport, director and founder of the Lumen Prize,
will discuss its origins and review how artists engaging
with technology continue to push the boundaries

of the genre globally.

Vlad Strukov (UK)

OCULAR VELOCITY: ART IN THE AGE
OF BIG DATA

lecture

The culture of the twenty-first century has been described
as ocularcentric. The term denotes new modes of
production of visual objects and new ways of thinking
about vision, including vision being a form of knowledge,
literacy and meaning-making. Vlad Strukov, Associate
Professor in Film and Digital Culture at the University

of Leeds (UK), in his lecture will analyze works by
international artists that explore the role of vision in

the new economy of knowledge and data. His focus will
be on the calibrations of vision in time, or what he calls
ocular velocity.
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CAHKT-METEPBYPICKAA4
rOCYAAPCTBEHHAS
XYAOOXECTBEHHO-MNMPOMDIWIEHHAS
AKALEMUA UMEHU A. N. WTUTTTULA

Anekcanpp bypeHkos (Poccus)

3KOHOMUKA BHUMAHNA N KYPUPOBAHWUE
BbICTABOK B 2MOXY NMOCT-UHTEPHETA
nekyus

B 2013 rony amepukaHckuii kputuk Maiikn CaHuec ony-
6nvkoBan B xypHane Artforum 3HakoByto cTaTbto «Art and
Transmission», B KOTOPOM ONMUCaN U3MEHAIOLLYIOCA MOA,
BO3/e/CTBMEM MAaCCOBOr0 pacnpocTpaHeHns cMapTdOHOB
napaaurmy BbICTaBOYHOro NPOM3BOACTBA M raepenHoro
NpOCTPaHCTBa, paCCMaTPUBAEMOro Tenepb Kak CTyAuS
Ans GoTofoKYyMeHTauun paboT. BesgecywHOCTb 3KpaHoOB
M [OCTYMHOCTb MHTEPHETA U3MEHUIIU U METOL0/I0TUI0 pa-
60Tbl XYA0XXHMKOB M KypaTOpPOB COBPEMEHHOIO UCKYCCTBA,
W BOCMPUSATHUE BbICTABOK 3puTensamu. GoTofoKyMeHTaLmus
BbICTaBKM TeNepb AOCTYMNHA OHNAMH YyXe B MOMEHT ee
OTKPbITUSA UM faXe paHblue, 3 CaMu M306paxkeHns nona-
[,al0T B CJIOXKHOYCTPOEHHbIE LIeMOYKM CEeTEBOW LMPKys-
LUK, COPEBHYSCb 3@ BHUMAHUE 3pUTENS C PEKNIAMHBIM U
nonb30BaTENbCKMM KOHTEHTOM. JlekTop NpoaHanusupyet
B3aMMOOTHOLIEHUS MeX Yy COBPEMEHHOW 3KOHOMMU-

KOW BHMMAHMS, COLMANbHBIM KOHTEKCTOM U CUTYaLMeNn
NOCT-UHTEPHETA, OTPaXaloLWwmnecs B KOHPAMKTHOM Npo-
CTPaHCTBE ranepeu, BO34eiCcTBMe 3TOro NPoCTPaHCTBa

Ha paboTy XyLOXHMUKOB M XyA0XKEeCTBEHHbIEe CTpaTeruu,
BO3HMKalOLLMeE B OTBET.

EneHa lN'y6aHoBa, UBaH loBopkoB (Poccus)
TEXHOJ0TUA N BU3YATIbHOCTD
meopyeckas ecmpeya

EneHa ly6aHoBa v ViBaH [0BOPKOB, XYLOXHUKU->KUBOMMUC-
Libl C aKaleMUYeCKUM B3IKrpayHAOM, PaCCKaXyT O MyNbTU-
MeaMMHbIX MPOoeKTax, CO3AaHHbIX UMM B paMKax «Knbep-

11057

ST. PETERSBURG

STIEGLITZ STATE

ACADEMY OF ART
AND DESIGN

Alexander Burenkov (Russia)

ECONOMICS OF ATTENTION AND CURATING
EXHIBITIONS IN POST-INTERNET AGE
lecture

In 2013, the American critic Michael Sanchez published
in the Artforum magazine his landmark article “Art and
Transmission”, in which he described the paradigm of
exhibition production, changing under the effect of
mass spread of smartphones, and the gallery space
that is nowadays viewed as a studio for photographic
documentation of artwork. The ubiquity of screens and
availability of the internet has changed both the work
methodology for artists and curators of contemporary
art and the perception of exhibitions by the viewers.
The exhibition’s photographic documentation is available
online as early as its opening night or even earlier, and
the images themselves make it into the complexly-
constructed chains of network circulation, competing
for the viewer’s attention with the advertisers’ and
user-generated content. The lecturer will analyze the
relationship between the contemporary economics

of attention, social context and post-internet situation
that are reflected in the conflictive gallery space and
the impact of this space on the work of artists as well
as artistic strategies that spring up in response.

Elena Gubanova, Ivan Govorkov (Russia)
TECHNOLOGY AND VISUALITY
creative meeting

Elena Gubanova and Ivan Govorkov, artist painters with
an academic background will talk about multimedia
projects that have been created by them as part of

81



CbeCTa», 1 0 TOM, KaK OHU NPUMEHAIOT B Xy,EI,O)KECTBEHHOIZ
NPpaKTUKe COBPpEMEHHbIE TEXHONOTMU U HOBbIE MeAUa.

Cepreit KocTtbipko (Poccus)

O HEKOTOPbIX METOOAX COHUOUKALNN
OAHHbIX, MOYYEHHbIX B XOL4E U3YYEHNS
BMONTOTMYECKUX CUCTEM

neKyus

3a nocnefHME HECKONbKO AeCSATUNETUI B HayKe chopMu-
pOBasCs HOBbI METOA, NO3BONAIOLWMIA aHAIM3UPOBATL
pasfiMyHble NpoLEecChl Ha OCHOBE UCMO/Ib30BAHUSA ayau-
anbHoro otobpaxeHuns nHdopmauun. [laHHble, nonyya-
eMble B XO4e M3MepPEHUiA, MOryT 6bITb Npeobpa3oBaHbl

B 3BYKOBble KonebaHus, perucTpupyemble NocpeacTBoM
3BYKOBbIX KaHa0B BOCNpUATUS. Takoli NOAXOL Ha3bIBAETCS
CcoHmndukKaums (aHrn. sonification). Llenb 3Toro goknaga —
MO3HAKOMMUTb CNylIaTesiei C TEOPeTUYECKMMU U NPaKTK-
YeCKMMM acrnekTaMu METOLMKM Ha NpUMepe NPoeKToB,
peanusyeMmbix B pamkax nnatdopmel ART/SCI NEXUS.

Bnapumup PaHHeB, MapuHa AnekceeBa (Poccus)
OMEPA «MPO3A» B «2NNIEKTPOTEATPE
CTAHUCNABCKWM»: AHANOTOBbIE
TEXHONOIMX B TEATPAJIbHOM
MPOCTPAHCTBE KAK MNITHO3UN LMDOPOBbIX
nekyus

B Hos6pe 2017 ropa B MockBe cocTosnach npeMbepa
onepsbl «[1po3a», B KOTOPOM COBMELLEHbI TEATP U aHUMa-
una. Bnagumup PaHHeB BbICTYNUA pexuccepom, KOMNO3u-
TOpOM U NMbpeTTUCTOM, MapuHa AnekceeBa 3aHMManacb
cueHorpaduent n eugeo. «Crenb» Yexosa nponesaeTcs,
«XeHnx» MamneeBa npeacTaBAeH KOMUKCOBLIM BULEOPSI-
noMm. Onepa «[po3a» — npuMep TpaHCHOpMaLMK XKaHpa B
Hawwe Bpems. Ha nekumn B pamkax «Knbepdecta» aBTopbl
pacckaxyT o paboTe Haa NPOEKTOM.
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CYFEST and about how they apply contemporary
technologies and new media in their artistic practice.

Sergey Kostyrko (Russia)

ABOUT SOME METHODS OF DATA
SONIFICATION DERIVED DURING THE STUDIES
OF BIOLOGICAL SYSTEMS

lecture

Over the last several decades, science developed a

new method that allows to analyze various processes
based on the use of audial reflection of information.

The data received in the process of measurements can
be transformed into sound oscillations registered by
way of sound perception channels. This approach is
called sonification. The goal of this lecture is to acquaint
the audience with theoretical and practical aspects of
the methodology via example of the projects created

as part of the platform ART/SCI NEXUS.

Vladimir Rannev, Marina Alekseeva (Russia)
OPERA “PROSE” AT THE “ELECTRICAL
THEATER STANISLAVSKY”: ANALOG
TECHNOLOGIES AT THE THEATER SPACE
AS ILLUSIONS OF DIGITAL ONES

lecture

In November of 2017, Moscow held the premiere of opera

“Prose” that combined theater and animation. Vladimir

Rannev acted as the director, composer and librettist;
Marina Alekseeva did stage design and video. Chekhov’s

“The Steppe” is sung through; Mamleev’s “The Groom”

is represented by a comics video sequence. The opera

“Prose” is an example of genre transformation in our time.

During their CYFEST lecture, the authors will talk about
their work on the project.
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[xaHunH P3npepcoH (HoBas 3enaHaus)

OBJTAYHbIE MUPbI: HOBOE LN®POBOE
MCKYCCTBO U3 AOTEAPOA (HOBOIM 3ENAHAMNN)
80pKwon

MopennaBaTenu Maopu, Bnepsble npubbiswine B Hosyto
3enanpuio (Aoteapoa) cebiwe 1000 net Hasag, Ha3Banu ee
«3emnen oamMHHoro 6enoro obnakax». CerogHa Bce 6onblie
HOBO3eNaHACKUX LMPPOBBIX XYA0XHUKOB MCMONb3YeT No-
roay nnun atMmocdepy Kak XyaoXeCTBEeHHbI MaTepuan ans
nepeocMbiCneHus 3Tux obnayHbIX 0CTPOBOB. Tak, JIusa
PelixaHa B paboTe «XuHenykyxypaHru» («ObnayHas 6o-
rMHA») 06pallaeTcs K KOCMONOrMYECKUM NOBECTBOBAHUAM
Maopw, npoekT JleitHe Baspea «Knyb npecnenyowmx Ty-
MaH» NpurnawaeT He3HaKOMLLEB y4aCTBOBATb B MOroHe 3a
3dpemepHol abiMKoM, «Knaccudukatop popmel 061akoB»
[yrnaca barHenna (2006) npencTtasnseT cobov nporpam-
My, BbibupatoLLyto ntobumMble obnaka Ha 0OCHOBE NPOrHO3u-
pyHLWMX aNnropuTMOB, U T.4. Hapaay ¢ nokasom undposbix
npou3BeAeHUI UCKYCCTBA 3TOT BOpKWwon ByaeT noowpsth
LIUCKYCCUIO O ponu apT-Konnabopaumnin Mexay XyLoXKHU-
KaMW, y4eHbIMK B 061aCTH Hayk 06 aTMocdepe U MeCTHbIM
HaceneHueM B KOHTeKCTe rnobanbHOro noTenneHus.

Hanuanb Cumbuaa (CLUA)

MEPEOCMbICNAA BYAYLLEE
B3AMMOJLENCTBYOWMX COOBLLECTB
nekyus

Lanunane CuMbuaa, ampektTop MexayHapoaHoro obue-
CTBAa UCKYCCTB, HayK U TexHonorui «J/leoHapao», paccka-
XeT 0 paboTe ob6wecTBa 1 €ro UCTOKax — 0 XypHane «Jle-
OHapAo», 0CHOBAHHOM 50 neT Ha3apd Kak MeXAyHapoaHbIN
KaHaN KOMMYHMKaLMKN MeX Ay XYO0XHUKAMW, afpecoBaH-
HbI B NEPBYI0 04epesb TEM U3 HUX, KTO B CBOEM TBOpYE-
CTBE ONMPAETCs Ha HayKy M HOBble TexHonoruu. Ho ceroa-
H$ y>Ke He0CTAaTOYHO NULb AOKYMEHTUPOBATb AENCTBUS
HOBATOPOB M NPOBOKATOPOB OT KYNbTYpbl, U «JleoHappo»
obpallaeTcs K NMOHepaM, MHCTUTYLUAM, UAEHHbIM BAOX-
HOBUTENSAM M NPOCTO HEPABHOAYLIHbBIM 33 NOAAEPXKKOM
6bICTpO pacTyulero rnobanbHoro coobuecTsa B chepe
MCKYCCTBA, HAYKN U TEXHONOTUMN.
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Janine Randerson (New Zealand)

CLOUD WORLDS: RECENT DIGITAL
ART FROM AOTEAROA-NEW ZEALAND
workshop

Aotearoa (New Zealand) was named “The Land of the
Long White Cloud” by the Maori navigators who first
arrived there over 1000 years ago. Today, a growing
number of digital artists use weather or atmosphere

as an artistic medium to reimagine the cloudy isles.
Lisa Reihana’s “Hinepukdhurangi” (“Cloud Goddess”)
draws on Maori cosmological narratives; Layne Waerea’s
“Chasing Fog Club” invites strangers to chase ephemeral
fog; Douglas Bagnall’s “Cloud Shape Classifier” (2006)
is a robot software programme that chooses favourite
clouds based on predictive algorithms, etc. In addition
to screening digital artworks, this workshop will

invite discussion on the role of art collaborations

with atmospheric scientists and local communities

in the context of the climate crisis.

Danielle Siembieda (USA)
RE-IMAGINING THE FUTURE

OF COLLABORATIVE COMMUNITIES
lecture

Danielle Siembieda, Director of the International
Society for the Arts, Sciences and Technology Leonardo
(Leonardo/ISAST), will talk about the society’s work
and its history, especially the Leonardo journal founded
50 years ago to serve as an international channel of
communication among artists, with emphasis on the
writings of artists who use science and developing
technologies in their work. Today, documenting and
capturing the creative innovators and provocateurs of
culture is not enough, so Leonardo is reaching out to
pioneers, institutions, thought leaders and the curious
to nurture the exploding art/science/technology global
community.
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SART-A-HACK™

3nnex MepnmaH, SHApio MakBunnbamc (CLLA)
ART-A-HACK
npeseHmauus npoekma

bonee Tpex net Art-A-Hack™ noaaep>xxvBaeTt KOMaHzbl,
paboTatoLime B pas3fiMyHbiX 061acTaX, BKKOYAS UCKYCCTBO,
TEXHON0rMK, pa3paboTKy annapaTHOro U NPOrpaMMHOro
obecneyeHuns, An3aitH, UIMMEPCUBHbIE Cpefbl, MY3bIKY,
TeaTp, aHMMaLMIo, COLMANbHYH CNpaBefMBOCTb U UH-
TepakTUBHOCTb. Art-A-Hack™ o6beanHseT y4acTHUKOB,
BbIOpaHHbIX B X0€ OTKPbITOrO KOHKYPCa N0 YPOBHHO
npodeccMoHanu3Ma, UHTepecam u 6M30CTU KOHLLEMNLUNA.
KomaHpam npepoctaBngeTcs obopynoBaHue, noaaepxka
1 coBMecTHble paboyne npocTpaHcTBa. Kaxabii atan
nporpammbl 3aBepluaeTcs AN KOMaHA BbICTaBKOM U BO3-
MOXXHOCTbIO NPOABUXEHUS. Y3HATb 6ONbLUe 0 KOMaHAAX
M HanpasieHnsax Ux paboTbl MOXHO Ha CaliTe NpoekTa.
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Ellen Pearlman, Andrew MacWilliams (USA)
ART-A-HACK
project presentation

For over three years Art-A-Hack™ has supported teams
from a variety of disciplines including art, technology,
hardware and software development, design, immersive
environments, music, theater, animation, social justice
and interactivity. Art-A-Hack™ matches participants
selected from an open call according to their skill
level, interests and concept. Teams are provided with
equipment, facilitation and collaborative workspaces.
Each iteration of the program then culminates in
showcases and promotion opportunities for the teams.
To learn more about the teams and their work, visit
the alumni page.
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AHTOHM AGan

XypoxHuk. Poauncs B 1956 roay B lbeitne (Mcnanus). OkoHunn dpakynb-
TeT uckyccTeoBeaeHus bapcenonckoro yHueepcuteTa (1979) u nonyuun
MarucTepckyto cteneHb B 061actu megua B Yuusepcutete MNomney da-
6pa (bapcenoHa, 1997). 3aHumancs ckynbnTypoi, poTorpadueit u suaeo,
npexpae YeM CocpefoTO4UTb CBOE BHUMaHWe Ha MHTepHeTe. B 2014 roay
Havan pa3pabartbiBath B PuMe www.blind.wiki — npoekT no co3gaHuto
CeHCopHOt 0bLLecTBEHHOW KapTbl, koTopas ¢ 2015 roaa yxe 6bina 3any-
weHa B CuaHee, bepnuHe, Bpounase u Beneuun. Ero pabotbl 66111 noka-
3aHbl Ha apT-6ueHHane B Utanuu, MNepy, Ucnanmu, bpasunun n fepmanmn.
Xuset u pabotaet B bapcenoHe (Mcnanus).

Antoni Abad

Artist. Born in 1956 in Lleida, Spain. Holds an Art History University
Degree from the University of Barcelona (1979) and a MFA European
Media Master from the Pompeu Fabra University (Barcelona 1997). After
working with sculpture, photography and expanded video, he focused on
the Internet. In 2014 he began developing the www.blind.wiki project

in Rome. The project promotes the collaborative creation of a sensorial
public map that since 2015 has been deployed in Sydney, Berlin, Wroclaw
and Venice. His projects have been presented at the art biennials in Italy,
Peru, Spain, Brazil, and Germany. Lives and works in Barcelona, Spain.

CemeH ArpockuH

XyBOXHUK, apxuTekTop, Au3aitHep. Poauncs B 1961 roay B Mockse (CCCP).
B 1984 roay okoHuMn GakynbTeT NPOMbILNEHHON apXUTEKTYpbl MockoB-
CKOro apXMTEKTYPHOrO MHCTUTYTA. ABTOp XUBOMUCHbIX NONOTEH, UHCTAN-
naunii u 06bekToB. PaboTbl HaxoasTcs B cobpaHusx Colo3a XyA0XKHUKOB
Poccun, Munuctepctea kynbTypbl Poccuu, TpeTbsikoBckoi ranepeu (Mo-
ckBa, Poccus), MockoBCKOro Myses coBpeMeHHOro uckycctsa (Poccus),
XynoxecTtBeHHOro Myses Oknaxombl (CLLUA), a Take B 4aCTHbIX U KOPMoO-
paTMBHbIX Konnekuusax Poccun, ®panuuu, fepmanun, Utanuu, Benuko-
6puTanum, U3panns u CLLA. XuseT u paboTtaeT B Mockse (Poccus).

www.agroskin-art.ru

Semyon Agroskin

Artist, architect, designer. Born in 1961 in Moscow (USSR). Graduated
from the Moscow Institute of Architecture in 1984. Creates paintings,
installations and objects. His works are in the collections of the Union
of Russian Artists, the Ministry of Culture of Russia, Tretyakov Gallery
(Moscow, Russia), Moscow Museum of Modern Art (Russia), Oklahoma
City Museum of Art (USA) and in many private and corporate collections
in Russia, France, Germany, Italy, UK, Israel and USA. Lives and works

in Moscow, Russia.

www.agroskin-art.ru

MapuHa AnekceeBa

XynoxHuk. Pogunace B 1959 roay B Jlenuurpage (CCCP). Mo o6paso-
BaHMIO0 KepaMucT, okoHuuna JIBXMY umenun B. . MyxuHoii (JleHuHrpaga,
CCCP). PaboTaeT B pa3Hbix Meamna: MHCTaNNALUS, 06bEeKT, KUBOMUCD.
YuacTHMK MoCKOBCKOV BueHHane coBpeMeHHoro nckycctea (2011),
BueHHane coBpeMeHHoro uckycctsa B Maname (2013). laypeaT npemMuu
Cepres KypexwuHa (Poccus, 2010) B HoMuHaumum «McKyccTBo B 0bLLeCTBEH-
HOM NpocTpaHcTBe» (COBMeCTHO ¢ bopucom Kasakosbim). lpousseneHns
HaxopaTcs B konnekuusax Pycckoro myses (CankT-lMeTepbypr, Poccus),
MocCKOBCKOro My3es COBpeMeHHOro nckycctea (Poccus), Mynbtumeamna-
apT-my3es (MockBa, Poccus), Fundacié Sorigué (Jleeitna, Mcnaus), Art
Vectors Investment Partnership (BeHa, ABcTpus) u aAp. XveeT u paboTaet
B CaHkT-lMeTepbypre (Poccus).

Marina Alekseeva

Artist. Born in 1959 in Leningrad, USSR. By education, she is a ceramist,
graduated from the Vera Mukhina Higher School of Art and Design
(Leningrad, USSR). Works in various media: installation, object, painting.
Participant of the Moscow Biennale of Contemporary Art (2011), Panama
Biennale of Contemporary Art (2013). Winner of Sergey Kuryokhin Award
(Russia, 2010) in the nomination “Art in Public Space” (together with
Boris Kazakov). Her works are in the collections of Russian Museum

(St. Petersburg, Russia), Moscow Museum of Contemporary Art (Russia),
Multimedia Art Museum (Moscow, Russia), Fundacié Sorigué (Lleida,
Spain), Art Vectors Investment Partnership (Vienna, Austria) and others.
Lives and works in St. Petersburg, Russia.

®doTteitHu ApaBaHu

Kypatop, apT-meHenxep. Pogunace B lpeunn. OkoHunna YHusepcuteT
Inasro (Benukobputanus). Pabotana B HauMoHanbHOM My3ee COBpeMeH-
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Foteini Aravani

Curator, art manager. Born in Greece. Graduated from the University
of Glasgow, UK. Worked at the National Museum of Contemporary Art
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Horo nckyccTea B AdbuHax (fpeuns) v B bputaHckoit 6ubnunoteke (JToHaOH, in Athens (Greece) and at the British Library (London, UK). Currently she

BennkobputaHus). B HacTosee BpeMs — kKypaTop Myses JloHaoHa (Be- is a curator at the Museum of London, UK, developing the museum’s
nukobputaHus). B ee npodpeccmoHanbHble 3a43a4n BXOAUT pa3BUTHE MY- digital collecting activities and identifying opportunities for acquiring
3eliHoM konnekuuu undposoro uckyccTea. Xveet u pabotaeT B JloHaoHe digital material to enhance and enrich the museum’s collections. Lives
(Bennkobputanus). and works in London, UK.

TaHs AxmeTranueBa Tanya Akhmetgalieva

XynoxHuk. Pogunace 8 1983 ropy B Kemeposo (CCCP). OkoHuunna Cl16- Artist. Born in 1983 in Kemerovo, USSR. Graduated from the Stieglitz
IXMNA umenn A. J. Wrurnuua (CankT-MeTtepbypr, Poccus) u UHcTUTYT State Academy of Art and Design (St. Petersburg, Russia) and Pro Arte
«Mpo ApTte» (CaHkT-MeTepbypr, Poccus). CozpaeT KapTUHbI, UHCTANNALMUMU, Institute (St. Petersburg, Russia). Works in the genres of painting,
06beKTbl U BUAEO, NI0OUT coBMeLLaTb Meana. PaboTbl BbICTaBASIUCH B installation, makes objects, video, likes to combine media. Her works
Pycckom my3ee (CaHkT-MeTepbypr, Poccus), MockoBCcKOM My3ee coBpe- were exhibited at major Russian and foreign venues, including Russian
MeHHOoro uckycctea (Poccus), LeHTpe COBPEMEHHOTO UCKYCCTBA «BuH- Museum (St. Petersburg, Russia), Moscow Museum of Modern Art

3aBoa» (Mocksa, Poccus), Calvert 22 Foundation (J/lonaoH, Bennkobpu- (Russia), Winzavod Contemporary Art Center (Moscow, Russia), Calvert 22
TaHus), Galerie Forsblom (Xenbcunku, ®unnaHams), ranepee «Tpuymob» Foundation (London, UK), Galerie Forsblom (Helsinki, Finland), Triumph
(MockBa, Poccus). Jlaypeat npemun Cepres KypexnHa B HOMUHaLUK Gallery (Moscow, Russia). She is a Sergey Kuryokhin Award winner in the
«Jlyywee nponsseneHune Bu3yanbHoro nckyccrea» (Poccus, 2015). Xuset category “Best project of visual art” (Russia, 2015). Lives and works in

1 pabotaeT B Mockse u CaHkT-lNeTepbypre (Poccus). Moscow and St. Petersburg, Russia.

www.tanya-akhmetgalieva.com www.tanya-akhmetgalieva.com

Orys dmpe ban Oguz Emre Bal

XyBoxHuK. B cBoemM TBOpYecTBe nccieayet ocobblie acnekTbl yenoseye- Artist. In his work, he explores special dimensions of human relationships,
CKMX OTHOLUEHWI, onbiTa M B3aumoaeicTeus. Monyunn obpasosarme B experience and interaction. He received his education from the Istanbul
CrambynbckoM TexHuueckoM yHuBepcuTeTe (Typums). B 2017 roay ocHo- Technical University, Turkey. In 2017 he founded UN10 Design that brings
Ban ctyauto UN10 Design, koTopas o6beanHAET XyA0XKHUKOB, An3aiiHe- together artists, designers, architects and researchers who are interested
pOB, apXUTEKTOPOB M UCCNefoBaTeNEN ANS CO3AAHUA XYA0XKECTBEHHbIX in designing experience driven by art and architecture projects. He has

W apXUTEKTYPHbIX NpoeKToB. [peacTaBnsn cBov paboTbl HA PAa3NUUHbIX shown his work at various exhibitions in Istanbul including “bang. Art
BbicTaBkax B Ctambyne, Bkntoyas «bang. Art Innovation Prix» (2017) n Innovation Prix” (2017) and “The Otomata” (2017). Lives and works in
«The Otomata» (2017). XXuseT u pabotaet B Ctambyne (Typuus). Istanbul, Turkey.

Dxysenne bap6bepu Giuseppe Barbieri

WUckyccTBoBeA, KypaTop. lMpodeccop McTopun COBpEMEHHOr0 UCKYCCTBA Art historian, curator. Professor of History of Modern Art at Ca’ Foscari

B YHuBepcuteTte Ka-Dockapu (BeHeuus, Utanus). YneH HayyHoOro Komu- University (Venice, Italy). Member of the scientific committee of the

TeTa MexayHapoAHOro LieHTpa coBpeMeHHOro uckycctea Punta della International Centre for Contemporary Art of Punta della Dogana. He
Dogana. ABTop 1 kypaTop 6onee 40 KHWT 1 OpraHM3aTop MHOXeCTBa authored and curated more than forty books and organised numerous
BbICTaBOK B MTanuu n Mcnanmun. B nocnegHune necatb neT — KOHCYNbTaHT exhibitions in Italy and Spain. Over the last decade, he has become a

N0 NPUMEHEHUI0 MyNbTUMEAMA U MHDOPMALIMOHHbIX TEXHONOTUI B cde- reference in the field of multimedia and ICT approaches to art and the

pe UCKyCcCTBa M KynbTypHOro Hacneaus. Xuset u pabotaeTt B BeHeuuu cultural heritage. Lives and works in Venice, Italy.

(Utanwms).
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NMoamuna benosa Ludmila Belova

XynoxHuk, kypaTtop. Pogunach B 1960 roay Ha KamyaTke (CCCP). OkoHunna Artist, curator. Born in 1960 on the Kamchatka Peninsula, USSR.

AbpaMLieBCKOE XY[,0XeCTBEHHO-MPOMbILWNEHHOE yyuamuie (MockoBcKkas Graduated from the Abramtsevo Art and Industry School (Moscow
obnactb, CCCP). 3aHMMaeTca BUAEO, 3BYKOM, XXMBONUCLIO, hoTorpaduei. Region, USSR). She works with video, sound, painting, photography.
MNpownseeneHuns benosoii BoicTaBnsnuce B EBpone, CLUA, Poccumn u Azum. Works of Ludmila Belova were exhibited in Europe, USA, Russia and Asia.
YuacTHuk Mockosckoii 6ueHHane (Poccus, 2005, 2011), BbicTaBOK Na- Participant of the Moscow Biennale of Contemporary Art (Russia, 2005,
pannenbHo ¢ BeHeunaHckoi 6uennane (Mtanns, 2011, 2013, 2015, 2017), 2011), exhibitions parallel to Venice Biennale (ltaly, 2011, 2013, 2015,
napannenbHoi nporpamMmsl 6ueHHane «MaHudecta 10» (CankT-MeTep- 2017), parallel program of the Manifesta 10 Biennale (St. Petersburg,
6ypr, Poccus, 2014). PaboTbl HaxoasaTcs B konnekumsax Pycckoro myses Russia, 2014). Her works are in the collections of Russian Museum
(CankT-MeTepbypr, Poccus), Myses AHHbl AxmaToBoit (CaHkT-lMeTepbypr, (St. Petersburg, Russia), Anna Akhmatova Museum (St. Petersburg,
Poccus), myses «3papTax» (CaHkT-MeTepbypr, Poccus), The Kolodzei Art Russia), Erarta Museum (St. Petersburg, Russia), The Kolodzei Art
Foundation (Hblo-Mopk, CLLA), B yacTHbIx cobpanusx LUseiiuapuu, lepma- Foundation (New York, USA), in private collections in Switzerland,

Hun 1 Poccun. XXuset n pabotaet B CankT-lNeTepbypre (Poccus). Germany and Russia. Lives and works in St. Petersburg, Russia.
www.ludmilabelova.com www.ludmilabelova.com

Mopuc beHaioH Maurice Benayoun

MenmnaxynoxHuK, TeOpeTUK MCKYCCTBA, KypaTop. Takxe M3BeCTeH Kak Media artist, art theorist, curator. Also known as MoBen or & #. Born
MobeH unn E F¥. Poaunca B 1957 roay 8 Mackape (Anskup). Teopwur, in 1957 in Mascara, Algeria. His work employs various media, including
MCnonb3ys (M YacTo KOMBUHUPYS) pa3NMyHble Meana, BKNoYas BUAEO, (and often combining) video, immersive virtual reality, the web, wireless
MMMEPCUBHYIO BUPTYanbHYO peanbHOCTb, UHTepHET, 6ecnpoBoAHble technology, performance and large-scale urban art installations. Based
TexHonoruun, nepGopmMaHc 1 KpynHoMaluTabHble ropoAcKMe UHCTANNALUN. in Paris, France, and Hong Kong.

XuseT u paboTtaet B Mapuxe (OpaHums) n FoOHKOHTe.

www.benayoun.com www.benayoun.com

AnaH bonpoH Alan Boldon

Xy#oXHWK, KypaTop, npenogasartens. MMeeT cTeneHb 6akanaBpa UCKYCCTB Artist, curator, academic. He has a BA in Art and Social Context and

1 coumanbHoro okpyxenus (Art and Social Context), a Takxxe marucrep- an MA in Psychological Aesthetics. He has exhibited throughout Europe
CKYl0 cTeneHb no ncuxonornyeckon actetuke (Psychological Aesthetics). and given lectures throughout the world. For 12 years he directed an
BeicTaBnanca no sceit EBpone, BbICTYNan c NeKLMAMU NO BCEMY MUPY. international arts summer school in Luxembourg devoted to exploring
B TeueHune 12 net pykoBoAMN MexAyHapOAHOWM NeTHe WwKkonoi B Jlok- interdisciplinary engagement with place. He is currently working
ceMbypre, NOCBAWEHHON MEXANCLUNAMHAPHOMY B3aWMOENCTBUIO on founding an international network of learning labs with the aim of

C NPOCTPAHCTBOM. B flaHHbI MOMEHT paboTaeT Haj Co34aHMEM MeXAYHa- developing interdisciplinary and intercultural approaches to complex
poAHOM ceTu y4ebHbIX N1abopaTopuit ANS Pa3BUTUS MEXANCLUNAUHAPHBIX problems. Lives and works in Brighton, UK.

1 MEXKY/IbTYPHbIX MOAXOA0B K PELEHUIO COXKHbIX npobiem. Xuset
1 paboTaert B bpaiiToHe (BenukobpuTtaHus).

Anekcanap bopucos Alexander Borisov

XynoxHuk, dotorpad, amsaiHep. Poanncs s 1976 rony B8 Tomcke (CCCP). Artist, photographer, designer. Born in 1976 in Tomsk (USSR). Graduated
OkoHuun punocodcekuit pakynsTeT TOMCKOro rocyaapCTBEHHOIO YHUBEP- from the philosophy faculty of Tomsk State University, Russia. From
cuteTa (Poccus). C 1997 roaa no Havano 2000-x yyacTBOBan B Xynoxe- 1997 to the early 2000s he participated in the artistic life of Tomsk,
CTBEHHOM XM3HM TOMCKa, 3aHMMancs Teopmeit COBpEMEHHOI0 MCKYCCTBa, working on the theory of modern art, organized a number of events
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opraHu3oBan pag akuuii u neppopmaHcos. B 2004-m nepeexan B lNe-
Tepbypr. Ceityac 3aHnMaeTcs poTorpaduert u KOMNbIOTEPHOM rpaduUKoi,

pa3pa6aTb|BaeT Teopuro <<LI.IyMOBOIZ OHTONIOrMKN MEeAMNACUCTEM» U ICTETUKY

«BM3YaNbHOTO WYyMa», 0CHOBaN BUPTYyanbHOe NpocTpaHcTBo «Kunbep-
6opes», B paMKax KOTOPOro BeAeT npoekTbl «BepxHuit Mup», «Obnaka»,
«CokpbIToe B ncTBe», «Over Game». )XuseT u pabotaet B CaHkT-lMeTep-
6ypre (Poccus).

and performances. Since 2004 he has lived in St. Petersburg. At present
he works in the field of photography and computer graphics, and

develops the theory of the “noise ontology of media systems” and the

aesthetics of “visual noise”. He founded the virtual space “Cyberborea”,
where he is in charge of a number of projects such as “Upper World”,

“Clouds’, “Concealed in the Leaf” and “Over Game”. Lives and works

in St. Petersburg, Russia.

Hukurta byraes

CayHA-XYA0XKHMUK, KOMMO3MTOP, aBTOP 3KCNEPUMEHTANbHOM 3NEKTPOHHOM
My3blku. Poauncsa B 1987 roay B MpkyTcke (CCCP). Yuuncs B MpkyTckom
rocynapCTBEHHOM IMHTBUCTUYECKOM YHUBepcuTeTe (Poccus). HekoTtopoe

BpeMs kun B KpacHosipcke, a Takke Ha ocTpose OnbXoH Ha o3epe baikan.

B 2015 roay BbinycTun fAeboTHbIM anbbom «Keila» B popmaTe ayamokac-

ceTbl Ha faTcKoM neibne Phinery. 3a HUM nocnenoBanu U apyrve 3anucu.

XwuBet u pabotaet B MpkyTcke (Poccus).

Nikita Bugaev

Sound artist, composer, author of experimental electronic music. Born

in 1987 in Irkutsk, USSR. Studied at the Irkutsk State Linguistic University,
Russia. For a period of time, lived in Krasnoyarsk as well as on the island
of Olkhon in Lake Baikal. In 2015, released his debut album “Keila” on

the Danish label Phinery. This was followed by other recordings. Lives
and works in Irkutsk, Russia.

Amutpuii bynatos

Xy[OXHUK, TEOPETUK UCKYCCTBA, KYpaTOp, OPraHM3aTop BbICTABOYHbIX
M M3[aTenbCkMx NpoekToB B 06nacTu art&science u HoBbIX Meaua. Po-
auncs B 1968 rony B Kanununrpane (CCCP). Ero npousseneHus 6biimn
npeACTaBieHbl HA Pa3NMyYHbIX BbICTaBKaxX U GpecTuBansx, B TOM uncie
Ha 49-11 n 50-i BeHeunaHcknx 6uernnane (Mtanus, 2001, 2003), decTun-
Bane Ars Electronica (JlnHu, Asctpus, 2002) u ap. YneH peaakUMOHHbIX
COBETOB XYpHanoB no coBpeMeHHoMy uckycctBy «DOC(K)S» (PpaHums)

n «Noema» (MTanus). [lBaxabl naypeaT HaLuMOHaNbHOW NnpeMun «MHHOBA-

ums» (Poccus, 2008, 2013). B 2014 roay 6611 HOMUHUPOBAH Ha «30/10TYHO
Huky» dectusans Prix Ars Electronica (JluHu, ABCTpus) B KaTeropum
«MnoHepbl MegmaunckyccTeax». XueeT u pabotaet B Kanunuurpane (Poc-
cung), aBnaace kypatopom bantuiickoro dpunmnana NICU.

Dmitry Bulatov

Artist, art theorist, curator, organizer of exhibition and publishing

projects in the fields of art&science and new media. Born in 1968 in
Kaliningrad, USSR. His works were showcased at various exhibitions and
festivals including the 49t and 50th Venice Biennale (Italy, 2001, 2003),

Ars Electronica Festival (Linz, Austria, 2002) and others. Member of

editorial boards of the contemporary-art magazines “DOC(K)S” (France)
and “Noema” (Italy). Twice the recipient of national prize “Innovation”
(Russia, 2008, 2013). In 2014, he was nominated for Golden Nica of the
Prix Ars Electronica (Linz, Austria) in the category “Visionary Pioneers
of Media Art”. Lives and works in Kaliningrad, Russia, being the curator
of Baltic Branch of NCCA.

AHnppeii ByHanH

KomMnosutop, MeamaxyaoxHuK, KaHanaaT ucKyccTBoBeaeHuns. Pogunca

B 1987 ropy. ABTOp KaMepHbIX, CUMOHUYECKMX, BOKANIBHBIX U 3NeKTpoa-
KyCTMYeCcKux npousBeneHnit. CoTpyaHMYas ¢ He3aBUCMMOW TeaTpasbHOM
rpynnoi Poema Theatre B kauecTBe KOMNO3MTOpPa U CayHA-AM3aliHepa,

¢ 2010 ropa BbINycTMA 7 TaHLEBaNbHbIX cnekTaknen u 6onee 20 Tea-
TPanbHbIX aKLMIA HA pa3NnyHbIX clieHax MockBbl M CaHkT-TeTepbypra.
PaspabatbiBaeT My3bikanbHoe M0 1 cMCTeMbl MHTEPAKTUBHOIO B3aMMO-
pencteua. Xuset v pabotaet B CankT-leTepbypre (Poccus).

www.bundin.info
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Andrey Bundin

Composer, media artist, holds PhD in art history. Born in 1987. Author

of the chamber, symphonic, vocal and electroacoustic pieces. Since 2010,
in the role of the composer and a sound designer produced 7 dance
shows and more than 20 theatrical actions on various stages of Moscow
and St. Petersburg in collaboration with the Poema Theatre independent
theatrical group. Bundin develops music software and systems of
interactive engagement. Lives and works in St. Petersburg, Russia.

www.bundin.info

89



AnekcaHap bypeHkos

KypaTop, rnaBHblii cneunanucT AMpeKLUn perMoHanbHoOro passuTus
POCM30-TLCK, apT-aupekTop ranepeun ISSMAG (Mocksa, Poccus).
Poauncs B 1987 roay. BoinyckHuk CaHkT-lMeTepbyprckoro rocynapcTBeH-
Horo yHuBepcuTeTa (Poccus) u MHcTUTYTa Nnpobaem coBpeMeHHOro Uckyc-
ctBa (MockBa, Poccus). Kypatop doHAa pa3BUTUS COBPEMEHHOW KyNbTypbl
V-A-C (2014-2016). JTaypeat rocyaapcTBeHHOM NnpeMun «MHHOBaUMA»
(2017) B HoMUHaumu «KypaTtop roaa» 3a npoekT «lnaHoBoe ycTapeBaHUe»
B paMKax napannenbHoi nporpaMmbl 5-i1 MOCKOBCKOW MeXAyHapoA4HOM
6ueHHane Monoporo uckyccTea. XXveet u pabotaeT B Mockse (Poccus).

www.sashaburenkov.com

Alexander Burenkov

Curator, chief specialist of the Regional Development Directorate of
the National Center for Contemporary Art (ROSIZO-NCCA), art director
ISSMAG gallery (Moscow, Russia). Born in 1987. Graduated from the

St. Petersburg State University and the Institute for Contemporary
Arts Moscow. Curator at the V-A-C Foundation (2014-2016). Recipient
of Russia’s 2017 Innovation Awards as the Curator of the Year for the
exhibition “Planned Obsolescence” in the framework of the parallel
program of the 5th Moscow International Biennale for Young Art, 2016.
Lives and works in Moscow, Russia.

www.sashaburenkov.com

CunbBus bypunn

MckyccTBoBen, kypaTtop. Poaunack B 1966 rony B bepramo (Utanus).
OkoHunna bepramckuit yuusepcutet (Utanus), 3alimTue 4UNAOM No
MCTOPUM PYCCKOrO UCKYCCTBA. Monyunna KaHAMAATCKYIO CTeneHb B 06-
NacTU CPAaBHUTENbHOIO U3YYEHUS CNABSAHCKMUX KYNbTYp B MUnaHckom
yHuBepcutete (UTanus). PaboTtana Haa AOKTOPCKOWM AuccepTaumei B
leHy3sckom yHusepcuteTe (MTanus). Cneunanmsnposanach B CEMUOTUKE
M McTopmm uckyccTB B TapTy (3cToHus), Mockse u CaHkT-MeTepbypre
(Poccus). Mpodeccop MCTOPUM PYCCKOTrO UCKYCCTBA U KYNbTYpPbl B YHU-
BepcuteTe Ka-Dockapu (BeHeuus, Utanus); ampektop LieHTpa usyuenus
KynbTypbl Poccumn (CSAR) npu ToM e yHuBepcuTeTe. B HacToswee BpeMs
3aHMMaeTCcs M3y4YeHMeM COLMANUCTMHECKOrO peann3mMa B MCKYCCTBE U
MOCKOBCKOro aHaerpayHaa 1960-x ronos. XXuseT n pabotaeT B BeHeuun
(UTanus).

Silvia Burini

Art historian, curator. Born in 1966 in Bergamo, Italy. Graduated from
the University of Bergamo, Italy, with a thesis in Russian Art History
and earned her Ph.D. in Comparative Slavic Culture from the University
of Milan, Italy. She won postdoctoral specialization at the University of
Genoa, Italy. She further specialized in semiotics and history of art in
Tartu (Estonia), Moscow and St. Petersburg (Russia). Professor of history
of Russian Art and Russian cultural history at Ca’ Foscari University
(Venice, Italy); Director of the Centre for the Studies of Russian Arts
(CSAR) at the same university. She is currently involved in researches
about Socialist Realism in art, and Moscow underground in the Sixties.
Lives and works in Venice, Italy.

Anekceit Bapconko

XynoxHuk. Poguncsa B 1963 roay. B chepe XxynoxecTBeHHbIX MHTEpeCoB —
KOHLLenTyanbHoe MCKYCCTBO. [epBas NnepcoHanbHas BbICTaBKa COCTOS-
nace B 1996 roay B «fanepee 21» (CankT-lMeTepbypr, Poccus). YyacteoBan
B rpynnoBbIX BbicTaBkax B CaHkT-lMeTepbypre, Mockse, KanuHuHrpage.

B 2014 rony Havan 3aHMMaTbCsa BuAeo. XXuset u pabotaet B CaHkT-le-
Tepbypre (Poccus).

www.vrspk.ru

Alexey Varsopko

Conceptual artist, born in 1963. First solo show was held at the Gallery 21
(St. Petersburg, Russia) in 1996. Participant of the group exhibitions in
St. Petersburg, Moscow, Kaliningrad. Became interested in video as an
artistic medium in 2014. Lives and works in St. Petersburg, Russia.

www.vrspk.ru

Aneccuo [le Bekku

XynoxHuk, ausarHep. Poanncsa B 1980 roay B Munane (Utanus). OkoHumnn
hakynbTeT NPOMBILWNEHHOrO AU3aliHa EBpONeNcKoro MHCTUTYTa An3aiHa
B MunaHe. bonee gecatu net paboTtaeT kak apT-AMpeKkTop v LUbpoBOW
XyRoxHUK B Hbto-Mopke (CLLIA) 1 Tokno (ANoHMS) C TaKMMM KNMEHTaMK,
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Alessio De Vecchi

Artist, designer. Born in 1980 in Milan, Italy. Graduated in Industrial
Design at Istituto Europeo di Design in Milan. He has been working for
over ten years as an art director and CG artist in New York, USA, and
Tokyo, Japan, with clients like Adidas, Samsung, Citibank, La Prairie, H&M,
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kak Adidas, Samsung, Citibank, La Prairie, H&M, Margiela, Deloitte, HBO,
Cappellini. Ero paboTbl Kak BU3yanbHOr0 XyA0XHKUKA OblNM MOKa3aHbl Ha
decTnBane Pause Fest 2015 B MenbbypHe (ABcTpanus). XXuset u paboTa-
eT B Tokuno (AnoHus).

Margiela, Deloitte, HBO, Cappellini. His work as a visual artist has been
screened at Pause Fest 2015 in Melbourne, Australia. Lives and works in
Tokyo, Japan.

Onua Bepraszosa

XynoxHuk. Poounace B 1987 roay B MNense (CCCP). BeinyckHuua otaene-
HUa «HoBelilwee NCKYCCTBOY» LWKO/bl COBPEMEHHOro uckyccTea «Ceoboa-
Hble MacTepckue» (MockBa, Poccus), cTyaeHTka MoCKOBCKOM WKonbl do-
Torpaduu u mynsTuMenma umenn A. Poguenko (Poccus). YyacTHuua psaaa

KONNEKTUBHbBIX BbICTAaBOK B MOCKBE M Apyrux ropoaax. Xuset u pabortaer

B Mockse (Poccus).

www.vergazova.com

Yulia Vergazova

Artist. Born in 1987 in Penza, USSR. Graduated from New Art program
from the Free Workshop School of Contemporary Art, student of the
Rodchenko Art School. Participated in group shows in Moscow and other
cities in Russia. Lives and works in Moscow, Russia.

www.vergazova.com

MoHuka Bnaa

XynoxHuk. Pogunace B8 1982 roay. Micnonb3yeT HOBble TEXHONOMUM KaK
CpPeacTBO XYA0XECTBEHHOTO BbIpaXeHWs U AN MHTePaKTUBHOMO ayano-
BM3yanbHOro B3aumoaeincTens. Cosnaet ayamo- u suaeonepdopmaHchl,
MeAMACKYNbNTYPbl U MHCTANNALMM, BAUSIIOLLME HA OKPYXatoLiee Npo-
CTPaHCTBO. 3ByKoBas 060n04Kka ee nepdopMaHCcoOB B OCHOBHOM COCTOUT
13 HoM3a, IMBMEHTa, 3KCNEPUMEHTAIbHOMO 3BYKa — OT OYEeHb HU3KMX 4O
OY€Hb BbICOKMX, €[1Ba C/bIWMMbIX 4acTOT. )XuBeT 1 paboTaeT B ABCTpUM.

www.monicavlad.com

Monica Vlad

Artist. Born in 1982. She uses new technology as an artistic medium

of expression and as a medium for the interactive and audio visual
communication. She designs audio and video performances, media
sculptures, installations that have an effect on their respective locations.
The sound of her performances is mainly based on noise, ambient,
experimental, from low to very high frequencies that one can barely hear.
Lives and works in Austria.

www.monicavlad.com

Kcenusa Mankuua

XynoxHuk. Pogunace B 1988 rony B KpacHosipcke (CCCP). Mo nepsomy
o6pasoBaHmio ypHanucr, B 2016 rogy okoH4YMna MoCKOBCKYIO WKONY
doTorpacdumu u myneTumeamna umenu A. Poguenko. PaboTaeT ¢ Buaeo u
doTorpadueit, pasMmbIlLNAS Ha TEMbl HEMaTEPUAbHOrO CYLLLECTBOBAHMS
Yyenoseka M 06bEKTOB, AUTUTANN3ALMUM U KOBHYNEHUSI» MPOCTPAHCTBA

M AeNCTBUIA. YUaCTHUK POCCMIICKUX BbICTABOK U ecTuBanew, cpeam KoTo-
pbix: 5-1 MockoBckas GueHHane MonoA0ro UCKycCTBa, CneuuanbHas npo-

rpamma Kanckoro Bupgeodectusans (Mocksa), 6-1 Mockosckas bueHHane.

Ksenia Galkina

Artist. Born in 1988 in Krasnoyarsk, USSR. Graduated from the Faculty of
Journalism of the Federal University of Siberia (Russia), and in 2016 graduated
from the Moscow Rodchenko Art School of Photography and Multimedia
(Russia). Over the past few years she has been working with video and
photography. She reflects on the subject of the non-material existence of man
and objects, on digitalizing and “zeroing” the space and actions. Her projects
participated in many Russian exhibitions and festivals such as: 5"" Moscow
Biennale for Young Art (Moscow), special program of International Kansk
video festival (Moscow), 6™ Moscow Biennale (Moscow).

WUBaH MNoBopkoB

XypoxHuk. Poauncs B 1949 roay B Jlennnrpane (CCCP). OkoHuun
MHCTUTYT XMBONUCH, CKYNbNTYPbl M apXUTEKTYpbl UMeHU U. E. PennHa
(NeHnnrpan, CCCP). 3aHnmaeTcs Gpunocoduenr, NCMXONOTUeR, PUCYHKOM,

11057

Ivan Govorkov

Artist. Born in 1949 in Leningrad, USSR. Graduated from the Ilya
Repin State Academy Institute of Painting, Sculpture and Architecture
(Leningrad, USSR). He is engaged in philosophy, psychology, painting,
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XMBOMUCHIO, CKYNbNTYPOM, MHCTanNsUue. lMpodeccop kadenpbl pucyHka
MHcTuTyTa Menn Penuna. Jlaypeat npemun Cepres KypexuHa (Poccus,
2012) B HOMUHaLWMK «Jlyyliee NpoM3BefeHMe BU3YaNbHOrO UCKYCCTBAY
(coBmecTHO ¢ EneHoit ['y6aHoBo). PaboTbl BbICTaBASAAUCE HA KPYMHEN-
KX POCCUIACKMX M 3apyBexHbix nnolankax, Cpean KoTopbix IpMUTaNK

n Pycckuit myseii (CaHkT-MeTepbypr, Poccus), Myseit Mockebl (Mocksa,
Poccus), XynoxecTseHHbI My3eit Yencu (Hblo-Mopk, CLUA), Kunstquartier
Bethanien (bepnuH, lfepmanus), Sky Gallery 2 (Tokuo, AnoHus). YuacTHUK
napannenbHoi nporpaMmbl 6ueHHane «MaHudecta 10» (CankT-lMeTep-
6ypr, Poccus, 2014) 1 BbicTaBOK napannensHo ¢ BeHeuuaHckoii 6ueHHane
(Utanus, 2011, 2013, 2015, 2017). C 1990 rona paboTaeT COBMECTHO C
EneHoii fy6aHoBoW. XXuseT 1 paboTaet B CaHkT-lMeTepbypre (Poccus).

www.elenagubanova.com

drawing, sculpture and installations. Professor of drawing at the Ilya
Repin Institute. Recipient of Sergey Kuryokhin Award (Russia, 2012)

in the category “Best Work of Visual Art” (together with Elena Gubanova).
His works were exhibited at major Russian and foreign venues,

including Hermitage Museum (St. Petersburg, Russia), Russian Museum
(St. Petersburg, Russia), Museum of Moscow (Moscow, Russia), Chelsea
Art Museum (New York, USA), Kunstquartier Bethanien (Berlin, Germany),
Sky Gallery 2 (Tokyo, Japan). Participant of the Manifesta 10 Biennale
Parallel Program (St. Petersburg, Russia, 2014) and several exhibitions
parallel to Venice Biennale (Italy, 2011, 2013, 2015, 2017). Since 1990, he
has been working in collaboration with Elena Gubanova. Lives and works
in St. Petersburg, Russia.

www.elenagubanova.com

Kapuna lony6eHko

Wccneposatens B 061acTu KynbTypbl, Au3aiHep. iMeeT onbiT paboTbl

B chepe KynbTypoNoruu, NONUTUKM U CNEKYNSTUBHOTO AM3aiiHa. B no-
cnepnHue 4 roga paboTana Haf PasUYHbIMU MEXANCLUMIMHAPHBIMU
npoekTamu. B HacToswee Bpems xuBeT Mexay Mocksoii (Poccus) n bep-
nuHoMm (fepmaHums).

www.karinagolubenko.com

Karina Golubenko

Cultural researcher, graphic designer. She has a background in
culturology, politics and speculative design. She worked on diverse
projects across multidisciplinary practices for the last 4 years. Currently
she is based between Moscow, Russia, and Berlin, Germany.

www.karinagolubenko.com

Anekceit Fpaves

CayHA-XyBOXHMUK, MHXeHep, nporpammucT. Poguncs B 1983 roay B Ka-
nyre (CCCP). Okoruun Kanyxckuit punnan MI'TY umenn H. 3. bBaymana
(Poccus). BeinyckHuk nporpammbl «LLikona Monoporo XxyaoxHuka» GoHaa
«Mpo ApTte» (CaHkT-MeTepbypr, Poccus). XyA0XHUK, TEXHUYECKUIA AUpeK-
TOp W rNaBHbI MHXeHep nabopatopun megnanckycctsa CYLAND. Yuact-
Huk dpectusans World Event Young Artists (HoTTuHrem, BenukobputaHnus,
2012), dectuBanei «<Kubepdect», cneunanbHoro npoekta 6-i Mockos-
ckoit 6ueHHane «Urbi et Orbix» (Poccus, 2015). C 2015 roaa coBMecTHO

c Cepreem KoMapoBbIM pa3BMBAET UHTEPAKTUBHbBIN CayHA-NPOEKT
«Cy6beKkTMBM3aLMA 3ByKa», OCHOBOM KOTOPOro SBNSIETCS B3aUMMOAEeNCTBUE
C NPOCTPAHCTBOM U 3puTenamu. Xuset u pabotaet B CaHkT-lNeTepbypre
(Poccus).

Alexey Grachev

Sound artist, engineer, computer programmer. Born in 1983 in Kaluga,
USSR. Graduated from Kaluga branch of the Bauman Moscow State
Technical University (Russia). Completed the program “School for

Young Artists” at the Pro Arte Foundation (St. Petersburg, Russia).
Artist, technical director and chief engineer of CYLAND Media Art Lab.
Participant of the World Event Young Artists Festival (Nottingham, Great
Britain, 2012), the Cyfest Festivals, special project “Urbi et Orbi” at the
6th Moscow Biennale (Russia, 2015). Since 2015, together with Sergey
Komarov, develops the sound project “Subjectivization of Sound” whose
basis is the interaction with space and spectators. Lives and works in
St. Petersburg, Russia.

MapuHa IpXxuHnY

®unocod, XxyAoxHUK. Mpodeccop BeHcKoi akafeMnmn U3SLWHbIX UCKYCCTB
(ABCTPMA); HAYUHbIA KOHCYNbTAHT B MHCTUTYTE dunocodun LleHTpa Ha-

YUHbIX MccnefoBaHuit CNOBEHCKOI akafeMun UCKYCCTB U Hayk (JllobnsHa,
CnoBeHus). 06nacTb Hay4YHbIX U3bICKAHWUI [PXUHMY — TeopUs UAEONOTUM,
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Marina Grzinic¢

Philosopher, artist. Professor at the Academy of Fine Arts Vienna, Austria;
Research Advisor at the Institute of Philosophy at the Scientific Research
Centre of the Slovenian Academy of Sciences and Arts, Ljubljana.
Grzini¢’s theoretical work is directed towards the theory of ideology,
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Teopus TeXHONOornu, GONoAUTUKA M HEKPOMONUTUKA, BULEOTEXHONIOTUN theory of technology, biopolitics and necropolitics, video technology

M TPAaHCHEMMHMU3M B KOHTEKCTE AEeKONOHUaNbHOCTU. KuBeT u paboTtaeT and transfeminism in connection with decoloniality. Lives and works

B [llobnsHe (CnoBeHus) u BeHe (ABCTpus). in Ljubljana, Slovenia and Vienna, Austria.

BenpxamuH Mpoccep Benjamin Grosser

XypoxHuk. OkoHumn Yuusepcuter wrata Mnnunoiic (CLLA). Cozpaet Artist. Graduated from the University of Illinois, USA. Creates interactive
MHTEPaKTUBHbIE MEXaHM3Mbl U CUCTEMbI, KOTOPbIE U3YHAKOT KYNbTYpPHbIE, machines and systems that examine the cultural, social, and political
coumanbHble U NONUTUYECKUE NOCNEeACTBUS UCMONb30BAHMS NPOrPaMMHO- implications of software. Recent exhibition venues include Arebyte

ro obecneyeHus. MocnenHne BbICTAaBKM MPOXOAMAN HA TaKUX NAOLWAAKAX, Gallery (London, UK), Museu das Comunicagdes (Lisbon, Portugal),

kak Arebyte Gallery (/lonaoH, BenukobputaHus), Myseii cea3u (Jlucca- Museum Ludwig (Cologne, Germany) and Galerie Charlot (Paris, France).
60H, MopTyranus), Myseit Nlioasura (KenbH, lfepmanus), Galerie Charlot His works have been featured in Wired, The Atlantic, The Guardian,
(Mapux, ®paHums). PaboTbl poccepa 6binm ony6amkoBaHbl B Wired, The Washington Post, and Der Spiegel. Lives and works in Illinois, USA.

The Atlantic, The Guardian, The Washington Post u Der Spiegel. XXuset
u pabotaert B wrate MnnuHoiic (CLLUA).

www.bengrosser.com www.bengrosser.com

Enena l'y6aHoBa Elena Gubanova

XynoxHuk, kypatop. Pogunace B 1960 roay B YnbsaHoscke (CCCP). Artist, curator. Born in 1960 in Ulyanovsk, USSR. Graduated from the Ilya
OkoHuMNa MHCTUTYT KMBOMUCU, CKYNbMNTYPbl U APXUTEKTYPbl UMEHU Repin State Academy Institute of Painting, Sculpture and Architecture
W.E.PenuHa (Nlennnrpagn, CCCP). 3aHMMaeTCs XMBONUCBIO, CKYNbMTY- (Leningrad, USSR). She is engaged in painting, sculpture, installations,
poW, MHCTannsumnen, suaeo. Jlaypeat npemun Cepres Kypexuna (Poccus, and video. Recipient of Sergey Kuryokhin Award (Russia, 2012) in the
2012) B HOoMMHauuu «Jlyywee npounsBefeHNe BU3yanbHOrO UCKYCCTBa» category “Best Work of Visual Art” (together with lvan Govorkov). Her
(coBmecTHO ¢ MBaHOoM loBOpKOBbIM). PaboTbl BbICTAaBASNNCH HAa KPYNHEW- works were exhibited at major Russian and foreign venues, including
KX POCCUUCKUX U 3apyBexHbIX NAoLaaKax, Cpesm KOTOpbIX IpMUTAXK Hermitage Museum (St. Petersburg, Russia), Russian Museum

u Pycckuii myseii (CankT-MNeTtepbypr, Poccus), Myseit MockBbl (MockBa, (St. Petersburg, Russia), Museum of Moscow (Moscow, Russia), Chelsea
Poccus), XynoxecTeeHHblit My3eit Yencu (Hbio-Mopk, CLLA), Kunstquartier Art Museum (New York, USA), Kunstquartier Bethanien (Berlin, Germany).
Bethanien (bepnuH, fepMaHus). Y4acTHUK napannenbHoi nporpamMmmbl Participant of the Manifesta 10 Biennale Parallel Program (St. Petersburg,
6ueHHane «<Manudecta 10» (CankT-lMeTepbypr, Poccus, 2014) n BbicTaBoK Russia, 2014) and several exhibitions parallel to Venice Biennale
napannensHo ¢ BeHeuuaHckoii 6uenHane (Mtanms, 2011, 2013, 2015, (Italy, 2011, 2013, 2015, 2017). Since 1990, she has been working in
2017). C 1990 ropa paboTaet coBMecTHO ¢ MiBaHoM loBOpKoBbIM. XXuseT collaboration with lvan Govorkov. Lives and works in St. Petersburg,

u pabotaet B CaHkT-lMeTepbypre (Poccus). Russia.

www.elenagubanova.com www.elenagubanova.com

JaHnHun Dagnini

XypoxHuk. Pogunace B 1987 roay B JleHnnrpaae (CCCP). BeinyckHu- Artist. Born in 1987 in Leningrad, USSR. Completed the program “School
ua nporpammsl «Lllkona Monoporo xynoxHuka» doHaa «Mpo Apte» for Young Artists” at the Pro Arte Foundation (St. Petersburg, Russia).
(CaHkT-MeTepbypr, Poccus). YuacTHMLA XYAOXKECTBEHHOrO TaHAEMaA Formerly a “two-headed artist” in the Averyanova-Dagnini artistic duo,
ABepbsaHoBa-[aHuHu. C 2015 ropa paboTaeT conbHo nog umeHem Dagnini.  since 2015 she has worked solo under the name Dagnini. The main topics
OcHOBHble TeMbl PaboT: CUCTEMHbIE OFpaHUYEHUS, NePCOHANbHbBIN 3CKa- of her works are systematic restrictions, personal escapism, and post-
nu3M, nocT-uHTepHeT. Co3faHuni0 06bEKTOB NpeAnoYnTaeT BpeMeHHbIe Internet. She prefers performance, temporary works and working with
npouseeneHus, paboTy co cpefoit u nepdopmaHc. XXuset u pabotaet the environment to creating objects. Lives and works in St. Petersburg,
B CaHkT-leTepbypre (Poccus). Russia.
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Cepreii leHUKHH

XynoxHuk. Pogunca B 1963 roay B Mepmu (CCCP). Yunnca 8 IBXMY
umenu B. . MyxuHoii (lennHrpaa, CCCP) Ha oTaeneHun MoOHYMeH-
TaNIbHO-AEKOPaTUBHOM POCMMUCHU. YUACTHUK KONNIEKTUBHbBIX BbICTaBOK

B Poccum 1 3a pybexxoMm. MepcoHanbHble BbICTaBKU [leHWKMHa npo-
xoaunu B Mysee coBeTckoro Hauea B [Nepmu (2016), B nomMelleHum
MepMckoit anekTpocTaHuum (2017), B BubnnoTeke KHUXKHOM rpaduku

B CaHkT-MeTepbypre (2017). PaboTbl HaxoaaTcs B cobpaHusax Pycckoro
my3es (CankT-MNeTepbypr, Poccus), Fondazione Mudima (MunaH, Uta-
nus), Lonnstrémin taidemuseo (Payma, ®uHnsaHaus). Xuset v paboTaet
B CaHkT-leTepbypre (Poccus).

Sergey Denikin

Artist. Born in 1963 in Perm, USSR. Studied at the Faculty of Monumental

and Decorative Arts of the Vera Mukhina Higher School of Art and Design
(Leningrad, USSR). Participated in group shows in Russia and abroad.
Denikin’s solo shows were held at the Soviet Naive Art Museum (Perm,

2016), the Perm Power Station (2017), the Library of Book Graphics

(St. Petersburg, Russia). Works are part of the Russian Museum collection
(St. Petersburg, Russia), Fondazione Mudima (Milan, Italy), Lonnstromin
taidemuseo (Rauma, Finland). Lives and works in St. Petersburg, Russia.

®abuo OxxamnbeTpo

XypoxHuk. Poauncs B 1974 rony 8 MunaHe (Mtanus). CBoei yHUKanbHOM
TEXHWUKOW nocTeneHHoro yb6aBneHus LBeTa Ha xoncte [1kamMnbeTpo Ao-
6uBaeTcs apPekTa MOLWHON M HANPSAXKEHHOW PUIYPATUBHOWM XMBOMMUCH.
BoicTaBnancs B Beneunn, Munate, bononbe, Manye (Utanus), bepnune
(fepmanus), Mapuxe (Ppanuus), Crambyne (Typums) u Lanxae (Kutan).
Xuset v pabotaet B Munane (Utanwms).

www.fabiogiampietro.com

Fabio Giampietro

Artist. Born in 1974 in Milan, Italy. Through his unique technique (he

paints subtracting the colour from the canvas) he expresses a powerful
and intense figurative painting. He had several exhibits in Venice, Milan,
Bologna, Padua (lItaly), Berlin (Germany), Paris (France), Istanbul (Turkey)
and Shanghai (China). Lives and works in Milan, Italy.

www.fabiogiampietro.com

Anekcanap Oionion

BuaeoxynoxHMK, KOMNO3UTOP, UCNONHUTENb. B HacToswee BpeMs yae-
NsieT OCHOBHOE BHMMaHM1e NPOEeKTUPOBAHMUIO reHepaTUBHbIX ayAUOBU3Y-
arnbHbIX CUCTEM U CO3[,aHMI0 aHUMALMM C MY3bIKabHBIMU KOMMO3ULIUSAMU
B peasibHOM BpeMeHU. AKTUBHO y4acTByeT B KayecTBe ruTapucTa B
My3blkanbHbIX konnekTuBax Happy Valley Band u Verdant Vibes. XXuset
u pabotaer B [poBuaeHce, wrat Poa-AineHs (CLUA).

www.alexanderdupuis.com

Alexander Dupuis

Video artist, composer, performer. Current areas of focus include
designing generative audiovisual systems and performing real-time
animations in musical contexts. He is active as a guitarist in the Happy
Valley Band and the Verdant Vibes new music collective. Lives and works
in Providence, Rhode Island, USA.

www.alexanderdupuis.com

Bapsapa EropoBa

KypaTop, koopanHaTop NpoekToB nabopaTtopuu MeananckyccTea
CYLAND. Pogunacb B 1965 roay B Jlennnrpage (CCCP). Okonunna JIBXIY
nmenu B. U. Myxuroii (leHnnrpaa, CCCP). CotpyaHuk meananaboparo-
pun CYLAND c momeHTa ee ocHoBaHus B 2007 roay. YyacTBoBana B npo-
BeneHun Bcex dectuBanei «<Knubepdect» n BoictaBok CYLAND B ka-
4yecTBe AM3aiiHepa, opraHM3aTopa, KypaTopa BbICTaBOYHbIX MPOrPamMM.
Xuset n pabotaet B CankT-lNeTepbypre (Poccus).

Varvara Egorova

Curator, project coordinator at CYLAND Media Art Lab. Born in 1965
in Leningrad, USSR. Graduated from the Vera Mukhina Higher School
of Art and Design (Leningrad, USSR). Works at CYLAND Media Art Lab
since its foundation in 2007. Participated in all the Cyfest festivals as
a designer, organizer, curator of exhibition programs. Lives and works
in St. Petersburg, Russia.
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AHHa 3aBeanii

KypaTop. Poaunace B 1987 roay B Jlennnrpage (CCCP). OkoHuuna dakynb-
TeT cBo60aHbIX McKyccTB M Hayk CM6IY no HanpaBneHuto «KypaTopckue
uccnenosanus». CokypaTtop 1 KoopanHaTop npoekTa «ApT [pocnekT»
(CaHkT-MeTepbypr, Poccus). Cozpatens npoekTa No ropoAckoMy CKeT-
4mnHry «Xusoe pucosanue». Kypupoana BbicTaBku B Mysee HOHKOHdOpP-
MucTckoro nckycctsa, Namegallery, apT-ueHtpe «Hesckuit 8» (CaHkT-Me-
Tepbypr, Poccus). Xuset u pabotaet B CankT-lMeTepbypre (Poccus).

Anna Zavediy

Curator, born in 1987 in Leningrad, USSR. Graduated from St. Petersburg
State University “Curatorial Studies” program. Co-curator and
coordinator of the Art Prospect Festival, St Petersburg, Russia. The
founder of the “Zhivoe Risovanie” [Live Drawing] project dedicated to
urban sketching. Curated shows at the Museum of Non-conformist Art,
Namegallery, Nevsky 8 Art Center, St Petersburg, Russia. Lives and works
in St. Petersburg, Russia.

Dapbs 3aBupluek

Couwonor. MNpocdeccop dakynbTeTa counanbHoi paboTbl SllobnsHckoro
yHuepcuteta (CnoBeHus); npurnaleHHblid npodeccop YHusepcuteTta
npuKkNagHbix Hayk uMenn Anucel CanomoH (bepnuH, fepmanus). Obnactb
MccnefoBaHUin — reHaep, MHBaNMAHOCTb, 3THUYECKas MPUHAANEXHOCTb,
MCTOPUS COLManbHOW paboTbl, Hacunne. ABTOp, pelakTop U copefakTop
17 KHUT Ha CNOBEHCKOM U aHIIMICKOM f3blkax; onybnukosana 6onee 100
HayuHbIx cTaTei. XXuseT u pabotaet B JllobnaHe (CnoBeHus).

Darja Zavirsek

Sociologist. Professor at the Faculty of Social Work of the University of
Ljubljana (Slovenia), visiting professor at the Alice Salomon University
of Applied Sciences (Berlin, Germany). Her areas of research include
gender, disability, ethnicity studies, history of social work, violence. She
wrote, edited and co-edited 17 books in Slovenian and English language
and wrote over hundred of scientific and professional articles. Lives and
works in Ljubljana, Slovenia.

Anekcanap UBaHoB, XXoaHa MoH6apoH

HesaBucuMble uccnenoBaTenu, KypaTopbl 06pa3oBaTesibHbIX MPOEKTOB.
Cdhepa npodeccrmoHanbHblx MHTEPECOB — KpUTUUYECKas NeAaroruka,
obpa3oBaTeNbHbIi MOBOPOT B UCKYCCTBE, UHCTUTYLIMOHANbHAN KPUTHKA.
COTPYAHMYANU C KPYMHBIMU POCCUIMCKUMU U MEXAYHAPOAHBIMU Opra-
HU3aUMAMK U DecTUBaNSIMU, Cpean KOTopbix bueHHane «MaHudpecTa»,
dectnBanb nabnuk-aprta «Apt [pocnekT», ectnBans «Knbepdpect» u ap.
SBnai0TCa aBTOpaMu npoekTa «PUCYHKMU U3 BO3AyXa» — AONTOCPOYHOM
MeXAUCLMMNIUHAPHOM NporpaMMbl, uccnepytollei npobnemol 31M613-

Ma ¥ HOpManu3auuu B COBpeMeHHOM uckyccTee. XXUBYT 1 paboTatoT

B CaHkT-MeTepbypre (Poccus).

Alexander Ivanov, Joana Monbaron

Independent researchers, educators and curators. Their sphere of
professional interest are critical pedagogy, the educational turn in art,
and institutional criticism. They collaborated with a number of Russian
and international institutions, such as Manifesta Biennale, Art Prospect
Public Art Festival, CYFEST, etc. They are the organisers of the project
«Tracings Out of Thin Air», a long-term interdisciplinary programme that
investigates issues of ableism and normalisation in contemporary art.
Based in St. Petersburg, Russia.

Buktopusa UnwowkuHa

XynoxHuk, kypatop. Pogunacb B 1971 roay B Jlenunrpage (CCCP). OkoH-
4nna MHCTUTYT KMBOMUCH, CKYNbNTYPbI U apxuTekTypbl uMeHu U. E. Penu-
Ha (CankT-TMNeTepbypr, Poccus) u UHcTUTYT «Ipo ApTe» (CankT-MeTepbypr,
Poccus). B cBOMX NpoekTax CTPeMUTCS K CUHTE3Y COBPEMEHHOI Xopeo-
rpaduu, XMBonucK, 3syka u Buaeo. PaboTbl MNIOWKMHON BbICTaBASANC
BO MHOTUX My3esix 4 ranepesx, Bknoyas Pycckuii myseit (CaHkT-lMe-
Tepbypr, Poccus), Myseii AHHbl AxmaToBol (CankT-TleTepbypr, Poccus),
ranepeto Pfeister (TyabeM, JaHus). Y4aCTHUK napannenbHoi Nporpammsl
6ueHHane «MaHudecrta 10» (CankT-MeTepbypr, Poccus, 2014), BbicTaBKK
«On My Way» B Yuuepcutete Ka-®ockapw (Beneuus, Utanus, napan-
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Victoria Ilyushkina

Artist, curator. Born in 1971 in Leningrad, USSR. Graduated from the Ilya
Repin State Academy Institute of Painting, Sculpture and Architecture
(St. Petersburg, Russia) and the Pro Arte Institute (St. Petersburg,
Russia). Her projects are the search for synthesis between contemporary
choreography, painting, audio and video. Her works were exhibited

at the Russian Museum (St. Petersburg, Russia), Anna Akhmatova
Museum (St. Petersburg, Russia), Pfeister Gallery (Gudhjem, Denmark).
She participated in the Manifesta 10 Biennale Parallel Program

(St. Petersburg, Russia, 2014), "On My Way”exhibition at Ca’ Foscari
University (Venice, Italy, parallel to the 56th Venice Biennale, 2015) and
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nenbHo ¢ 56-i BeHeumnaHckoit 6uerHane, 2015), cneunanbHoro npoekTa
6-it MockoBckoii 6ueHHane «Urbi et Orbi» (Poccus, 2015). C 2008 roga —
KypaTtop Buaeoapxvuea CYLAND v Buneonporpamm cdectuans «Knbep-
decT». XuseT n pabotaet B CaHkT-lMeTepbypre (Poccus).

the 6th Moscow Biennale Special Project “Urbi et Orbi” (Moscow, Russia,
2015). Since 2008 Victoria Ilyushkina has worked as curator for the
CYLAND Video Archive and the Cyfest video programs. Lives and works
in St. Petersburg, Russia.

Msabenna Unponbou

He3aBnCKUMBIN KypaTOp, KOHCYNIbTAHT MO COBPEMEHHOMY UCKYCCTBY. 3aHMU-
MaeTcs 3KON0rnyecknm u uudposbiM nckyccteom. B 2011 roay ocHoBana
6ueHHane akonornyeckoro uckycctea Seminaria Sogninterra (Mapaxona,
Wtanus). CotpyaHuyaet c Megnanabopatopueit CYLAND B CaHkT-MeTep-
6ypre (Poccus) u ectuBanem Meananckycctea B mysee MAXXI B Pume
(UTanwusg); paHee coTpyaHuyana c Fondazione Romaeuropa B pabore

Hap npoekTom Digital Life (2014, 2015), a Takxxe KypupoBana Tpunoruto
BbicTaBok «Opera Celibe» ans Palazzo Collicola Arti Visive B Cnoneto
(UTanus). Xuset n paboTaet B Utanuu.

www.isabellaindolfi.it

Isabella Indolfi

Independent curator and consultant for contemporary art. Focusing

on environmental and digital art, in 2011 she founded the Biennial
Environmental Art Festival Seminaria Sogninterra (Maranola, Italia);
currently she collaborates with CYLAND Media Art Lab in St. Petersburg,
Russia, and with the Media Art Festival at the MAXXI| Museum in Rome,
Italy; previously she collaborated with the Fondazione Romaeuropa for
Digital Life 2014 and 2015 and curated the exhibitions trilogy «Opera
Celibe» for Palazzo Collicola Arti Visive in Spoleto (Italy). Lives and
works in Italy.

www.isabellaindolfi.it

Cepreii Kapnos

Poauncsa B 1959 r. B JleHunrpape. OkoHunn CaHkT-MNeTepbyprckuii ro-
CYBAPCTBEHHbIN 3N1EKTPOTEXHUYECKMIA YHUBEPCUTET MO CreLManbHOCTH
«paanoobopynoBaHue kopabneii». B HacToswee BpeMs Bo3rnasnseT
000 «JlabopaTopus Crekna». C 2010 ropa coTpyaHuyaeT c MapuHoit
AnekceeBOi U APYrMMU XYA0XKHMKaMU. BMecTe OHM CO3Aat0T MHXKEHep-
Hble U TEXHUYECKHne naen MHCTaﬂﬂﬂLllflﬁ.

Sergey Karlov

Born in 1959 in Leningrad. Graduated from Saint Petersburg
Electrotechnical University with a major in Ship Radio Equipment.
Currently leads the “Laboratoria Stecla” Ltd. From 2010 onwards
collaborates with Marina Alekseeva and other artists. Together they
produce engineering and technical solutions for installations.

AHppevi Kacait

KnbepawnsaiiHep, XyLoXHMK, unntoctpaTop, 6ackeT6onncT, BOKanucT
rpynnbl NRKTK. Poguncs va LanbHem Boctoke (Poccus). Co3paTenb He-
CKONbKMX NCUXOAENUYECKUX KAUNOB AN rpynnbl «Mymuit Tponnby. Pabo-
Tan pna MTV, Nike, Red Bull, CNN, Washington Post, New Yorker, Adidas.
Xuset v pabotaet B Mockse (Poccus).

www.andreykasay.com

Andrey Kasay

Cyber designer, artist, illustrator, basketball player and vocalist of the
group NRKTK. Born in the Far East, Russia. Creator of several psychedelic
clips for the group Mumiy Troll. His works can be seen on MTV, Nike,
Red Bull, CNN, Washington Post, New Yorker, Adidas. Lives and works

in Moscow, Russia.

www.andreykasay.com

BanentuHo Katpukana

KypaTop, TeopeTuk coBpeMeHHOro uckycctsa. Cneuunannsupyercs Ha
OTHOLIEHMUAX XYA0XKHUKOB C HOBbIMU TEXHONOTUAMU U MeANa. B pamMkax
[LOKTOPCKO¥ AnccepTaLmm coTpyaHmuyan ¢ LleHTpom uckyccTs n meama
ZKM (Kapncpy3, lepmanus), Yausepcutetom danav (Wotnanaus) u
ranepeeit Tate Modern (JlonaoH, Bennkobputanus). Apt-aupektop Qe-
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Valentino Catricala

Scholar and contemporary art curator specialized in the analysis of the
relationship of artists with new technologies and media. He has been
a PhD visiting at ZKM Center for Arts and Media (Karlsruhe, Germany),
University of Dundee (Scotland) and Tate Modern (London, UK). He is
currently the artistic director of the Media Art Festival at the MAXXI
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cTuBans meananckycctsa B Mysee MAXXI (Pum, Utanus), koopamHatop Museum (Rome, Italy), art projects coordinator at Fondazione Mondo
XYLoXeCTBeHHbIX NpoekToB B Fondazione Mondo Digitale (Pum, Utanus), Digitale (Rome, Italy), professor at Rome Fine Arts Academy (ltaly). Lives
npodeccop PuUMckoii akafeMuu nsswHbix nckyccts (Mtanus). Xuset u and works in Rome, Italy.

pabotaet B Pume (Utanus).

AnuHa Ksupkeenus Alina Kvirkveliya

ApxuTekTop, COOCHOBaTeNlb apxuTekTypHoro 6topo «Kopnyc». Pogunach Architect, co-founder of the Corpus architectural bureau. Born in

B 1988 roay. OkoHuMNa MOCKOBCKUI apXUTEKTYpPHBIA MHCTUTYT (Poc- 1988. Graduated from Moscow Architectural Institute, Russia. Holds
cug). Monyyunna MarucTepckyto cTeneHb Ha kadenpe KOMMbOTEPHbIX a master degree in design and architecture from the Computer
TeXHONorui B cepe an3aiHa u apxuTekTypsl LLBeiiLapckoi Bbicwen Science Department at ETH Zirich. Among her interests are visual art,
TexHuyeckoii wkonel Liopuxa (ETH Ziirich). Cpean TBOpUeCKMX UHTEpE- scenography, the impact of new technologies on culture. Her diploma

COB — BM3Yya/lbHOE UCKYCCTBO, CLieHorpadus, BAUSHUE HOBbIX TEXHONOIUIA project at Strelka Institute of Architecture, Media and Design “The New
Ha KynbTypy. Ee BbinyckHOM paboToit no okoH4YaHuu nporpammel The New Normal” program — the Air Kiss speculative project — proposes a new
Normal MHcTuTyTa Meamna, apxuTekTypbl U au3aiHa «Crpenka» (MockBa, model of society organization. Lives and works in Moscow, Russia.
Poccus) ctan cnekynsaTuBHbIN NpoekT «Air Kiss», npeanaratoliunii HOBY

Mofenb ynpaBneHus obwectsom. )XuseT u paboTtaeT B Mockse (Poccus).

Cepreii Komapos Sergey Komarov

CayHA-XyAOXHMUK, KypaTop, MHXeHep, nporpaMmucT. Poauncs 8 1980 Sound artist, curator, engineer, computer programmer. Born in 1980 in
roay B Kanyre (CCCP). C 2008 rona paboTaeT nporpaMmucTom B 1abopa- Kaluga, USSR. Since 2008, he has worked as a programmer at CYLAND
Topun megmnanckycctsa CYLAND, c 2012 roaa KypupyeT ayAnonpoeKTbl Media Art Lab; since 2012, has curated audio projects and CYLAND Audio
n ayamoapxus CYLAND. C 2015 ropna coBMecTHO ¢ AnekceeMm [payeBbiM Archive. Since 2015, together with Sergey Gracheyv, develops the sound
pa3BMBAET MHTEPAKTUBHbIN CayHA-NpoeKT «Cy6beKkTUBM3aLMS 3BYKa, project «Subjectivization of Sound» whose basis is the interaction with
OCHOBOI KOTOPOTrO SBASETCS B3aUMOLENCTBME C MPOCTPAHCTBOM U 3pU- space and spectators. Participant of Cyfest festivals of various years and
TenaMu. YuacTHuk dectusanei «kKnbepdecT» pasHbix net, pectusans the Archstoyanie festival (Kaluga Region, Russia, 2014). Lives and works
«ApxcTosHue» (Kanyxckas obnactb, Poccus, 2014). Xuset u paboTaet in Kaluga and St. Petersburg, Russia.

B Kanyre u CaHkTt-MeTepbypre (Poccus).

Cam KoHpaH (Orbs Asunder) Sam Conran (Orbs Asunder)

3BYKOBOW XYAOXHUK, komMno3sutop. Poguncsa B 1989 roay B Bennkobpu- Sound artist, composer. Born in 1989 in UK. His output is a hybrid
TaHuu. Ero paboTbl — rubpua npoueaypHOM KOMNbIOTEPHOW MYy3bIKU U of procedural based computer music and live electronics, with
XWUBOM 3NEKTPOHMUKM C NepHOPMaTUBHLIMU aKLLEHTaMU. bbin HOMUHMPO- performative highlights. He was nominated for the Ars Electronica

BaH Ha npemuio Ars Electronica STARTS B 2016 roay. XXuset v pabotaet STARTS prize in 2016. Lives and works in Leipzig, Germany.
B Jlevinuure (fepmanus).

www.samconran.com www.samconran.com
®pancya-Kcasbe ge Koctep Frangois-Xavier de Costerd

XynoxHuk. Poguncs B JinoHe (OpaHuums). Monyymn maructepckyto cTe- Artist. Born in Lyon, France. Holds a Master’s degree in fine arts from
neHb B 061aCTU M3ALWHbIX UCKYCCTB B LLkone My3es U3aWHbIX CKYCCTB the School of the Museum of Fine Arts in Boston, USA. Creates videos,
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B bocToHe (CLUA). CozpaeT Buaeo, cepumn dotorpaduii u MynbTuMeani- photo series, multimedia performances and installations. Moving across

Hble NepdOpMaHChl U MHCTanNAuMKU. PaboTas Haa KpynHoMawTabHbIMuU multiple disciplines to produce large scale pieces such as multi-channel
Npou3BeAeHUSIMU — TaKUMU, KaK MyNbTUKaHaNbHble BUAEOUHCTANNN- video installations, Frangois uses various digital imaging tools to build
UMK, — OH UCNONb3yeT pasHoobpasHble BUAbI LndpoBoi 06paboTkn n3o- experiential works. Lives and works in Boston, USA.

6paXkeHni 1 XyaoXeCTBEHHbIE CPeACTBA Pa3NUYHbIX AUCLMNANH. XuseT
u pabotaet B bocToHe (CLUA).

www.francoisdecosterd.com

www.francoisdecosterd.com

Cepreii KocTbipko Sergey Kostyrko

My3bikaHT, MeanaxyaoxHuk. Poguncs B 1983 ropy. PaboTtaet B 06nactu Musician, media artist. Born in 1983. Works in the fields of improvised
MMNPOBM3aLMOHHOM U WYMOBOW My3blKW. [IpUHMMAnN yyacTme BO MHOTUX and noise music. Participated in various Russian and international
POCCUICKUX U MEeXAYHAPOAHbIX GecTUBaNax Kak C CONbHbIM Npoek- festivals, both collaboratively and independently. Co-founder of
TOM, Tak M B pa3fiMuHbix konnabopaumnax. CoocHoBaTeslb KACCETHOrO the Spinal!Rec cassette label, co-organizer of the Fulldozer Fest,
nenbna SpinalRec, oanH u3 opraHusaTtopos ¢ectusanei Fulldozer Fest St. Petersburg, Russia. Beyond his music work, also occupied with
(CaHkT-MeTepbypr, Poccus) u SpinalFest (CaHkT-MeTep6bypr, Poccus). Mo- creation of the interactive audio-visual installations. The nominee of
MWMO MY3bIKalIbHOW LeATeNbHOCTU 3aHUMAETCS CO34aHUEM UHTEPAKTUB- the Sergey Kuryokhin Prize, Russia. Lives and works in St. Petersburg,
HbIX ayAMOBU3YaNbHbIX MHCTanNaumin. HommuaHt npemun Cepres Kypexu- Russia.

Ha (Poccus, 2016). Xuset u pabotaet B CaHkT-MNeTepbypre (Poccus).

Erop Kpadr Egor Kraft

XynoxHuk. Pogunca B 1986 roay B Jlennnrpage (CCCP). OkoHunn Mockos-  Artist. Born in 1986 in Leningrad, USSR. Acquired artistic education in
ckyto wkony potorpadun u MynsTumeana umenu A. PogueHko (Poccus) Moscow Rodchenko Art School of Photography and Multimedia (Russia),
n Akazemuto n306pasuTenbHbix UcKyccTB BeHbl (ABcTpus). Obyyancs no the Academy of Fine Arts in Vienna (Austria) and Central Saint Martins
rpaHTy B LleHTpanbHOM Konnene MCKYcCTBa M An3aiiHa umeHn CBaToro College of Art and Design in London (UK). Over the course of the past
MapTuHa B JloHaoHe (BennkobpuTtaHus). NpuHUMan yyactme B MeXAyHa- few years he has participated in international group exhibitions and
POAHbIX BbICTaBKax U GueHHane, cpean KotTopbix MockoBckasi bueHHane biennales, including Moscow Biennale for Young Art (Russia, 2010, 2016),
mMonoporo uckycctea (Poccus, 2010, 2016), 6ueHHane Arsenale (Kues, Arsenale Biennale (Kyiv, Ukraine, 2012) and the parallel program of
YkpawHa, 2012) u napannensHas nporpamma 6ueHHane «Manudecrta Manifesta 10 Biennale (St. Petersburg, Russia, 2014). Egor has had solo
10» (CaHkT-TMeTepbypr, Poccus, 2014). Nposen aBe MaclwTabHble nepco- exhibitions in St. Petersburg, Russia, and Tallinn, Estonia. Currently lives
HanbHble BbicTaBku B CaHkT-MNeTepbypre (Poccus) u TanavHe (3cToHUS). and works in Berlin, Germany, London, UK, and St. Petersburg, Russia.

Xuset v pabotaet B bepnuHe (fepmanus), lonoore (Bennkobputanus)
n Cankt-lMeTepbypre (Poccus).

www.egorkraft.com www.egorkraft.com

«Kyna 6eryT cobaku» Where Dogs Run Group

ApT-rpynna, o6pasosaHHas B 2000 roay B Ekatepunbypre (Poccus). Xy- Art group formed in 2000 in Ekaterinburg, Russia. The artists Vlad
noXHUKK Bnap bynatos, HaTtanbs MpexoBa, Onbra MHosemuesa u Anekceit Bulatov, Natalya Grekhova, Olga Inozemtseva and Alexey Korzukhin
Kop3yxuH co38atoT KUHEeTUYeCKME CKYNbNTYPbl, 06beKTbl, UHCTANNALMUMN, create kinetic sculptures, objects, installations, video and events

BMAEO M aKLMK, oBpaLleHHble KaK K CMOHTaHHbIM TeNEeCHbIM NepexuBa- which appeal to spontaneous somatic experiences and mythological
HUAM U MUPONOTUYECKUM MOBECTBOBAHUAM, TaK U K 06pa3aM onTUYeCcKnx narratives as well as images of optical and linguistic illusions. The group
1 A3bIKOBbIX MNN03MIA. [pynna yyacTBoBana BO MHOTMX pectuBansax participated in many festivals and exhibitions of contemporary art in
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1 BbICTaBKaX COBPEMEHHOT0 UCKycCTBa B Poccuu 1 3a pybexom, cpeam
KoTopbiXx MockoBckas GueHHane coBpeMeHHoro uckycctea (Poccus, 2005,
2007, 2009, 2013), KpacHosipckas My3eiiHas 6ueHHane (Poccus, 2009,
2011), pectusanb Ars Electronica (JlnHu, Asctpus, 2012) u apyrue.

Codusa Kyapasuesa

UcTopuk uckycctsa, kypatop. Poaunace B Jlennnrpage (CCCP). OkoHumnna
MHCTUTYT XXMBONMUCHU, CKYNBNTYPbI U apxXMTeKTypbl uMeHn U. E. PenunHa
(NeHunrpap, CCCP), nocne yero noctynuna Ha paboty B flocynapcTeeH-
HbIVi DpMuTax, rae ¢ 2001 roaa pykoBoanT MonoaexHbiM o6pasoBaTenb-
HbIM LeHTpoM (CankT-TeTepbypr, Poccus). KaHanAaT MCKycCTBOBEAEHUS,
cnewumManncT no UckyccTy XX Beka M COBpeMeHHOMY UCKYCCTBY 3anazaa,
a Takxe My3eeBe[leHM0. ABTOP MHOTOYMCNEHHbIX Hay4YHbIX CTaTeM, ny-
TeBoauTenein u anbb6oMOB NO KonnekuMaM SpMuTaxa. Xuset u pabotaet
B CaHkT-MeTepbypre (Poccus).

ApwuaH Jlose

XynoxHuk. Pogunace B 1988 roay B benbruun. M3yyana TeatpanbHyto
pexuccypy B bptoccene, npuHumMana y4actue B nporpamme a.pass («Pac-
WMPeHHble uccnenoBaHns nephopMaTUBHOIO UCKYCCTBA M CLEHOrpa-
dum»). C 2008 roaa coznaet cepuio Buaeo MOWN (Movies on my own),
B KOTOPbIX OLLHOBPEMEHHO BbICTYMAET U PEXMUCCEPOM, U UCMONHUTENEM
BCeX poseil, CBOAS 3aTpaThl HA NPOM3BOACTBO K MUHUMYMY. CbeMKM 3TUX
BMAEO0 Npoxoannu kak nepdopmaHrcbl B bptoccene (benbrus), Jioccens-
nopde (fepmanus), lente (benbrus), Bene (ABcTpus) n Apyrux mecrax.
Xuset u paboTtaet B benbrum.

www.arianeloze.com

SHAapio MakBunnbamc

MeanaxynoxHuk. OcHoBaTenb 1 AupekTop pesnaeHuun ThoughtWorks
Arts, pykoBoauTenb npoekTa Art-A-Hack u nabopatopun Hardware Hack.
BbicTaBAANCA B LeHTpe undposoro uckycctsa HarvestWorks (Hbto-Mopk,
CLA), Ha decTuBansax meananckycctea Currents (CaHta-®e, CLLUA) n
AlphaVille (JlonaoH, Bennko6putanus). XXuset u pabotaeT B Hbio-Mopke
(CLLA).

Iper Mapwann

MepnunaxynoxHuk. Poaounca B KaHape. Co3paeTt BUAEO, MHCTANNALMM,
aHMMaLMIo, AOKYMEHTabHble GUbMbl. B cBOel paboTe yacTo uccneayet

IFE
ST

1l

Russia and abroad, including Moscow Biennale of Contemporary Art
(Russia, 2005, 2007, 2009, 2013), Krasnoyarsk Museum Biennale (Russia,
2009, 2011), Ars Electronica Festival (Linz, Austria, 2012) and others.

Sofia Kudryavtseva

Art historian, curator. Born in Leningrad, USSR. Graduated from Ilya
Repin State Academy Institute of Painting, Sculpture and Architecture
(Leningrad, USSR), since then works in the State Hermitage Museum,
from 2001 heading the Youth Education Centre (St. Petersburg, Russia).
Defended PhD, expert in 20 century art, Western contemporary art and
museology. Author of many academic papers as well as the Hermitage
guide-books and albums. Lives and works in St. Petersburg, Russia.

Ariane Loze

Artist. Born in 1988 in Belgium. Studied theatre direction in Brussels.
Took part in the a.pass program (Advanced Performance and
Scenography Studies). Since 2008 she develops a body of work titled
MOWN (Movies on my own). She directs and performs in these videos,
reducing the means to make a film to a minimum. The filming of these
videos has been made public as an ongoing performance in Brussels
(Belgium), Diisseldorf (Germany), Ghent (Belgium), Vienna (Austria)
and other places. Lives and works in Belgium.

www.arianeloze.com

Andrew McWilliams

Media artist. Founder and director of the ThoughtWorks Arts Residency,
Art-A-Hack and Hardware Hack Lab. He has presented work at
HarvestWorks Digital Art Center (New York, USA), Currents New Media
Festival (Santa Fe, USA), AlphaVille Festival of Post-Digital Culture
(London, UK). Lives and works in New York, USA.

Greg Marshall

Media artist. Born in Canada. Works in art video, installation, animation,
documentary. Often explores the dissonance of technology and warfare.
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LMCCOHAHC MeX Ay TEXHONOrUAMU U BOMHOM. YUACTHUK MEXAYHAPOLHbIX
decTnBaneii u BbICTaBOK, BKNo4as EBponeiickuii dectneans Meananc-
KyccTBa B [epmanumn u pectusanb Antimatter 8 KaHage. XXveT v paboTa-
e1 B Kanrapu (KaHapa).

BbépH Menbxyc

MepunaxynoxHuk. Poaunca B 1966 roay B lepmanun. Pazpabotan ocobbii
MeTO/, NO3BONAIWMIA PAaCLIMPUTL BO3MOXHOCTM KPUTUUECKOTO BOCTPU-
ATUSA KUHO M TeneBuaeHus. Ero npaktuka pparMeHTUpOBaHMS, YHUUTO-
XEHWUS U PEKOHCTPYKLMMU U3BECTHBIX NePCOHaXe, TeM U MacCMeANAHbIX
CTpaTeruit He TONbKO OTKPbIBAEeT JOPOTrY HOBOW CUCTEME MHTeprpeTaLunii
M KPUTUYECKMX KOMMEHTapUeB, HO Tak)Xe 3aHOBO OnpefensieT OTHO-
WeHns Mexay Maccmeana u sputenamu. Xuset n paboTaet B bepnune
(Ffepmanus).

www.melhus.de

His work has been shown internationally at media art festivals and
exhibitions such as the European Media Art Festival in Germany and
Antimatter Media Art showcase in Canada. Lives and works in Calgary,
Canada.

Bjorn Melhus

Media artist. Born in 1966 in Germany. In his work he has developed

a singular position, expanding the possibilities for a critical reception
of cinema and television. His practice of fragmentation, destruction and
reconstitution of well-known figures, topics, and strategies of the mass
media opens up not only a network of new interpretations and critical
commentaries, but also defines the relationship of mass media and
viewer anew. Lives and works in Berlin, Germany.

www.melhus.de

daeH Mutuenmaxep

XypoxHuk. Poguncs 8 1987 roay B CLUA. MiMeeT cTeneHb 6akanaspa lon-
[ACMUTCKOro Konneaxa JIoHAOHCKOro yHusepcuteTa (Bennkobputanus)

M cTeneHb Marnctpa loNnaHACKoro MHCTUTYTa UCKYCCTB (ApHeM, Huaep-
naHabl). O6beanHseT nepPopMaHc, BUAEO M UHCTANNALMIO B KPUTUHECKMUX
MCCNefoBaHNAX COLMANbHbIX, MOMUTUYECKMX U KYNbTYPHbIX BOMPOCOB.
MpuHMMan yyacTue B BbiCTaBKax No BCeMy MUpY, BKtouas CtaMbynbekyto
6ueHHane (Typuus), Jiusepnynbckyto 6ueHHane (Benmko6putaHus), Bbi-
cTaBku B My3ee ausaiiHa B XonoHe (M3pawuns), Arebyte Gallery (JlToHooH,
BenunkobputaHus) u Ha apyrux nnowaankax. Xuset n pabotaet B PoTtTep-
name (Hupepnanpbl) u Tenb-Asuse (M3pauns).

www.edenmitsenmacher.com

Eden Mitsenmacher

Artist. Born in 1987 in the USA. Holds a BFA from Goldsmiths College

of the University of London (UK) and an MFA from the Dutch Art Institute
(Arnhem, Netherlands). Combines performance, video and installation

to take a critical yet engaging view of social, political and cultural issues.
Has participated in several exhibitions worldwide, including Istanbul
Biennial (Turkey), Liverpool Biennial (UK), shows at Holon Design
Museum (Israel), Arebyte Gallery (London, UK), and many more. Lives
and works in Rotterdam, Netherlands, and Tel Aviyv, Israel.

www.edenmitsenmacher.com

3nneH Nepnamax

MenmnaxynoxHUK, nucaTenb, KPUTUK, KypaTop, npenojasatens. Boi-
CTaBNANACb NO BCEMY MUPY. PYKOBOAMUT HECKONBKUMU OPraHn3aLusMu
8 Hbto-Mopke (CLUA), Bkntouas Volumetric Society n npoekT Art-A-Hack.

Ellen Pearlman

Media artist, writer, critic, curator and educator. She has presented at
venues worldwide and directs a number of organizations in New York,
USA, including the Volumetric Society and Art-A-Hack project.

JoHaTto NMukkono

XynoxHuk. Poguncs 8 1976 ropy B Pume (Utanus). Yunnca 8 Akanemun
U3SILWHbIX UCKYCCTB B PumMe. Ero MCKycCTBO UcCcnenyeT pasnuyHble npu-
pOAHbIE M 3MOLMOHANbHbIE PEHOMEHbI — 4aCTO NPU NOMOLLU TEXHONOIU-
YeCKUX MU MEXaHMYECKMX MHCTPYMEHTOB. [MMKKON0 y4acTBOBaN B 52-i 1
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Donato Piccolo

Artist. Born in 1976 in Rome (ltaly). Studied at the Academy of Fine Arts
in Rome. His art explores various natural and emotional phenomena,
often through technological and mechanical tools. He participated
in the 52" and 54" Venice Biennale and exhibited in important museums
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54-i BeHeunaHcKMx BUeHHane 1 BbICTaBAANCS B BaXHbIX My3eax Mtanuu,
Esponbl u CLUA, cpeam kotopbix MACRO (Pum, Utanus), pona Cini (BeHe-

ums, Utanus) u donp Boghossian (Bptoccens, benbrus). Xuset u pabotaet
B Pume u Munane (Utanus).

in Italy, Europe and the United States, including MACRO (Rome, Italy),
Cini Foundation (Venice, Italy), Boghossian Foundation (Brussels,
Belgium) and others. Lives and works in Rome and Milan, Italy.

Bnagumup PaHHeB

Komnosutop, my3bikoBea. Poguncs B 1970 ropy B Mockse (CCCP).

B 2003 roay okoHunn CaHkT-lNeTepbyprckyto KOHCEpBATOPUIO NO Knaccy
KomMno3uuuu, B 2005 rogy — acnupaHTypy no Teopumn My3biku. B 2003-
2005 ropax cTaxuposancs B 061acTu 3neKTPOHHON My3blkK B Bbicluen
wkone My3biki KenbHa (fepmanus). Npenopasatensd CankT-MNMetepbypr-
CKOro rocyaapcTseHHoro yHusepcuteta (Poccus). Ctunenauat Gartow-
Stiftung (fepmanus, 2002), naypeaT koHKypcoB Salvatore Martirano
Award Yuusepcuteta wrata Mnanunoic (CLA, 2009) n Gianni Bergamo
Classic Music Award (Lseiiuapus, 2010). Onepa «/[Ba akTa» nony4una
lpaH-npu npemumn Cepres KypexuHa (Poccus, 2013), onepa «Cepnuii-
Libl» Bbl1Ia HOMMHMPOBAHA Ha HALMOHA/bHYIO TeaTPasbHYI0 NPEMUIo
«3onoTas Macka» (Poccus, 2016). Mysbika PaHHeBa 3By4ana B Poccuu,
lepmanun, ABctpum, LLiseruapuun, Hunepnannax, Benukobputanum,
OuunaHaum, Monblwe, AnoHun u CLUA. XuseT u pa6otaeT B CaHkT-lNe-
Tepbypre (Poccus).

Vladimir Rannev

Composer, music theorist. Born in 1970 in Moscow, USSR. Graduated
from the Composition Department of St. Petersburg State Conservatory
in 2003, earned his postgraduate degree in music theory in 2005. In
2003-2005, Rannev undertook an internship in the field of electronic
music at the Hochschule fiir Musik, Cologne, Germany. Lecturer at

the St.Petersburg State University, Russia. The Gartow-Stiftung program
recipient (Germany, 2002), winner of the Salvatore Martirano Award
(Illinois University, US, 2009) and the Gianni Bergamo Classic Music
Award (Switzerland, 2010). His opera Two Acts took the Grand-Prix

of the Sergey Kuryokhin Award, 2013; the Drillalians opera series was
nominated to the Golden Mask National Theatre Award (Russia, 2016).
Rannev’s music was performed in Russia, Germany, Austria, Switzerland,
Netherlands, Great Britain, Finland, Poland, Japan and USA. Lives and
works in St. Petersburg, Russia.

Kapna Panonopt

ApT-MeHenxep. [ocne ycnewHoi kKapbepbl GUHAHCOBOrO XXYpHANUCTa
ywna B chepy coBpemMeHHOro uckycctsa u 8 2012 roay ocHoana npe-
Muto The Lumen Prize, uenb KoTopoi — npusaeyb BHUMaHUE MUPOBOTO
coobuecTBa K LMGPOBOMY UCKYCCTBY BO BCeX ero hopMax Yepes co-
peBHOBaHWE 1 MEXAYHapOoA4HOe TypHe paboT, BbiOpaHHbIX NOCPEACTBOM
OTKpPbITOrO KOHKYpca. HaunHas ¢ nepsoro cmoTpa B JloHaoHe B 2013 roay,
«JllomeH» nposen 6onee 35 BbicTaBok B 10 cTpaHax Mupa, a 06wwmit 06b-
eM npemuanbHbix Beinnat npesbicun $50 000. Kapna xueeT u paboTaet

B Bennkobputanuu.

Carla Rapoport

Art manager. Founded the Lumen Prize in 2012 after a careerasa
financial journalist. Lumen’s goal is to focus the world’s attention

on digital art in all its forms through a competition and global tour

of artworks which are selected from an open call. Since its first show
in London in 2013, Lumen has staged over 35 exhibitions across 10
countries and has awarded more than US$50,000 in prize money. Carla
lives and works in the UK.

AHppes Puxtep

MUcTopuk, counonor, nonutuk. Pogunace B 1957 roay B Cnosenun. iupex-
TOp MeXAyHapoaHoro GoHaa «DopyM CNaBsIHCKUX KYNbTYp», Mpe3nAeHT
EBponeiickoit My3eitHO akagemMuun. B Teuenne nocneaHunx Agaauatv net
aKTUBHO NOALEpPXMBAET NPOeKTbl B 061aCTU KYNbTYPHOro Hacneaus Ha
HaLMOHaNbHOM, PErMOHANbHOM U MeXAYHapoAHOM ypoBHAX. Onybanko-
Bana 6onee 230 cTateit. XXuset v paboTaeT B CnoBeHUM.
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Andreja Rihter

Historian, sociologist, politician. Born in 1957 in Slovenia. Director

of the International Foundation Forum of Slavic Cultures, the president
of the European Museum Academy. In the course of the last twenty years
she has strongly supported cultural heritage projects and activities at
the national, regional and international level. Published more then 230
articles. Lives and works in Slovenia.
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XaH-Muwenb Ponnan

XynoXHUK, My3blkaHT. Poannca B 1972 roay 8o ®paHuuun. C 2010 rona
06beMHsIeT ABE CBOM CTPACTH — 3BYK M 06pa3 — B LMOPOBOM UCKYC-
cTBe. CO3Aa€T CEpUM IKCMEPUMEHTANIbHBIX BUAEO, ayAMOBU3YasbHble
neppopMaHchl, reHepaTUBHOE UCKYCCTBO, MHTEPAKTUBHbIE UHCTANNALUU
1 VJ-ceTbl, B KOTOPbIX 3BYK M 06pa3 HEPA3pbIBHbI HACTO/BKO, YTO OLHO
6e3 Apyroro TepseT CMbICA.

Jean-Michel Rolland

Artist, musician. Born in 1972 in France. Since 2010 he melts his
two passions, sound and image, in digital arts. The result is a series
of experimental videos, audiovisual performances, generative art,
interactive installations and VJ sets where sound and image are so
inseparable that the one without the other would lose its meaning.

Mapko Hepeo Potennu

XyAoxHUK, ckynbntop. Poguncs B 1955 roay B Beneuun (Utanus). B 1982
rofy nony4nn AMNAOM apxuTekTopa (Tam xe). MHorue roabl co3gasan
MPOYHbIe OTHOLWEHUS MeX /Yy UCKYCCTBOM U APYTMMU SUCLUMNIUHAMMU,
MoAK/04as K CBOMM UccneaoBaHnam Gpunocodos, My3biKaHTOB, GOTO-
rpacdos, kuHopexuccepos. CBSI3b MeXAY UCKYCCTBOM M No33Meit cTana
NOCTOSIHHBIM MOTMBOM ero TBopyecTBa. B 2000 roay ocHoBan rpynny Art
Project, cocTosilyo M3 MONOAbIX XYA0XKHUKOB M apXMTEKTOPOB, C KOTO-
PbIMM OCYLLECTBASET MHTEPBEHLMM U TOPOACKME UHCTANNALUM. YHacTBO-
BaN B BOCbMM BeHeunaHckux buernHane (Mtanus), a Takke MHOIUX UHAMU-
BMAYasbHbIX M KONNEKTUBHbIX BbiCTaBKax. XuBeT u pabotaeT B MunaHe
(Mtanus) n Napuxe (OpaHuus).

www.marconereorotelli.it

Marco Nereo Rotelli

Artist. Born in 1955 in Venice, Italy, where he graduated in architecture in
1982. Has created a solid relationship between art and other disciplines
of knowledge for years, involving in his research philosophers, musicians,
photographers, and film directors. The relationship between art and
poetry has become a constant reference to his work. In 2000 he founded
the group Art Project, composed by young artists and architects with
whom he realizes numerous interventions and urban installation projects.
Participated in eight editions of the Venice Biennale and numerous
exhibitions. Lives and works in Milan, Italy, and Paris, France.

www.marconereorotelli.it

Hukonb Pyaxepo

XyBoxXHUK, rpadmuecknin ausaiiHep. MimeeT ctenexb 6akanaspa ®@no-
puackoro yHusepcuteta (CLUA). B cBoeit pabote Hukonb onnpaetcs Ha
MHTEepHeT-TEHAEHLMM, PaCKPbIBas BNMSHME, OKa3biBaeMoe TeXHoNornemn
Ha KynbTYpy, M NOAYepKMBas coLuManbHoe BO3eMCTBME MHTepHeTa. Bbi-
CTaBnsAnacb No BCcemy mMupy, Bkatoyas JlonaoH (Bennkobputanus), Cuanei
(ABcTpanus), bepnun (Tepmanus), loc-Aupxenec u Hoio-Mopk (CLLUA).
Xuset n pabotaeT B Hbio-Mopke (CLLA).

Nicole Ruggiero

Artist, graphic designer. Holds a BFA from the University of Florida,

USA. She makes work based on the internet trends, exposing the
influences that technology imbues on culture and emphasizing the social
conditioning of the internet. She has shown in places all over the world
like London (UK), Sydney (Australia), Berlin (Germany), Los Angeles and
New York (USA). Lives and works in New York, USA.

[xaHuH PanpepcoH

MegnvnaxynoxHuk. CozpaeT canT-cneyuduyeckme MHCTanNAaLUU, GUnbMbl
Ha nneHke 16 MM, 3KCnepMMeHTaNbHble BUAEeO. [TOBTOPSAIOWMIAICS MOTUB
B NpakTUKe P3HAEPCOH — TeXHOoNornyeckas Meamaumns 3KoNoruyecknx
CUCTEM C 0CO6bIM aKLLEHTOM Ha MeTeoposioruto. B nocnenHee necatune-
THe aKTUBHO BbICTaBNSETCS HA poAMHe U 33 pybexxoM. CoTpyAHMYana co
cneynanncTtamum no 3KONOrmMn B paMkax pesm,ueHu,Mﬁ N APYrMX NpoOeKToB
B HoBoit 3enaHamu, ABctpanuu u anuu. XXueeT u paboTaet B HoBoi
3enaHaun.
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Janine Randerson

Media artist. Her art practice includes site-specific installations, 16mm
films, experimental video and atmospheric media. A recurring theme
in Randerson’s work is the technological mediation in ecological
systems with a particular focus on meteorology. Randerson has
exhibited internationally for over a decade. She has collaborated with
environmental scientists on residencies and other projects in New
Zealand, Australia and Denmark. Lives and works in New Zealand.
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Mapk Caiidpep
XyAOXHUK, An3aiiHep, npenoaasaTens. PaboTaeT B YHUBepcuteTe
Meppoka (MepT, ABcTpanus). PaboTbl BbicTaBnsnuch Ha 6onee yem 25

MEeXAYHApPOAHbIX BbICTaBKax, B TOM yncne B Konymbuu, Mcnanuu, Typuuu,

ApreHture, CLA, bpasunuu u Kanane. Xuset u pabotaeT B ABCTpanuu.

www.markcypher.com

Mark Cypher

Artist, designer, educator. Works at Murdoch University (Perth, Australia).

Mark has exhibited in over 25 international exhibitions, including those
in Colombia, Spain, Turkey, Argentina, USA, Brazil and Canada. Lives and
works in Australia.

www.markcypher.com

KoHcTaHTMH CanamatuH

Xy[LOXHMK, 31EKTPOHHbIA MY3bIKaHT. YYaCTHUK MY3bIKaNbHOrO KOJIEK-
TuBa Build Your House Underground u apT-cTyaun 6naroTBOpuUTENbHOWM
opraHusaumun «lepcnektusbl» (CankT-NMeTepbypr, Poccus). B cBomnx
paboTax uccnenyet B3aMMOOTHOLIEHUS BU3YaNbHOTO UCKYCCTBA, LMPpPO-
BbIX TEXHONOTUI U MHTEPHET-KYNbTYPbl, aKTUBHO UCMOb3Yys CTPaTerno
anponpuaumm, 3cTeTuky suaeonrp u Paint. B uione 2017 ropa Bbinyctun
COMbHbIV anbboM Ha HeMeLKOM UHTepHeT-neitbne Spheredelic. YuacTHuk
4-i1 Ypanbckoi MHAYCTpUanbHoi GeHHane COBpEMEHHOI0 UCKYCCTBA
(2017). XXuset 1 pabotaet B CankT-lNeTepbypre (Poccus).

Konstantin Salamatin

Artist, electronic musician. Participant of the Build Your House
Underground music collective; Perspektivy Art Studio, St. Petersburg,
Russia. In his works, Salamatin explores interrelations between visual
art, digital technologies and Internet culture, and actively involves
appropriation strategy, video games aesthetics and Paint. On July 2017
has released his solo album at the German Internet label Spheredelic.
Participant of the 4 Ural Industrial Biennale of Contemporary Art, 2017.
Works are part of private collections, in Russia and abroad. Lives and
works in St. Petersburg, Russia.

Makcum Ceuwés (YOmoYO)

XynoxHuk. Poguncsa 8 1982 roay B JleHnnrpape (CCCP). OkoHunn da-
KynbTeT n306pa3uTenbHOro nckycctea PoCcCHIACKOro rocyaapcTBEHHOMO
neparoruyeckoro yHusepcuteta umenn A. W. Tepuena. Jlaypeat npemun
Cepres KypexuHa (Poccus, 2005) B HoMuHauuu «Jlydylee npoussese-
HWe BM3yaNnbHOro uckyccTea». PaboTbl BoicTaBnannce B Pycckom mysee
(CankT-NMeTepbypr, Poccus), ranepee Anna Nova (CaHkT-MeTepbypr, Poc-
cus), ueHtpe MAPC (MockBa, Poccus), ranepee XL (MockBa, Poccus), ra-
nepee t.gallery (Tokuno, inoHuns), Mysee ynuuHoro nckyccrea (CaHkr-lMe-
Tepbypr, Poccus). Xuset u pabotaet B CaHkT-lMeTepbypre (Poccus).

www.maximsvishev.tilda.ws

Maxim Svishiov (YOmoYO)

Artist. Born in 1982 in Leningrad, USSR. Graduated from the Faculty
of Fine Arts at the Herzen State Pedagogical University (St. Petersburg,
Russia). Winner of Sergey Kuryokhin Award (Russia, 2005) in the
nomination “Best project of visual art”. His works were exhibited

at the Russian Museum (St. Petersburg, Russia), Anna Nova Gallery
(St. Petersburg, Russia), MARS Center (Moscow, Russia), XL Gallery
(Moscow, Russia), t.gallery (Tokyo, Japan), and Street Art Museum

(St. Petersburg, Russia). Lives and works in St. Petersburg, Russia.

www.maximsvishev.tilda.ws

AnekcaHap CeHbKO

KomnosuTtop, 3Bykopexuccep, 3ByKOBOM XyA0XHKUK. Poanncsa B Mockse
(CCCP). OTyumnncs Ha 3ByKopexuccepa B Poccuitckoi akafemMmmn My3biku
nmeHu MhecnHbix (MockBa, Poccus). Cospatens nabopatopum Acoustic
Images (uccnenoBaHue 1 pa3paboTka UHTEPAKTUBHbBIX MHCTANNALUM).
Cpefv TBOPYECKMX MHTEPECOB — BU3YyaslbHOE NPOrpaMMMpOBaHue B cpe-
ne Pure Data, aneKTpOHHasa M 3NeKTpoaKyCcTMyecKkas My3blka, CayHA-apT,
ayamoBusyanbHoe B3aumopeicTeue. XXuset u pabotaet B Mockse (Poc-
cus).
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Alexander Senko

Composer, sound producer, sound artist. Born in Moscow, Russia.
Graduated from the Gnessin Russian Academy of Music (Moscow, Russia)
as a sound engineer. Runs Acoustic Images laboratory (research and
production of interactive installations). His creative interests include
visual programming language Pure Data, electronic and electroacoustic
music, sound art, audio-visual interaction. Lives and works in Moscow,
Russia.
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[anuanb CuMbuaa Danielle Siembieda

MocTaBWMK apT-ycnyr, KpeaTuBHbI NpeAnpuHuMaTens. PaboTaeT Ha ne- Art service provider, creative entrepreneur. She works at the intersection
pecevyeHnUmn CouManbHbIX NPAKTUK, UHCTUTYLMOHANbHOM KPUTUKK, UHTED- of Social Practice, Institutional Critique, Intervention and New Media.
BEHLMM U HOBbIX MeAna. YaenseT ocoboe BHUMaHMe OKpYxKatoLel cpene Most of her work includes an emphasis on the environment and

n TexHonornam. Ee npoekT «ApT-uHCnekTop», HayaTbi B 2009 roay, ume- technology. Her most recent project “The Art Inspector” began in 2009
eT LieNiblo CHUXEHME YrNepoHOro ciefa UckyccTea. B HacToswee Bpems as a method to reduce the carbon footprint of art. Currently she is
Cumbupa saensetcs ampekTopoM obwectea Leonardo/ISAST, npeacrasns- the Director of Leonardo/ISAST, an organization that showcases work
towero paboTbl Ha NepecevYeHMn UCKYCCTBA, HAYKK 1 TexHonoruun. XXuset in the intersection of art, science and technology. Lives and works

u pabotaet B O6nactu 3anuBa CaH-Opanumcko, CLUA. in the San Francisco Bay Area, USA.

www.siembieda.com www.siembieda.com

Monnu Copa Molly Soda

XynoxHuk. Pogunace B 1989 roay B CaH-XyaHe ([yapTo-Puko). PaboTa- Artist. Born in 1989 in San Juan, Puerto Rico. Works across a variety of

eT Ha pas/nyHbIX LMPPOBLIX NIaTGopMax, co3Aasas BUAEO, paboTbl B digital platforms, producing videos, GIFs, and web-based performance

dopmarte GIF, nepdopmaTnBHOE UCKYCCTBO. B nocnenHee Bpema ee UHAU- art. Her recent solo shows include those at 315 Gallery (Brooklyn, New
BMAYyanbHble BbICTaBKM Npowwnu B ranepesx 315 Gallery (BpyknuH, Hbto- York, USA), Leiminspace (Los Angeles, USA), Annka Kultys (London, UK)
Mopk, CLUA), Leiminspace (loc-Augxenec, CLUA), Annka Kultys (JloHaoH, and other galleries. Lives and works in Brooklyn, New York, USA.

Benuko6putanus) u ap. Kuset u paboTtaeT B bpyknune (Hbio-Mopk, CLUA).

AHppea CraHucnas Andréa Stanislav

XynoxHuk. Poaunace B 1968 roay B Yukaro (CLLA). B cBoeit paboTe co- Artist. Born in 1968 in Chicago, USA. Her hybrid practice is an

BMeLaeT KMHO, CKYNbNTYpPY, UHCTANNSLMIO U 3BYKOBOE MCKycCTBO. Mony- intersection of film, installation, sculpture and sound projects. She
yuna cteneHb 6akanaspa B MHcTuTyTe nckyccTs Ynkaro (CLLIA) u ctenexb received a BFA from the School of the Art Institute of Chicago, USA, and
marucTpa B Yausepcutete Anbdpeaa (Hoto-Mopk, CLUA). BeicTasnsnach a MFA from Alfred University, New York, USA. Stanislav’s work has been
no BceMy mupy. Ctapwuii npenogasatens GpakynbTeTa UCKYCCTB YHU- exhibited internationally. She is an Associate Professor, Department of
BepcuTeTa MuHHecoTsl B MunHeanonuce (CLUA). Pa6oTaeT B Hblo-Mopke Art, at the University of Minnesota in Minneapolis, USA. Based in New
(CLWA), MuHueanonuce (CLUA) u CankT-lMeTepbypre (Poccus). York (USA), Minneapolis (USA), and St. Petersburg (Russia).
www.andreastanislav.com www.andreastanislav.com

Bnapn Crpykos Vlad Strukov

TeopeTuk nckyccrea. doueHT kadenpbl kuHemaTorpada u uudbpoBoit kynb-  Art theorist. Associate Professor in Film and Digital Culture of the

Typbl YHuBepcuteTa Sinaca (Bennkobputanus). CneumanmsmpyeTcs Ha Mu- University of Leeds (UK), specializing in world cinemas, visual culture,
pPOBOM KWUHO, BU3yaNbHOW KynbType, LMDPOBbIX MeANa, MHTepMeananbHocTu  digital media, intermediality and cultural theory. He explores theories
M TeopUmn KynbTypbl. MccneayeT TEOpMM UMNEPUM U FTOCYAAPCTBEHHOCTH, of empire and nationhood, global journalism and grassroots media,
rnobanbHy0 XXYPHAaNUCTUKY M MaccoBble CMU, noTpebneHune n n3BecTHocTb,  consumption and celebrity by considering the Russia Federation and
ncnonb3ys Poccuiickyto @epepaumio M pycckoasblYHbIA MU B KayecTBe the Russian-speaking world as his case study. He is the author of
npakTUyeckoro npumepa. ABTop KHUr1 «CoBpeMEHHbI POCCUIACKMI “Contemporary Russian Cinema: Symbols of a New Era”, and many other
KMHEeMaTorpad: CMUMBOJIbl HOBOM 3pbl» M MHOTUX APYruUX Ny6aukauuit 06 publications on the arts and culture in the twenty-first century. He is
nckyccTee u kynbtype XXI Beka. OcHoBaTenb 1 pefaktop MexayHapoaHoro  the founding and principal editor of an international journal, “Studies
XypHana «MccnenoBaHUa pocCUitCKMX, EBPa3UMCKUX U LLeHTPaabHOEBPO- in Russian, Eurasian and Central European New Media”. Lives and works
neickmx HoBbIX Meauax. XXuset u pabotaert B Jiuace (Benukobputanus). in Leeds, UK.

www.vladstrukov.com www.vladstrukov.com
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Pe6ekka Tputwnep

AHuMaTop-camoyuka, pexuccep. Poannacs B Masro (Bennkobputanus).
OkoHuuna 6akanaspuapt Jinackoro yHusepcuteTa (Bennkobputanus).
BbicTaBnsnacb no BceMy Mupy. B HacTosiwee BpeMs paboTaeT Hag dunb-
MaMu CoLManbHOM TEMAaTUKK, UCMONb3YS aHUMALMIO KaK Cnocob AOHeCTH
MHGOPMALIMIO M HENPOCTbIE TEMbI AOCTYMNHO M MHTEpeCcHO. XKuBeT 1 pabo-
Taet B Jlnace (Benukobputanus).

www.tritschlerart.com

Rebecca Tritschler

Self-taught animator, filmmaker. Born in Glasgow, UK. Holds a BA
from the University of Leeds, UK. Exhibited internationally. Currently
working on making more socially conscious films, using animation as
a tool for making information and complex subjects more digestible,
understandable and interesting. Lives and works in Leeds, UK.

www.tritschlerart.com

MNekka TIOHKKIOHEH

ApxuTeKTop. 3aHMMaeTCs NPOEKTUPOBAHUEM U UCCNEJ0BAHUEM NPO-
CTPAHCTBEHHbIX CMTYaLMI CaMblX Pa3HOPOAHbIX NapameTpos. CBoeit
NpaKTUKOM CTAaBUT NOA COMHEHWE MaTepuabHble paMKu, B KOTOPble Ye-
NoBeyeckas cpefa 3ak/loueHa B JaHHbI MOMEHT. Ero paboTbl 4acTo Bbi-
XOAAT 33 FPaHuLLbl apXUTEKTYPbI, PaclUMPSSiCb B HANPaBNEHWMU 3BYKOBOTFO
fM3aiiHa, anropuTMOB, MaCWITaBHbIX CTPATEruii, CTPYKTYPHbIX 3KCNepu-
MEHTOB M A3blKa. XXvBeT u paboTaeT B XenbCUHKMN (PUHASHANS).

Pekka Tynkkynen

Architect. He is concerned with designing and researching spatial
situations in vastly heterogenous settings. His practice interrogates
material frameworks that constitute the human environment at any
given moment. His works often materialize at the borders of architecture,
expanding towards sound design, algorithms, large-scale strategies,
structural experiments and language. Lives and works in Helsinki,
Finland.

AHHa DpaHy,

XyBoxHuK, KypaTop B obnactv Meananckycctea. Pogunach B 1965

roay B JleHnurpape (CCCP). OkoHunna JIBXMY nmenn B. . MyxuHoi
(Newuurpaa, CCCP) u UucTutyT MpatT (Hblo-Mopk, CLA). CoocHoBaTenb
HekoMMepueckoro KynbTypHoro goHaa St. Petersburg Arts Project, na6o-
patopun megnanckycctea CYLAND n dectusans «Knbepdect». MHTepak-
TUBHbIE MHCTaNNaLUuM PpaHL, BbICTaBASANCL HAa MOCKOBCKOM BueHHane
coBpeMeHHoro uckycctsa (Poccus), Ha pectusane Video Guerrilha (bpa-
3unug), Ha buenHane «Manudecta 10» (CankT-MNeTepbypr, Poccus, 2014),
B My3see uckyccTsa v ausaitna (Hoio-Mopk, CLUIA), Ipmutaxe (CaHkT-Me-
Tep6ypr, Poccus), XynoxecteeHHoM My3see Yencu (Hblo-Mopk, CLLA),
Pycckom mysee (CaHkT-MeTepbypr, Poccus), Kunstquartier Bethanien
(bepnuH, fepMaHuna) M Ha ApYruX BeAYLWMX NAOLWAAKAX NO BCEMY MUPY.
PaboTbl XynoXHMLbI HAXoAATCca B cobpaHusax Pycckoro myses (CaHkT-le-
Tep6ypr, Poccus), Myses uckycctsa u ausaitna (Holo-Mopk, CLUA), LieHTpa
COBpeMeHHOro uckycctsa umenu Cepres KypexuHa (Cankt-lMetepbypr,
Poccus) u donaa Kolodzei Art Foundation (Hblo-Mopk, CLLUA), a Takxe

B MHOTOYMCIEHHBIX YaCTHbIX Konnekumax. KuseT u paboTaeT 8 Hblo-Mop-
ke (CLLA) n CankT-TeTepbypre (Poccus).

www.annafrants.net

Anna Frants

Artist, curator in the field of media art. Born in 1965 in Leningrad, USSR.
She graduated from the Vera Mukhina Higher School of Art and Design
(Leningrad, USSR) and Pratt Institute (New York, USA). Cofounder of

the nonprofit cultural foundation St. Petersburg Arts Project, CYLAND
Media Art Lab and Cyfest festival. Frants’ interactive installations have
been showcased at Moscow Biennale of Contemporary Art (Russia),
Video Guerrilha Festival (Brazil), Manifesta 10 Biennale (St. Petersburg,
Russia, 2014), Museum of Art and Design (New York, USA), Hermitage
Museum (St. Petersburg, Russia), Chelsea Art Museum (New York, USA),
Russian Museum (St. Petersburg, Russia), Kunstquartier Bethanien (Berlin,
Germany) and at other major venues all over the world. The artist’s
works are in the collections of Russian Museum (St. Petersburg, Russia),
Museum of Art and Design (New York, USA), Sergey Kuryokhin Center for
Modern Art (St. Petersburg, Russia) and Kolodzei Art Foundation (New
York, USA) as well as in numerous private collections. Lives and works

in New York, USA, and St. Petersburg, Russia.

www.annafrants.net
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Kioctn ®payH

KnHopexwuccep. Poanncsa B 1976 roay B fepmaHuu. Jlaypeat MHOroumc-
NEHHbIX NPpeMUii B 061aCTU KMHO M 3BYKa. BaxHble nokasbl: My3eit Jlysp
(Mapwux, ®paHums), MynbTmeana-apT-myseit (MockBa, Poccus), mex-
fyHapogaHbii dectusanb Cineminuto de Cédrdoba (ApreHTuHa; pabota
HarpaxpaeHa lpaH-npwu), Linke Kinonacht (bepauH, lepmanus), Goethe
Institute Salvador do Bahia (bpasunus). Xuset n pabotaeT B lepMaHum.

Kuesti Fraun

Filmmaker. Born in 1976 in Germany. Winner of numerous awards in
motion pictures and sounds. Important screenings: Louvre Museum (Paris,
France), Multimedia Art Museum (Moscow, Russia), International Festival
Cineminuto de Cérdoba (Argentina; awarded with the Grand Prix), Linke
Kinonacht (Berlin, Germany), Goethe Institute Salvador do Bahia (Brazil).
Lives and works in Germany.

Hatanba ®ykc

MckyccTsoBeA, KypaTop, MccneaoBaTesb HOBbIx Meamna. Pogunach B

1981 rony B HoBocubupcke (CCCP). OkoHunna YHuBepcuteT MaHyecTepa
(BennkobpuTaHus) No cneumanbHoOCTH «YnpaBneHue B chepe KynbTypbi».
O6yuanach no rpaHTy Leonardo Ha oTaeneHnMn MCTOPUM MeLna UCKYCCTBa
B [lyHaiickoM YHuBepcuteTe (ABCTpUs). 3aHMManacb passutuem Meaua
@®opyma MMK® B Mockse (Poccus) 1 spMapki COBpeMEHHOT0 MCKYCCTBA
VIENNAFAIR B Bene (ABcTpus). B 2013-2016 ropax — kypatop lNonu-
TexHuyeckoro myses (Mockea, Poccus); noMUMO BbICTaBOK KypupoBana
nporpammy «Polytech.Science.Art: Hayka.MckyccTo.TexHonoruuy». Cpean
Noc/iefHNX MeXAYHapOAHbIX MPOEKTOB — BbICTaBKa TEXHOIOTMYECKOTrO
uckycctea «Open Codes» B LeHTpe uckyccTs U Meana ZKM (Kapncpya,
lepmaHus; coBMecTHo c MNeTtepom Baibenem). C 2017 ropa — kypaTop,
PYKOBOAMTENb CEKTOPA MYNbTUMEAMNIAHbBIX MPOrpaMM 1 3aMecTUTeNb
LMpekTopa anpekuum focyAapCTBEHHOrO LLleHTPa COBPEMEHHOTO UCKYC-
ctBa (Poccus). XuseTt u paboTaeT B MockBe (Poccus), CaHkT-lNeTepbypre
(Poccus) v bepnune (fepmanus).

Natalia Fuchs

Art historian, curator, explorer of new media. Born in 1981 in Novosibirsk,
USSR. Holds a degree in Cultural Management from Manchester
University, England. Studied at the Media Art History Department of
Danube University Krems, Austria under the Leonardo fellowship. Worked
on the development of Media Forum for the Moscow International Film
Festival and the fair of contemporary art VIENNAFAIR. From 2013 to
2016, she was a curator of the Polytechnic Museum (Moscow, Russia); in
addition to exhibitions, she curated the program “Polytech.Science.Art”.
Among her latest international projects — the exhibition of technological
art “Open Codes” at the ZKM Center for Art and Media, Karlsruhe,
Germany (jointly with Peter Weibel). Since 2017 — curator and head of
the sector of multimedia programs and deputy director of the directorate
of National Center for Contemporary Arts, Russia. Lives and works in
Moscow, Russia; Saint Petersburg, Russia; Berlin, Germany.

Neii XaH

XynoxHUK, au3aiHep, npenogasatens. Poaunace B Kutae. Ee pa6oThl,
4acTo B,OXHOB/IEHHbIE MPUPOAOI M MOBCEAHEBHOCTbIO, UCCNEAYIOT Takue
KaTeropuu, kak BOCNpuaTHe, namMaTb, 6peHHOCTb M BpeMs. BooxHoBneH-
Has BIMAHMEM BOCTOYHOM punocodum Ha 3anafHoOe UCKYCCTBO, B CBOUX
nocnefHunx pabotax XaH ctpeMuTcs 06beAMHNUTL YXOBHOCTb M TBOP-
4eCTBO, a TaKXXe CO3/[aTb HOBbIE CBA3U MEXAY XYAOXKHUKOM, 3pUTENEM U
06bekTOM/cy6bekTOM. PaboTaeT B )KaHpax 3KCNepUMEHTaNbHOrO BUAEO,
aHMMaLMKM, UHTEPAKTMBHOMO UCKYCCTBA M MHCTaNNALMKU. BoicTaBnseTcs

B ranepesx, Myseax u Ha pectusanax B Knutae n 3a pybexom.

www.leihandesign.com

Lei Han

Artist, designer, educator. Born in China. Her work, often inspired by
nature and everyday life, explores notions of perception, memory,
transience and time. Fascinated by the influences of eastern philosophy
in western art, her recent work aims for creating the cohesion between
spirituality and creativity, as well as making new connections between
the artist, viewer and object/subject. Lei’s current work in experimental
video, animation, interactive art and installation, has been exhibited at
galleries, museums, and film festivals nationally and internationally.

www.leihandesign.com

Kpuctun Xynep

Pexwuccep, cueHapuct. Okonunna Koponesckuii konnemx Mckyccts (JToH-
L0H, BennkobputaHus). Ee aunnomHas pabota «Mo Kpyry», uccnenyowas
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Christine Hooper

Director, writer. Graduated from the Royal College of Art (London, UK).
Her graduation film, “On Loop”, which explored the insanity of insomnia,
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6e3yMue 6eCCOHHMLbI, MONy4YnIa MHOXECTBO Harpag v 6bina npeactas- won multiple awards and played at over 65 film festivals worldwide.

neHa Ha 6onee ueMm 65 pecTuBansx no scemy Mupy. Hosbiit dpunbm Xynep Her most recent film “The Last Time” poked fun at her experiences as
«MocnenHWit pas3», UPOHU3UPYIOLLMIA HAZ €€ OMbITOM KYPUAbLLULbI, B a smoker and is currently making it’'s way around the festival circuit. Her
HaCTOALWMIA MOMEHT HaxoauTcsa B ecTuBanbHOM TypHe. Ee paboTbl 6binn work has been broadcast on Channel 4, Sky Arts and CBBC amongst
nokasaHbl Ha Channel 4, Sky Arts, CBBC u opyrux kaHanax. XXuseT v pa- others. Lives and works in London, UK.

6oTaeT B JlToHAoHe (BennkobputaHus).

www.christinehooper.com www.christinehooper.com

Kapna Yen Carla Chan

XynoxHuk. Pogunace B 1989 roay. Monyunna cteneHb 6akanaspa B LLko- Artist. Born in 1989. Obtained her Bachelor of Arts Degree from the

Ne KpeaTUBHbIX Mefuna YHuBepcuTeTa [OHKOHra. PaboTaeT ¢ WWMpOKUM School of Creative Media, City University of Hong Kong. She works
[ManasoHoOM Meaua, BKIYaoLWMM BUAEO, MHCTanNaumio, doTtorpaduio with a variety of media including video, installation, photography and
M MHTEpPaKTUBHOE MCKYCCTBO. B cBOeM TBOpUYeCcTBe, MUHUMANUCTUYHOM NO interactive media. Minimal in style and form, Chan’s works often toys
cTUNo 1 no Gopme, YeH UrpaeTt C pasMbITbiMU FPaHULLAMU MEXAY peanb- with the blurred boundaries between reality and illusion. Her recent
HOCTbIO M Mnnto3unei. Ee HepaBHMe paboTbl NOCBALLEHbI ABOMCTBEHHOCTH work focuses on the ambiguity in nature. Bridging natural transformation
B npupoae. CoefnHAs NpUpoAHbIe NPeBpaLLeHUs U HenpeackasyeMble and unpredictable computer algorithms, her work is consolidated with
KOMMbIOTEPHbIE aNTOPUTMbI, OHa CO34aeT eAnHoe Lenoe bnaronaps cBas- a cohesive dynamic between form, means and content. Lives and works
HOW AMHaMKUKe OpPM, BbIPa3UTENbHbIX CPEACTB U cofepxaHus. KuseT u in Berlin (Germany) and Hong Kong.

paboTaet B bepnune (fepmaHus) u loHKoHre.

www.carlachan.com www.carlachan.com

Bopwuc LepuweHkos Boris Shershenkov

3BYKOBOW XYB0XHUK, MHxXeHep. Poguncs B 1990 roay Bo BnaansocTtoke Sound artist, engineer. Born in 1990 in Vladivostok, USSR. Holds

(CCCP). Kananpat TexHuuecknx Hayk. Cospatens JlabopaTtopum npo- PhD in Technical Sciences. Founder of the Spatial Electroacoustics
CTPaHCTBEHHOW 3nekTpoakycTukn SEAL (LEMESG) u MynbTraucLUMNAN- Laboratory SEAL (LEMESG). Among his interests — analogue techniques,
HapHoro npoekTa «4ucTblii akcnepuMeHT». B cdhepe nHTepecos — aHano- applied radio archeology, electroacoustic improvisation, spatial

roBas TeEXHWKa, NPUKIALHAA PaAN0apXeOoNorus, INeKTpoakycTuyeckas sound installation, design and development of musical instruments.
MMMNpOBM3aLIUA, NPOCTPAHCTBEHHAS 3BYKOBAs MHCTaNAALMSA, pa3paboTka Shershenkov’s audiovisual works and installations were exhibited at

1 MoAMbUKALMUA MY3bIKaNbHbIX MHCTPYMEHTOB. AyaMOBU3YyaNbHble GES-21, St. Petersburg, Russia; New Stage of Alexandrinsky Theatre,
paboTbl M uHcTannsumu LepweHkoBa aeMoHCTpUpoBanuch B [33-21 St. Petersburg, Russia; Electromuseum, Moscow, Russia. Lives and works
(CankT-NMeTepbypr, Poccus), Ha HoBolt cueHe AnekcaHApUHCKOro TeaTpa in St. Petersburg, Russia.

(CankT-lMeTepbypr, Poccus), B «InekTpomysee» (MockBa, Poccus). XXuset
n pabotaet B CaHkT-lNeTepbypre (Poccus).

www.shershenkov.com www.shershenkov.com

Anekcanap LLnwkuu-Xokycai Alexander Shishkin-Hokusai

XynoxHuk. Pogunca 8 1969 roay B Jlennurpage (CCCP). OkoHuunn Artist. Born in 1969 in Leningrad, USSR. Graduated from the Leningrad
JIeHWHrpaACKUIA roCyAapCTBEHHbIA MHCTUTYT TeaTPa, My3blKM U KMHE- Institute of Theatre, Music and Cinematography. He has worked as
matorpaduu. C 1995 ropa paboTtaeT kak TeaTpanbHbli XYA0XHUK; CO- a theatre artist since 1995; collaborates with such directors as Yury
TPYAHUYAET C UMEHUTBIMU pexuccepamu, cpeamn kotopbix KOpuit byTy- Butusov, Andrey Moguchy, Adolf Shapiro. As a scenographer and

coB, AHapent Moryuuit, Aponbd LLlanupo. Kak cueHorpad u ansainHep costume designer, he worked in the theatres of Russia, Norway, Poland,
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KocTioMoB paboTtan B TeaTpax Poccun, Hopseruu, Monbwu, bonrapuwm,
lOxHoW Kopew, Knutas. MHorokpaTHbIi1 naypeat TeaTpanbHOW NpeMun
«3onoTas macka» (Poccus). C 2010 roaa y4acTHUK 06beAUHEHNS XY-
noxHukos PARAZIT. C 2014 ropa yyacTByeT B npoekTax nabopatopuu
mepmnanckycctea CYLAND. XXuseT n pabotaet B CaHkT-lMeTepbypre
(Poccus).

Bulgaria, South Korea, China. A repeated winner of the theatre award

“Golden Mask” (Russia). Since 2010, a member of the artists’ union
PARAZIT. Since 2014, a participant in the projects of CYLAND Media
Art Lab. Lives and works in St. Petersburg, Russia.

PycnaH lOcunoB

3BYKOBOW XyAaoxHUK. Poguncs B 1984 rony B8 Mockse (CCCP). B chepe nH-
TepecoB — aNropuMTMMUYECcKas Mysbika, cosfaHne aesaiicos Max for Live n
Standalone. OkoH4YMN haKynbTET 3BYKOPEXMUCCYPbI KUHO U TeNEBUAEHUS
MHcTuTyTa Tenesnaenuns n paauosewanmns (Mockea, Poccus). B 2005
roAy CO3Aan CBOW NepBblv My3blkanbHbIM NpoekT Exalted, B pamkax ko-
TOpPOro M3faBacs Ha ronnaHAckom neibne Somatic Sense. C 2010 roga
aKTUBHO M3y4YaeT KOMMblOTEPHOE NPOrpaMMUpoOBaHme, YTo6bl CO34aTh
CO6CTBEHHbI My3blKaNbHbI CEKBEHCOP M MOAYNU K HeMy. B 2012 roay
Havan pa3paboTky nporpaMmHbix Mmoaynei Compositor Software. C 2014
roaa pabotaet B chepe TeNeKOMMYHUKALMI, NONyYas 3HaHWUS, KOTOpPble
nomoratoT pa3suBaTb npoekT. B 2017 roay BbINyCTMN ABE HOBblE BEPCUM
Compositor Software.

Ruslan Usipov

Sound artist. Born in 1984 in Moscow, USSR. Among his interests —
algorithmic music, device development of Max for Live and Standalone.
Graduated from Audio Engineering for Film and Television Faculty

of Moscow Institute of Television and Radio Broadcasting, Moscow,
Russia. In 2005 has launched his first music project Exalted, within
which was working with Dutch label Somatic Sense. Since 2010 actively
studies computer programming in order to design his own music
sequencer and modules to it. In 2012 has started the development

of Compositor Software program modules. Since 2014 works in the field
of telecommunications and acquires knowledge that help to develop
the project. Released two new versions of Compositor Software in 2017.

Wnnsaub (OAXKH) AHb

Mepnua- n Buaeoaunsaiinep. Poguncs Ha TaiiBaHe. 3aaeicTByeT B CBOEN
paboTe aBMXYLWMeCs 06pa3sbl U pa3nnyHble TAKTUbHbIE NOBEPXHOCTU.
CTpeMuUTCs BEPHYTb K XKU3HWU BOCMOMMHAHMS, 3MOLIMM U 3arafiku, Tasilu-
ecs B 0ca3aeMbix 06beKkTax NoBCeAHEBHOM XU3HU. XXuBeT n paboTaeT

B Taib63e (TaiiBaHb).

Shih-lien (Eugene) Yen

Media and video designer. Born in Taiwan. He designs with moving
imagery and various tactile surfaces. He is interested in utilizing
mediated art forms to revive the memories, emotions, and mysteries
embedded within tangible objects from daily life. Lives and works

in Taipei, Taiwan.

ArXeNeKrOHeN

MceBnoHMM, NoA KOTOPbIM paboTaeT xyAoxHUK Muxaun Kpect. KpecT po-
amnca B 1969 roay B JleHnurpape (CCCP). Yunncsa B AkageMuu nssLLHbIX
nckyccts Maactpuxra (Huaepnanabl). BoictaBnanca 8 Mysee ropoackoi
ckynbnTypbl (CaHkT-MeTepbypr, Poccus), XyaoxectseHHOM My3ee Yencu
(Hbro-Mopk, CLLUA), Frants Gallery Space (Hblo-Mopk, CLUA), Pycckom
My3ee (CaHkT-MeTepbypr, Poccus). PaboTbl HAXOAATCA YACTHBIX KONNEK-
unax B EBpone, CLUA u Poccumn. XXuset u pabotaet B CankT-lNetepbypre
(Poccus).

ArXeNeKrOHeN

The alias of artist Mikhail Krest. Born in 1969 in Leningrad, USSR. Studied
at the Maastricht Academy of Fine Arts and Design (Netherlands).
Exhibited his works at the City Sculpture Museum, St. Petersburg, Russia;
the Chelsea Art Museum, New York, US; Frants Gallery Space, New York,
US; the Russian Museum, St. Petersburg, Russia. Works are part of private
collections in Europe, US and Russia. Lives and works in St. Petersburg,
Russia.
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AUJIK

ApT-rpynna u3 AnoHuun. 3arafouHblii NpUpoAHO-TexHUYecknit KynsT AUJIK
He3aMeTHO PacnpoCTPaHMUICA B UHTEPHETE B CEpeMHE HYNEeBbIX. ABTOPbI
pa3fensoT NpMpoay Ha YCOBEpPLIEHCTBOBaHHbIE (PO6OTOTEXHMKA, Ma-
Hunynsumm ¢ JHK, paclimpermne BO3MOXHOCTEN YeN0BEYECKOrO Tena) n
npumMuTUBHbIe (bayHa, dnopa 1 cama 3emns) KaTeropum 1 B 3TOM BUAAT
NpUYMHY CyliecTBytolero xaoca. CornacHo aBTopaM, TEXHONOMUA MOXeT
nomoub npupoge noHsaTb cebs. AUJIK ckpewmsatoT 6Guotuyeckme u TexHo-
noruyeckne CUCTeMbl, NpeAcTaBAfs aHUMU3M LIUDPOBOIA 3NOXM, YyCTPEM-
NIEHHbI B COCTOSAHME NOCTIYMAaHUCTUYECKON HUPBaHbI U AAKOLWMNIA HOBbIE
BO3MOXHOCTMU ANS 3BONIOLUM.

www.aujik.com

AUJIK

Art group from Japan. Since the mid 2000’s, the online presence of

the mysterious nature/tech cult AUJIK has quietly spread across video
platforms featuring proposed active members and fabricated histories.
For AUJIK, nature is divided into Refined and Primitive categories. This
separation presents a conflict that is the root of all chaos in the world.
Refined nature consists of evolved technology such as robotics, artificial
intelligence, cybernetics, DNA manipulations, and body enhancements.
The Primitive includes fauna, flora, and the Earth itself. According

to AUJIK, technology can help nature understand itself. Through
crossbreeds of biotic and technological systems, AUJIK’s animism for the
Digital Age presents new possibilities for evolution and strives for Post-
Human nirvana.

www.aujik.com

Refrakt

KonnekTus xyn0XHMKOB, CO3AaHHbIA AnekcaHapom foBoHu 1 Kapnoi
WrpekBanb B 2014 roay B bepnunne (fepmanus). AnekcaHap poauncs

B 1988 rony B BeHe (ABCTpMS), U3yyan BU3yabHY KOMMYHUKALMIO B
ABcTpun 1 lepManuu, ceityac pabotaet ausaitHepoM. Kapna poaunach
B 1987 rony B bepnuHe (fepmMaHus), usyyana Bu3yanbHyio KOMMyHUKa-
umto B bepnnHckom yHuBepcuTeTe UckyccTB (fepmMaHuns) U B konneaxe
Kynep-tOHunoH (Hblo-Mopk, CLLIA), rae 8 2013 roay opraHu3oBana cBoto
nepBYyI0 BbICTaBKY MeAnanckyccTsa. OHa An3aiiHep U XYL0XKHUK.

www.refrakt.org

Refrakt

Artist collective formed by Alexander Govoni and Carla Streckwall in
2014 in Berlin, Germany. Born in 1988 in Vienna (Austria), Alexander
studied visual communication in Austria and Germany and now is
working as a designer. Carla was born in 1987 in Berlin (Germany) and
studied visual communication at Berlin University of the Arts (Germany)
and the Cooper Union (New York, USA) where she started with her first
exhibition in new media art in 2013. She works as designer and artist.

www.refrakt.org

Tonoptik

MpoekT Tonoptik 6bin cospan B 2014 roay B CankT-lNeTtepbypre (Poccus).
B HaACTOSIWMIt MOMEHT ABNSETCS PE3yNbTaTOM COTPYAHUYECTBA MeAna-
xynoxHukos tOpus Tonctorysosa v AnekcaHapa MHbkoBa. YH4acTHUKKM
KONIEKTUBA IKCMEPUMEHTUPYIOT CO 3BYKOBLIMU U BU3YasIbHbIMU KOHDU-
rypaumsaMm Ha OCHOBe CBOHOAHOTO MCCNeA0BaHMS COBPEMEHHbIX Meauna-
TEXHONOrMI U X B3aUMOAENCTBUS C YenoBekoM. PaboTbl Tonoptik 6bian
npeAcTaBNeHbl HAa MexAyHapoaHbix dectuBansax Open Look (CankT-lMe-
Tepbypr, Poccus), Cross Art (CankT-MeTepbypr, Poccus), «Touka gocTyna»
(CankT-NMeTepbypr, Poccua), MADATAC (Magpua, Ucnanus) v ap. B 2016
rofly npoekT 6b1n1 HOMUHUPOBAH Ha npemuio Cepres KypexuHa (Poccus),
a B 2017-m nonyunn npemuto MADATAC (Mcnauus).

Tonoptik

Tonoptik project was initiated in 2014 in St. Petersburg, Russia. Currently
it is a result of the collaboration between media artists Yuri Tolstoguzov
and Alexander Inkov. Participants experiment with sound and visual
configurations based on free search of contemporary media technologies
and its relationships with human. The works of Tonoptik were presented
at international festivals such as Open Look, St. Petersburg, Russia;
Cross Art, St. Petersburg, Russia; Point of Access, St. Petersburg, Russia,
MADATAC, Madrid, Spain etc. Nominee of the Sergey Kuryokhin Prize
2016; winner of the MADATAC Award, Spain.
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Universal Everything

Konnektns XynoxH1KoB n3 Benukobputanuu, cosparowmii umdposoe
MCKYCCTBO U iM3aiiH U n306peTatolnit HoBble POPMbI AN SKPaHOB bY-
nyuwero. MccnenoBaHus rpynnbl BbipaxaroTca B paboTax, KOTopble 4acTo
3a4eiCTBYIOT BCE OpraHbl YyBCTB, COBMELLAs BUAEO, 3BYK, CBET, apXUTEK-
Typy v B3aumopeiicteue. CTyamns cOTpyaHUYAET C TBOPUYECKUMM NIOAbMU
1 opraHusauuamu, Bknoyas Apple, Myseit coBpeMeHHOro MCKycCTBa

8 Hbto-Mopke (MoMA), Myseit Hayku u Myseit Buktopuu u AnbbepTa B
JNoHpoHe, CuaHeckuit onepHblid TeaTp, Vice Media u Warp Records.

www.universaleverything.com

Universal Everything

Digital art and design collective (UK), inventing new forms of moving
image for the screens of the future. Universal Everything’s focus on
research leads to artworks which are often multi-sensory experiences,
combining video, sound, light, architecture and interaction. The studio
collaborates with visionary people and organizations including: Apple,
MoMA NYC, Science Museum London, Sydney Opera House, V&A Museum
London, Vice Media and Warp Records.

www.universaleverything.com
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